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Y naucepranii HaBeACHO TEOPETUYHE Yy3arajdbHEHHS 1 HOBE BUPIIICHHS
HAyKOBO1 TpoOsieMH (QOpMyBaHHS BOKAJIbHO-KA30BOT KYJbTYpPH MIIITKIB Ha
3aHATTSX 3 €CTPAIHOTO CIIBY.

Po3kpuTO CYyTHICTH 1 KOMIIOHEHTHY CTPYKTYPY MOHSTTS «BOKAJIBbHO-IKa30Ba
KyJbTypa MIJUIITKIBY, 3’SCOBAaHO CTaH pPO3POOJICHOCTI TpoOiemu (HopMyBaHHS
BOKAJIbHO-/I’)Ka30BOi KYJIbTYPH MIAJITKIB Y BITYM3HSAHINA Ta 3apyOixKHIN megarorii,
pPO3pOOICHO 1 TEOPETUYHO OOTPYHTOBAHO METOAMKY (OPMYBaHHS BOKAJIbHO-
JKA30BOT KyJNbTYpH TMIJUIITKIB HAa 3aHATTSIX 3 €CTPAJHOrO CIIIBY, BH3HAYEHO
KpUTEpli, MOKa3HUKU Ta PiBHI CHOPMOBAHOCTI BOKAJIBHO-IKA30BOi KYJIbTYpHU
M1JUTITKIB, €KCIIEPUMEHTAIBLHO TIEPEBIPEHO €(EKTUBHICTh METOIUKH (HOPMYyBaHHS
BOKAJIbHO-/I’)Ka30BOi KYJNbTYpPH MIJJITKIB Ha 3aHATTAX 3 €CTPaJAHOro CIHIBY Yy
MY3WYHUX IIKOJIaX 1 M03aypouHiid poOOTI 3aKJIaJliB 3arajibHOI CEPEIHbOI OCBITH.

B ymMmoBax rno0anizoBaHOro CyCHiJIbCTBA OCOOJIMBOI aKTyalbHOCTI HaOyBae
IHTEPKYJIbTYPHUI BEKTOpP BUXOBaHHS OCOOUCTOCTI, IO MepeAdadae He JuIIe
HAaOyTTS 3HaHb IIOAO IHIIMX KyJNbTyp, a # (OpMyBaHHS TOJEPAHTHOTO Ta
MOBAYXHOTO CTaBJIEHHS OCOOMCTOCTI /10 MPEICTaBHUKIB PI3HUX HAPOJIB Ta PI3HUX
KyJbTYpHUX Tpaguiiil. OMHUM 31 LUISXIB TAKOTO BUXOBAHHS € 3aJIy4€HHs JIITEH 10
0€3MoCepeTHHOTO «CIIJIKYBAaHHS» 3 MHUCTEITBOM, HAPOKECHUM 1 BUIUICKAHUM B

«IHIIIOMY» KYJBTYPHOMY CEPEIOBHUIIL.



VY nochipKeHHl posib TAKOTO «KYJIbTYPHOTO MPOBITHUKA» BUKOHYE JIKa3 —
sCKpaBe W camMOOyTHE MUCTEUTBO, IIO0 MOXE OyTH €(pEeKTUBHE BUKOPHCTAHE Y
poleci My3UYHOTO BHUXOBAaHHS, 30KpeMa BOKAJIbHOTO HAaBUaHHS MIJUIITKIB. Y
IbOMY KOHTEKCTI aKTyaJbHOIO € TmpoOiemMa ¢GopMyBaHHS BOKaJIbHO-TKa30BOi
KYJbTYpH MUIITKIB, 30KpeMa Ha 3aHATTIX 3 €CTPaIHOTO CHiBY (Y MY3UYHHX
IIKOJIaX 1 M03aypouHii poOOTI 3aKJIa/liB 3arajibHOi CePeTHbOI OCBITH).

