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3MmicT aHoTaWLil

VY nucepralii npeacTaBlIeHO Pe3ybTaTH AOCIIIKEHHS npolecy GopMyBaHHS
npodeciiiHoi  MalcTEepHOCTI MailOyTHIX XopeorpadiB y TMpoleci HaBYaHHS
CreIiaJbHUX JTUCIUTLIIH.

VY nocnimpkeHH1 3apornoHOBaHO IHTEPIIPETAIlII0 3MICTY MOHATH «IpodeciitHa
MIJITOTOBKa», «mpodeciiiHa MalCTEepHICTb», Ta «KOMIETEHTHICTh». Ha ocHOBI
TEOPETUYHOTO aHai3y JeQiHiliil MoJaHuX y poOOTI TOHITH JTOBEIEHO, IO
BU3HAYEHHS €JUHOTO KJIIFOUOBOI'O MOHSATTS «IpodeciiiHa MaiicTepHICTh MallOyTHIX
xopeorpadiBy y MUCTEILKO-TI€/IaroT14HIi MOHSATTEBIM 0a31 HE ICHYE.

3 METOI0 YHUKHEHHS HAYKOBHUX PO301KHOCTEH 110,10 TIIyMa4eHHS KJIFOYOBOTO
HNOHSATTS JOCHIKEHHSI B pOOOTI 3alpONOHOBAHO HOr0 aBTOPChKE BU3HAUEHHS, a
camMe B IbOMY JOCIIDKEHHI mpodeciiHa MaicTepHICTh  xopeorpadin
PO3IIISIIA€ThCA, TIEPII 3a BCE, SK pIBEHb HAOyTUX MNpodeciiHUX 3HaHb, YMIHb,
HABUYOK 1 TOTOBHICTD iX 3aCTOCYBaHHS B IpO(eciiiHiil Ta MpaKTHUYHINA ISJTbHOCTI.

VY poborti npeacTaBieHo po3po0iieHy KOMIOHEHTHY CTPYKTYpPY MpodeciitHol

MalcTepHOCTI MailOyTHIX XopeorpadiB y IMpoleci HaBYaHHS XxopeorpadiuHux



JTUCLIUILIIH, a caMe 0yJI0 BU3HAUYEHO, 1110 Y (popMyBaHH1 TpodeciiHOi MalCTEPHOCTI
JOIUTBHO BHJIUJIUTH JCKIJIbKA OCHOBHUX €TalliB, IOB’S3aHUX 3 KPEATUBHUM,
AHATOMIYHUM, TIOBEAIHKOBUM, KOTHITUBHUM, pPEQICKCUBHUM KOMIIOHEHTaAMHU.
JloBeneno, mio mpodeciiiHa MaHCTEepHICTh MaHOyTHIX XxopeorpadiB, KOTpY
MIPEICTABJICHO CYKYITHICTIO KOMITOHEHTIB, € BUPAXEHHSIM HOBOTO SIKICHOTO PiBHS
npodeciiiHoi IisIbHOCTI (axiBusg-xopeorpada, HWOro roTOBHOCTI J0 PoOOTH B
YMOBax Cy4YacHOi COIIOKYJIbTYypHOI cepu, mo 3abe3nedye KOMQPOPTHUN CTaH
ocoOucTocTi B poeciitHOMY colLllyMi, cripusie mpodeciiHoOMYy PO3BUTKY (haxiBLis,
1oro kap’€pHOMY MIPOCYBAHHIO, J€ BECh MOIMEPEHINA HAKOMMUEHUN TOCBIJT pOOOTH
3abe3rneuye MIHUN QyHAAMEHT ISl TOAAIBIIOr0 NpodeciiiHOro 3pocTaHHs.

VY po6oTi 3a3Ha4YeHO, 110 JAOCTIKYBaHUM mporec GopmyBaHHS mpodeciitHol
MalCTEepHOCTI MalOyTHIX XopeorpadiB 3a0e3neuyroTh Takli MPUHIIMIKA: TBOpYA
JUCLUIUIIHA 1 TBOpYA aTMOc(epa B yMOBAxX MPOILECY MIATOTOBKY (DaxiBIIIB; €TUYHA
I ecTeTHYHa €JHICTh, SIK TapaHTOBaHA OCHOBA TBOPYOi OCOOMCTOCTI; MOIMEpPEIHs
yCTaHOBKa Ha BHUKJajayda; 3MICTOBHICTh 1 CMUCIIOBA CHPSIMOBAHICTh TAHIFOBAIHHOT
TEXHIKW;, EMIIATUYHUN, TOOTO 3JIUTTA 3 00’ €KTOM B €JIMHE IIIJIE.