Po3kpuTo  CyTHICTP TOHSTTS  «BOKAJIbHO-IKAa30Ba  KyJIbTypa», IO
TpakTOBaHa SIK CKJIaJHA I1HTErpoBaHa SKICTh OCOOMCTOCTI, IO BU3HAYAETHCS
TapMOHIMHUM TIO€IHAHHSIM YMOTHMBOBAHOCTI 1 I[IHHICHUX OpI€HTAIll, 3/11I0HOCTEH,
3HaHb, YMIHb 1 HABUYOK BHUKOHABI B raiy3l J>Ka30BOrO CHIBY Ta € Ba)JIMBOIO
YMOBOIO YCIIIITHOI BOKAJIbHO-I>Ka30BO1 JIISITBHOCTI.

Busnaueno crnenudiky BOKaJIbHO-IKA30BOi KYJIbTYpH OCOOHMCTOCTI, sIKa
BUMArae BiJ] Y4HS: BOJIOJIHHS T'OJIOCOM, YMIHHSI IMIIPOBI3yBaTH, 3HAHHS MaHEPHU
BUKOHAHHS €CTPAIHO-/[P)KA30BOi MY3UKH, BOJOIIHHS MEBHOI KUIBKICTIO MPUIHOMIB
BUKOHAHHS Ta OCOOJMBUMH CHEeUU(PIYHUMH IITPUXaMU 3BYKOBIJIITBOPEHHS,
HAsSIBHOCTI PO3BUHEHOTO TapMOHIYHOTO 1 MEJIOJUYHOTO CIIyXy, TapHO1 Ham’sTi,
HIBUIKOIO MUCJIEHHS, TBOpYOi (paHTa3li, AOCBiAY MEPECHIBY BEIMKOI KUIBKOCTI
PI3HOMaHITHUX TBOPIB €CTPaIHO-I>Ka30BOI My3UKH Ta 1H.

Po3pobieno aBTOpChbKE TpPaKTyBaHHS CTPYKTYpU BOKAJIBHO-IKAa30BO1
KYJIbTYpH MiJJITKIB, 10 MICTUTh TakKl KOMIIOHEHTH: MOTHBAIliHHO-IIHHICHUM
(BKJTIOUA€E PO3BUHEHICTH MOTHBAIll Ta IIHHICHMX OPIEHTAI OCOOMCTOCTI MO0
BOKaJIbHO-/I?)Ka30BOTO0 BUKOHABCTBA); KOMIIETCHTHICHO-KOTHITUBHUHN (CKJIAJAETHCS
13 KOMIUIEKCY 3HaHb, YMIHb 1 HaBHYOK MiMJIITKAa Ta iX 3aCTOCYBaHHS B raiysi
BOKaJbHO-’)Ka30BOI0 BHKOHABCTBA); OCOOMCTICHO-PO3BUBAJILHUN KOMIIOHEHT
(MICTUTh KOMIUIEKC 1HIUBITYyAIbHUX SIKOCTEH OCOOMCTOCTI, IO YMOKIJIUBIIIOE
BOKAJIbHO-/I’)Ka30B€ BHKOHABCTBO); BUKOHABCHKO-TBOPYMI KOMIIOHEHT (BU3HAYa€
MPAKTUYHE BUSIBICHHS MOTHBAI[IHHO-I[IHHICHOTO, KOMIIETEHTHICHO-KOTHITUBHOTO
Ta OCOOMCTICHO-PO3BUBAJIBLHOTO KOMIIOHEHTIB BOKAaJIbHO-KA30BO1 KYJIbTYPH Y

BHKOHABCHKO-TBOPYiil NISIIBHOCTI).



Po3pobneno # TeopeTHYHO OOTPYHTOBAHO METOAMKY (QOpMyBaHHS
BOKaJIbHO->Ka30BO1 KyJIbTYpH MIAJITKIB Ha 3aHATTSAX 3 €CTPAIHOrO CIHIBY, SIKY
TPAKTOBAHO $K Y3TO/DKEHY CYKYNHICTb KOHKPETHHX HAYKOBHMX MIIXOMIB 1
TUAAKTAYHUX TPUHIAINB, €TaIiB, MENaroriyHAX YMOB, METOMIB Ta MPUHOMIB
HaBYaHHS, [0 KOMIUIEKCHO BHUKOPHCTaHI 3 MeTO (POpMyBaHHS BOKAaJbHO-
JKA30BO1 KyJIBTYPH MIJTITKIB HA 3aHITTSIX 3 €CTPAIHOTO CIIBY.

CyTHICTb 3a3HaU€HOI METOJUKHU MPEACTABICHO y BUTIISAII MO, 10 HAJIA€
YSIBJIGHHS TIPO METY, KOMIIOHEHTH, HAayKOBI MiAXOMW, MUAAKTHUYHI TPHUHIIUIIH,
eTany, NeJaroriyHi yMOBH, METOAM Ta pe3ynbTar (OpMyBaHHS BOKaJIbHO-
JKa30BO1 KyJIBTYPH MU TKIB.

Y KOHTEKCTI MOjieNli KOHKPETH30BaHO JOIIIbHI JUIsl 3aCTOCYBaHHS HAayKOBI
NIAX0AU  (CHCTEMHO-CTPYKTYPHUM, OCOOMCTICHO-PO3BHBANBHUM, ISJIbHICHUM,
KOMITETEHTHICHUH, KYJIbTYPOJIOTTUHHIA ) 1 TUAAKTUYH1 IIPUHLIATINA
CUCTEMAaTHUYHOCTI, HAOYHOCTI, €JHOCTI XYJI0KHBO-EMOIIIMHOTO 1 TEXHIYHOTO,
KOMIUIEKCHOT'O PO3BUTKY BOKaJIbHO-/[KA30BO1 KYJIbTYPH.

BusnaueHo miaroTroBuHii, OCHOBHHMI 1 3aBepIiaibHUI eTanu (OpMyBaHHS
BOKAJILHO-/I’)Ka30BOi KyJIbTYpH Mi/UTTKIB. Ha K0XKHOMY eTari akieHT 3po0JIeHo Ha
(GbopMyBaHHS TIEBHUX KOMIIOHEHTIB BOKAJIbHO-I>KAa30BOi KYJbTYpH MiITKIB. Taxk,
MIArOTOBYMM eTan mependadae (OKyCyBaHHS yBard Ha PO3BUTKY MOTHBAIIMHO-
LIHHICHOTO KOMIIOHEHTY, OCHOBHUW €Tal € MpOBIAHUM 100 (opMyBaHHS
KOMIETEHTHICHO-KOTHITUBHOTO Ta OCOOHCTICHO-PO3BUBAIIBHOTO KOMIIOHEHTIB, a
Ha 3aBepIIAJILHOMY €Tarll JOMiHy€ BIOCKOHAJIEHHS] BAUKOHABCHKO-TBOPYOIO YMIHb 1
HABUYOK IT1JIITKIB.

Buokpemieno Taki negaroriudi ymMoBH (OpMyBaHHS BOKaJbHO-Ka30BOi
KyJIbTYpU MIUIITKIB Ha 3aHATTAX 3 €CTPAJAHOro CmiBy (y MY3WYHHUX IIKOJaX 1
no3aypoyHiii poOOTI 3aKiaiB 3arajibHOi CEpPEeAHBOI OCBITH): KOHCTPYIOBAHHS
OCBITHBOT'O MPOLECY 3 ypaxyBaHHSM BIKOBHX Ta 1HJIWBIAYyaJIbHUX MOKJIHBOCTEH
JITEH 11100 COIpUMMAaHHS Ta BUKOHAHHS BOKAJIbHO-/Ka30BO1 MY3MKH; CUCTEMHE Ta
KOMIUIEKCHE (OpMyBaHHS B MIJUITKIB YCiX KOMIIOHEHTIB BOKaJbHO-)Ka30BOi

KyJIbTypd 3 IX TMOCIIIOBHUM aKLIEHTYBaHHSIM Ha PI3HUX €Tamax BOKAJIbHOTO



HABYaHHS, HAJaHHSI MOXIJIHUBOCTEH HJIi CHCTEMAaTHYHOI BOKAJIBHO-TBOPYOI
camopeaiizamii, ypi3HOMaHITHEHHS IOCBIAY JKa30BOI MYy3WYHO-BUKOHABCHKOI
MISIBHOCT] HITITKIB.