[lepmmii MPUHIUTT 3yMOBIIOETHCS THM, IO TIOTaHAa TBOpYa AUCIUILTIHA
nearora BUKJIMKae 0€3CHCTEMHICTh HABYAJILHOTO MPOIIECY, OCBOEHHS CTYICHTAMHU
HABYAJIBHOTO MaTepialy, 1, IK HACJ1I0K, HU3bKI Pe3yIbTaTH Ta HEJIOCTAaTHIN PiBEHb
MIATOTOBKU. Y OajeTHOMY KJaci BHUXOBaHHS CBIJOMOI AMCHMIUIIHM — BKpai
BaXIMBA BHMOTa, BHKOHAaBYA JUCIUILIIHA — € OCHOBHMM TOKa3HUKOM TBOPYOi
0COOMCTOCTI.

Jpyruii TpUHLMI 3yMOBIIOETHCS HEPO3PUBHICTIO 1 B3AEMOJIEI0 TaKUX
3arajJbHUX MOHSATH K «METOJ-KYJIbTYpPa-0COOUCTICTHY, TAaK K €CTETUYHA CTOPOHA
MearoriyHoi MisTbHOCTI (axiBisi-xopeorpada € HEBiJ €EMHOIO YaCTUHOI HMOTO
npodeciiftHoi MaiicTepHOCTI. TBOpYA AUCIMILIIHA TIeJlarora Ta Moro y4HiB — 1€ OJIMH

3 OCHOBHMX IOKa3HUKIB TMENaroridyHoi MpPaKTHKH, 110 BUSBJISE YCHIIIHICTH Y



BUPIIICHH] MTOCTaBJICHUX NMpodeciiHUX 1 HaBYaIbHUX 3aBJaHb. KOHKpeTHUI MTposB
€JIEMEHTIB €TUKO-CCTETHYHOTO €IHOCTI. OTiKe, OCOOHMCTICTh BHAATHOTO IIeAarora —
1€ TIPOSIB )KUTTEBOTO JIFOJACHKOTO JyXy Ta MIPArHeHHs /10 MIIBUILIEHHS NMPodeciiHOoT
MaMCTEPHOCTI.

Tperiii mpuHIMI mnependadac BUKOHAHHS TaKOTO 3aBIaHHSA, SK 3MIHH
YCTAaHOBKM Ha ce0e He SK Ha TPeHepa, a K Ha TBOPUY OCOOHMCTICTH y Iejarora i
MoJIsirae, TMo-TiepIie, B KOPEKIil TPEeHYBalIbHOI MOTPEOM CTYACHTIB Y CTOPOHY
BUKOHABCHKOI MIPAKTUKH 1, MO-APYre, y CTBOPEHHI CUTYallli, aIeKBATHOI 1[1i1 HOBI
notpeoi.

YerBepTuil MpuUHUMI mependavyae po3yMiHHS MaWOyTHIMH Xopeorpadamu
3MICTOBHOCTI Ta CMUCJIOBOI CIIPSIMOBAHOCTI TAHIIOBATBHOI TEXHIKH.

[I’sTuif mpuUHLOUI — 3aCTOCYBaHHA €IHOCTI HOBAaTOPCTBA Ta TPAAMIIN y
MO€AHAHHI 3 IMUPOKUM J1alla30HOM OCBOEHHS BCiX 3aC001B MUCTEIITBA.

[Tix yac poOOTH HaA AOCTIIKEHHSIM aBTOPOM pO3poOJieHO TuiaTrGopMy st
BU3HAUYEHHS MENaroriyHux YyMoB (opmyBaHHsA mpodeciiiHoi MallcTepHOCTI
MalOyTHIX xopeorpadiB y mpolieci HaBYaHHS CIEIIaJbHUX AUCIUIUIH, a caMe:
3a0€3MEUCHHS]  PO3BUTKY BMOTHBOBAHOCTI  CTYJICHTIB  IOJAO  OBOJIOAIHHS
npodeciiiHor0  MaWCTEpHICTIO HAa OCHOBI NPUMHATTS HUMHM  I[IHHOCTEH
xopeorpadiuyHoi OCBITH Ha MOYATKOBOMY eTari (paxoBoi MiArOTOBKH; aKTyali3allis
IIHHICHOTO CTaBJICHHS MaiOyTHIX XopeorpadiB 10 OBOJOAIHHA NpodeciiiHOoIo
MaMCTEpHICTIO; peaii3ailisi OCOOUCTICHO 30PIEHTOBAHOrO MIiAXOAY i 4Yac
dopmyBanHs mpodeciiiHoi MailcTepHOCTI MalOyTHIX XopeorpadiB y mporeci
HABYaHHS CIEUIATBbHUX JTUCIUILTIH.