Bu3naueHo KOMIUIEKC METO/IB (hOPMYBAaHHS BOKAJIBHO-KA30BO1 KYJIbTypHU
I TKIB, K1 KJ1acu(1KOBaHO Ha 3arajipbHi BOKaJIbHO-IIE€AaroT149H1
(KOHIIEHTPUYHUM; TTONTYKOBUM; (POHETUUHUH; YSIBHOTO a00 BHYTPIIIHBOTO CITIBY;
MOPIBHAJIFHOTO aHalli3y) 1 crerianbHi MeToAu (opMyBaHHS BOKaJIbHO-Ka30BOi
KyJIbTYypH MULITKIB: 1) «ciyxalpKo-pka3oBa CKapOHWYKa» (HAKOMUYEHHS
MY3UYHO-CITyXOBOT'O JIOCBIAY y Tally3l J)Ka30BOi MY3UKH, aHaNi3 1 MOPIBHSIHHSA
BOKQJIBHUX MOTHUBIB Ta IMIIPOBI3AIld JKA30BUX BHUKOHABIIB; 2) TEXHIYHI
BOKAJIbHO-/I’)Ka30B1 BIIpaBU (METPOPUTMIYHI BIIPAaBU Ha PO3BUTOK UYTTS PUTMY
JIKA30BUX, MOCHIBKU JJII BUXOBaHHS 0a30BUX €JIEMEHTIB JXKa30BOIO CIIIBY); 3)
TBOPY1 BOKAJIbHO-/[?)KA30B1 3aB/laHHA (IHTEpIIpETAIlisl Ta IMIIPOBI3AIliS Y JKa30BOMY
CTHIII).

Po3po6eno kpuTepii Ta MOKa3HUKU OIIHIOBaHHS C(POPMOBAHOCTI BOKAJILHO-
JKa30BOT  KyJNbTypU TMUITKIB: MOTHBAIWHO-IIHHICHUN, KOMIIETEHTHICHO-
KOTHITUBHU, OCOOUCTICHO-PO3BUBAJIbHUM, BAKOHABCHKO-TBOPUYMH.

OOpaxyBaHHs pe3yJbTaTIB MEAArorivHOro E€KCIEPUMEHTY IMPOBEICHO
BIJIMOBITHO JI0 TPbOX pIBHIB (OPMYBaHHS BOKaJbHO-IKA30BOi KYJIbTYypHU
MIJJTITKIB: IOYaTKOBOTO, CEPEAHBOTO Ta BUCOKOTO.

3100yTi JaHi O3BOJSIOTH TOBOPUTH TMPO €PEKTHBHICTH YHPOBAKEHHS
METOAMKK (HOPMYBaHHSI BOKAJIBHO-IXKA30BOi KYJBTYPH MiUITKIB, 30KpeMa Mpo
JOIIJIBHICTh KOMITJIEKCHOTO BIIPOBAPKEHHSI 3alIPONIOHOBAHUX HAYKOBHUX IMIJIXOIB,
TUIAAKTAYHUX TPUHIIAIIB, TIEIaroTiYyHUX YMOB 1 METOJIB (JOPMyBaHHS BOKAJIHHO-
JKA30BO1 KyJIbTYPH MIJIITKIB HA 3aHATTSIX 3 €CTPAIHOTO CIHIBY.

HaykoBa HOBHM3HAa OTpUMaHHUX PE3YJIBTATIB JOCTIIKCHHS MOJSTAE B TOMY,
0 6nepuie 3MIMCHEHO IUTICHUM HayKOBWN aHami3 mpodiemMu (HOopMyBaHHS
BOKaJIbHO-/IPKa30BO1 KYJIBTYPHU MIATITKIB (Y MY3HMYHHX IIKOJax 1 IMO3aypodHid
po0OTI 3aKiajiB 3arajbHOI CEPEIHbOI OCBITH), 30KpPEMa PO3KPUTO CYTHICTH 1

KOMIIOHEHTHY CTPYKTYpY TMOHSTTS «BOKaJbHO-/IKa30Ba KyJbTypa MiAJIITKIBY;



3’SICOBAHO CTaH pO3pO0JEHOCTI mpobieMu QOopMyBaHHS BOKAJIbHO-IKa30BO1
KyJIbTypU TAIITKIB y BITYM3HAHIA Ta 3apyODKHIN menaroriimi; po3poOieHo i
TEOPETUYHO OOIPYHTOBAHO METOJWKY (HAYKOBI MIAXOAM, AUAAKTUYHI MPUHIIUIIH,
eTamnu, MeAaroriyHi yMOBU Ta METOM) POPMYBaHHS BOKAJIbHO-I>Ka30BO1 KyJIbTypH
MIJUTITKIB HA 3aHATTAX 3 €CTPAJAHOTO CHIBY; BUSABJIEHO MiATOTOBYMM, OCHOBHUH 1
3aBepIIaJbHUN eTanu (OPMYBaHHS BOKAJIbHO-/[KA30BO1 KyJbTYpPH MIJIITKIB Ha
3aHATTAX 3 €CTPAJAHOTO CIIBY; BM3HAYEHO IENAroriuHi yMOBU (KOHCTPYIOBaHHS
OCBITHBOT'O MPOLECY 3 ypaxyBaHHSIM BIKOBUX Ta 1HJIUBITYyaJbHUX MOXJIUBOCTEH
JITEH 1010 CpUIMaHHA Ta BUKOHAHHS BOKAJIbHO-/[KA30BO1 MY3HKH; CUCTEMHE Ta
KOMIUIEKCHE (OpPMYBaHHS B TIJITKIB YCIX KOMIIOHEHTIB BOKaJIbHO-IKa30BOi
KyJIbTYpU 3 1X TIOCIIJJOBHUM aKIIEHTYBaHHSM Ha pI3HUX eTarnax BOKaJIbHOTO
HAaBYaHHS, HAJaHHA MOXIMWBOCTEH M CHUCTEMAaTHYHOI BOKAJIbHO-TBOPYOI
caMopeaizarlii, ypi3HOMaHITHEHHSI JOCBIAY JIPKa30BOi MYy3WYHO-BHKOHABCBHKOI
JUSTTBHOCT] TIUTITKIB); BUOKPEMJICHO METOIM (POpPMYyBaHHS BOKaJIbHO-I>Ka30BOi
KyJIbTYpU HIJUIITKIB Ha 3aHATTAX 3 €CTPAAHOrO CHIBY — 3arajbHi BOKaJbHO-
nefaroriydi  (KOHIEHTPUYHUIM, TOMIYKOBUM; (OHETHUYHMI, ySIBHOTO  abo
BHYTPIIIHBOI'O CIIBY; TMOPIBHSUIBHOTO aHaji3y) Ta choeuiaibHl («ciyXalbKo-
JKa30Ba CKapOHWYKa», TEXHIYHI BOKAJIBHO-I)KAa30Bl BIPABM; TBOPYI BOKAJILHO-
JKA30B1 3aBJAaHHS, 30KpeMa IHTEpIIpeTallis Ta IMIpOBi3allid y JKa30BOMY CTHIII
TOIIO); BHU3HAYEHO MOTHUBAI[IHHO-I[IHHICHUN, KOMIIETEHTHICHO-KOTHITUBHUM,
OCOOMCTICHO-PO3BUBAIBHUM,  BUKOHABCHKO-TBOPUMU  KpHUTEpii,  BIAMOBIIHI
MOKa3HUKMA Ta PIiBHI C(POPMOBAHOCTI BOKAJIBHO-/IKA30BOi KYJIbTYpH MiAJITKIB;
EKCIIEPUMEHTAJIbHO TEpeBIPEHO e(EeKTUBHICTh PO3POOJIEHOT METOJUKH Ha
3aHATTAX 3 €CTPAJHOrO CHIBY Y My3UYHHUX LIKOJAX 1 [M03aypOuHiil poOOTi 3aKIaiB
3arajibHOi Cepe/IHhOI OCBITH;

KOHKpemu306aHo 3MICT 1 CTPYKTypy (EeHOMEeHa «BOKaJbHO-IKa30Ba
KyJIbTypa» y KOHTEKCTI BOKaJIbHOIO HAaBUaHHS MIAJITKIB, METOIM 1 HPUIOMHU
(dbopMyBaHHS BOKAJIbHO-)Ka30BO1 KyJIbTYpU MIIJIITKIB HAa 3aHATTSIX 3 €CTPAIHOTO

CHIBY;



no0aNbUL020 pPO36UMK) HaOyJIH OCOOWCTICHO-PO3BUBAIBHHM, HisSTbHICHUM,
KOMIETEHTHICHUN, KyJIbTYPOJOTIYHUA HAYKOBI MiAXOJU 1 TUJAKTUYHI TPUHIIUTH
CHUCTEMATHUYHOCT1, HAOYHOCTI, €JHOCTI XY0KHBO-EMOIIIMHOTO 1 TEXHIYHOTO.

IIpakTHyHe 3HAYEHHS OTPUMAHUX PE3YNbTATIB JOCTIKCHHS TOJSITAE Y
MOXJIMBOCTI iX BHMKOPHCTaHHS y IIPOIECI MY3MYHOTO HaBYaHHs MiUTITKIB Ha
3aHATTAX 3 €CTPagHOTO CHiBY (y MY3WYHHUX IIIKOJIaX 1 MO3aypoyHid poOOTI
3aKJIaJiB 3arajibHOi CEPEeIHBOI OCBITH), A MIATOTOBKM MalOyTHIX y4YHUTENiB
MY3UYHOTO MUCTEITBA, y MpOrpaMax, HaBYaJIbHUX 1 METOJWYHUX MOCIOHMKAX,
PEKOMEHAAIISAX [0/I0 BOKAJIBHOI MIATOTOBKH JITEH Ta MOJIOII.

Po3pobiiena MeToanka Ta A1arHOCTUYHUN THCTPYMEHTAPIN JUIsl BUBHAUCHHS
pPIBHIB 1 JMHaMiKd C(OPMOBAHOCTI BOKaJIbHO-IXKAa30BOi KYJIbTYpU TIJUTITKIB
MOXYTh OyTH 3aCTOCOBaHI y CHEIIaII30BAaHUX MY3UYHUX HaBYAIBHUX 3aKJajax Ta
B MEXaxX 3arajlbHOOCBITHIX IIKUI y MO3aKJacHiii poboTri. MeTtoau Ta mpuiiomMu
dbopMyBaHHS BOKAJIBHO-KA30BO1 KYJIbTYpH MOXXYTh OYTH BHUKOPUCTAaH1 y BHUIIIN
IIKOJTI TPW  BHKJIAQJaHHI METOJWKHM MY3WYHOTO BHUXOBaHHS. Pe3synbTaTn
JIOCITIJIKEHHSI MOKYTh OyTH BpaxoBaH1 y HAYKOBHUX JTOCIIJKEHHSX, MIPU M1TOTOBIII
HaBYaJbHUX MPOTPaM 1 MOCIOHUKIB JIJISl YYHIB 1 CTYAECHTIB.

KurouoBi ciioBa: BOKajgbHO-/KA30Ba KyJIbTypa, (HOpPMYBaHHS, MiTITKH,
METO/IMKA, TEJaroriuHi YMOBH, METOJM, 3aHATTS 3 €CTPATHOTO CIHIBY, YPOKHU

MY3UYHOT'O MUCTCILTBA.
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The contents of the abstract

The thesis provides theoretical generalization and a new solution to the
scientific problem of forming teenagers’ vocal-jazz culture at pop singing classes.

The essence and component structure of the concept of “vocal-jazz culture
of teenagers” is revealed, the state of elaboration of the problem of forming
teenagers’ vocal-jazz culture in the domestic and foreign pedagogy is clarified, the
methodology of forming teenagers’ vocal-jazz culture at pop singing classes is
developed and theoretically substantiated, the criteria, indicators and levels of
formation of teenagers’ vocal-jazz culture are determined, the effectiveness of the
methodology of forming teenagers’ vocal-jazz culture at pop singing classes in
music schools and extracurricular activities of general secondary education
institutions is experimentally tested.

In a globalized society, the intercultural vector of the personality upbringing
becomes especially relevant, which involves not only acquiring knowledge about
other cultures, but also forming a tolerant and respectful attitude of the individual
to representatives of different peoples and different cultural traditions. One of the
ways of such upbringing is to involve children in direct “communication” with art,
born and nurtured in a “different” cultural environment.

In the study, the role of such a “cultural guide” is performed by jazz — a
bright and original art that can be effectively used in the process of music
education, including teenagers’ vocal training. In this context, the problem of

forming teenagers’ vocal-jazz culture is actualized, in particular at pop singing



classes (in music schools and extracurricular activities of general secondary
education institutions).

The essence of the concept of “vocal-jazz culture” is revealed, which is
interpreted as a complex integrated quality of the personality, which is determined
by a harmonious combination of motivation and values, abilities, knowledge and
skills of a jazz singing performer and is an important condition for successful
vocal-jazz activities.

The specifics of vocal-jazz culture of the personality is determined. It
requires vocal control, ability to improvise, knowledge of the manner of
performing pop and jazz music, possession of a number of techniques and special
specific touches of sound-making, developed harmonic and melodic hearing, good
memory, quick thinking, creative imagination, experience of singing of a large
number of different works of pop and jazz music, etc.

The author’s interpretation of the structure of vocal-jazz culture of teenagers
is developed, which includes the following components: motivational-value
(includes development of motivation and value orientations of the individual in
relation to vocal-jazz performance); competence-cognitive (consists of a set of
knowledge, skills and abilities of a teenager and their application in the field of
vocal-jazz performance); personality-developmental (contains a set of individual
personality traits that promotes vocal-jazz performance); performing-creative
(determines practical identification of motivational-value, competence-cognitive
and personality-developmental components of vocal-jazz culture in performing-
creative activity).

The methodology of forming teenagers’ vocal-jazz culture at pop singing
classes is developed and theoretically substantiated. It is interpreted as a
coordinated set of specific scientific approaches and didactic principles, stages,
pedagogical conditions, methods and techniques of teaching, which are
comprehensively used to form vocal-jazz culture of teenagers at pop singing

classes.



The essence of this methodology is presented in the form of a model that
provides an idea of the purpose, components, scientific approaches, didactic
principles, stages, pedagogical conditions, methods and results of the formation of
teenagers’ vocal-jazz culture.

In the context of the model, scientific approaches (systems-structural,
personality-developmental, activity, competence, culturological) and didactic
principles of systematicity, clarity, unity of artistic-emotional and technical,
comprehensive development of vocal-jazz culture are concretized.

The preparatory, basic and final stages of forming teenagers’ vocal-jazz
culture are determined. At each stage, the emphasis is made on the formation of
certain components of teenagers’ vocal-jazz culture. Thus, the preparatory stage
involves focusing on the development of a motivational-value component, the
basic stage is the leading one in the formation of competence-cognitive and
personality-developmental components, and at final stage dominates improving of
the performance and creative skills of teenagers.

The following pedagogical conditions for the formation of teenagers’ vocal-
jazz culture at pop singing classes (in music schools and extracurricular activities
of general secondary education institutions) are outlined: design of the educational
process taking into account the age and individual abilities of children to perceive
and perform vocal-jazz music; systematic and complex formation of all
components of vocal-jazz culture in teenagers with their consistent emphasis on
different stages of vocal training; providing opportunities for systematic vocal and
creative self-realization, diversification of the experience of jazz music and
performance activities of teenagers.

The complex of methods of forming teenagers’ vocal-jazz culture is
determined. They are classified on the general vocal-pedagogical (concentric;
search; phonetic; imaginary or internal singing; comparative analysis) and special
methods of forming teenagers’ vocal-jazz culture: 1) “listener-jazz treasury”
(accumulation of musical and auditory experience in the field of jazz music,

analysis and comparison of vocal motives and improvisations of jazz performers;



2) technical vocal and jazz exercises (metrorhythmic exercises to develop a sense
of jazz rhythm, melodies to teach basic elements of jazz singing); 3) creative
vocal-jazz tasks (interpretation and improvisation in jazz style).

Criteria and indicators for assessing the formation of teenagers’ vocal-jazz
culture have been developed: motivational-value, competence-cognitive,
personality-developmental, performing-creative.

The calculation of the results of the pedagogical experiment was carried out
in accordance with three levels of formation of teenagers’ vocal-jazz culture:
initial, medium and high.

The obtained data allow to speak about efficiency of introducing the
methodology of forming teenagers’ vocal-jazz culture, in particular about
expediency of comprehensive implementation of the offered scientific approaches,
didactic principles, pedagogical conditions and methods of forming teenagers’
vocal-jazz culture at pop singing classes.

The scientific novelty of the obtained results of the study lies in the fact that
for the first time a holistic scientific analysis of the problem of forming vocal-jazz
culture of teenagers at pop singing classes (in music schools and extracurricular
activities of general secondary education institutions) is conducted, in particular
the essence and component structure of the “vocal-jazz culture of teenagers” are
revealed; the state of elaboration of the problem of forming teenagers’ vocal-jazz
culture in the domestic and foreign pedagogy is clarified; the methodology
(scientific approaches, didactic principles, stages, pedagogical conditions and
methods) of forming teenagers’ vocal-jazz culture at pop singing classes is
developed and theoretically substantiated; the preparatory, basic and final stages of
forming teenagers’ vocal-jazz culture at pop singing classes are revealed; the
pedagogical conditions (design of educational process taking into account age and
individual possibilities of children concerning perception and performance of
vocal-jazz music; systematic and complex formation in teenagers of all
components of vocal-jazz culture with their consecutive accentuation at various

stages of vocal training; providing opportunities for systematic vocal-creative self-



realization, diversification of experience of jazz music and performance activities
of teenagers) are defined; the methods of forming teenagers’ vocal-jazz culture at
pop singing classes — general vocal-pedagogical (concentric; search; phonetic;
imaginary or internal singing; comparative analysis) and special (“listener-jazz
treasury”, technical vocal-jazz exercises; creative vocal-jazz tasks, in particular
interpretation and improvisation in jazz style, etc.); the motivational-value,
competence-cognitive, personality-developmental, performing-creative criteria,
corresponding indicators and levels of formation of teenagers’ vocal-jazz culture
are determined; the effectiveness of the developed methodology at pop singing
classes in music schools and extracurricular activities of general secondary
education institutions is experimentally tested;

the content and structure of the phenomenon of “vocal-jazz culture” in the
context of vocal training of teenagers are specified; the methods and techniques of
forming teenagers’ vocal-jazz culture at pop singing classes are concretized,;

personality-developmental, activity, competence, culturological scientific
approaches and didactic principles of systematicity, clarity, unity of artistic,
emotional and technical have been further developed.

The practical significance of the results of the study lies in the possibility
of their use in the process of music education of teenagers at pop singing classes
(in music schools and extracurricular activities of general secondary education
institutions), for training future music teachers, in programs, teaching and
methodological manuals, recommendations for vocal training of children and
youth.

The developed methodology and diagnostic tools for determining the levels
and dynamics of teenagers’ vocal-jazz culture formation can be used in specialized
music schools and within secondary schools in extracurricular activities. Methods
and techniques of vocal-jazz culture can be used in higher school in teaching
methods of music education. The results of the study can be taken into account in

research, in developing curricula and manuals for pupils and students.
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