VY nocnimkeHHl 3a3HAUY€HO, 110 HOBHM3HA BUAUICHUX MENaroriyHuX yMOB
edexTuBHOTO (popMyBaHHs TpodeciitHoi MalicTepHOCTI MalOyTHIX Xopeorpadis

nmojeira€ B TOMY, IO 3aHp0HOHOBaHi HaMMu YMOBH paHime KOMIIJICKCHO HC€



BUKOpUCTOBYBaiucs. [Ipu peamizaiii memaroriyHux yMOB OCOOJUBY yBary Mu
OPUIUTIIM HaJlaHHIO TPOo(eciiHOi CIPSAMOBAHOCTI 3MICTY MIATOTOBKK MalOyTHIX
xopeorpadiB, MPAKTHKO 30pPIEHTOBAHOMY XapaKTepy TMPaKTUYHUX 3aB/aHb,
3aCTOCYBaHHIO TaKMX MeETOMiB, (opm 1 3aco0iB HaBUaHHS, IO AaKTHUBI3yIOTh
HABYAJIbHO-TTI3HABAIbHY AiSUIbHICTH CTYJEHTIB, 3a0€3MeUyI0Th PO3BUTOK MOTHBALII]
JI0 OBOJIOJIIHHS TTPOeCIMHOI0 MaCTEPHICTIO, CIIPUSIOTH (POPMYBAHHIO XYI0KHBO-
MUCTEIKOTO MHUCJICHHSI CTY/JCHTIB Ta BIAMOBIIAIBHOTO 3A1HCHEHHS MpodeciiHol
JUSITBHOCTI B KOHTEKCTI 1X (haxoBO1 JOIIBHOCTI.

®opmamMu Ta 3acobamMM peanizamii BHU3HAYEHHMX I[E€JAarOriYyHUX YMOB
BUCTYIWJIM: aBTOPChKA KOHLEMLIS BHKIaAaHHS Kypcy «Teopis 1 Meroauka
BUKJIQJIJAaHHS HApPOJHOTO TaHIIO»; JIEKIii-0eciid, JEeKIii-OBIIOMIICHHS, JEKIIii-
JIEMOHCTpaIlii, pOJIbOBI ITPH, IHTEPAKTUBHI MPAKTUYHI 3aHATTS, CAMOCTIiitHa poboTa
CTYJICHTIB, TMPOEKTHA [ISJBHICTh, OHJIAMH KypCHU, MalCTep-KJacu; HaB4YalbHI
NMOCIOHMKY, HaBYAJIbHI TPOTPaMH, TEXHIYHE yCTAaTKyBaHHs (KOMIT I0TepH, IudppoBa
TeXHIKa, Mpe3eHTalliliHe yCTaTKyBaHHs ), iHQOKOMyHiKailiitH1 TexHosorii (laTepuer,
B1JICOPOJIMKH, KOMIT IOT€PHI MPOrpaMu 1 T. iH.), ayJl10 Ta BiJIe0 3aCO0U MJIaHyBaHHS
CaMOCTIITHO1 poOOTH 3 KypCiB ClelIaJbHUX IUCLMILIIH; KypaTOPChKi TOAUHU Ta 1H.,
HEOOX1H1 1151 POPMYBaHHA JOCIIIKYBAHOTO (PEHOMEHY Y CTYJIEHTIB.

Y  [oCHiKEHHI MPEACTaBIECHO PO3pOOJIEHy aBTOPOM  CXEMaTUYHY
CTPYKTYpHO-(DYHKIIIOHAIbHY MOJEJIb O3HAUYE€HOro IMpoLecy, 10 BKJIIOYAE:
MMOCTAHOBKY METH  JIOCHI/DKCHHS, TEJaroriydi  MPUHIUIHN; KOMIIOHEHTHU
€THOKYJIbTYPHOI KOMIIETEHTHOCTI (MOTHBALIMHUN, KOTHITUBHUMU, TisJIbHICHUN);
eTanu (pOpMyBaHHSI 03HAYEHOTO (PeHOMEHY (TEOPETUKO-aHATITUYHHM, HaBYAJIbHO-

OpraHizamiiiHuii, —MiACYMKOBO-pE3yJbTaTUBHUI); KpuUTepli Ta piBHI HOro



chopMOBaHOCTI; TeAaroriuydi ymoBu (opMyBaHHsA NpodeciiiHoi MaHCTEepHOCTI
MaiOyTHIX Xopeorpadis; edekTuBHI (HOopMHU, METOAU Ta 3acO0M O3HAYEHOTO
poIIecy.

ExcnepumentansHa 0a3a  QopmyBaHHS mpodeciiiHoi  MaiicTepHOCTI
MaiOyTHIX xopeorpadiB y Tmpolieci HaBUYaHHS CICHMIAIbHUX JIUCIUILIIH,
IPYHTYETHCS Ha pe3yJIbTaTaX KOHCTAaTyBaJIbHOT0, POPMYBAIBLHOTO Ta KOHTPOJIBHOTO
€TamiB EKCIEPUMEHTY. 3 METOI TIPOBEICHHS KOHCTaTYBAJIBHOTO E€TaIy
EKCIIEpUMEHTY Ha OCHOBI METOAY TEOPETUYHOIO MOJICTIOBAHHS BHU3HAYEHO
KpUTEpiadbHUH arapaT y CKJIaJl TAaKUX KPUTEPIiB Ta MOKA3HUKIB: CHOHYKAJIbHHM 3
MOKa3HUKAMU: 3/1I0HOCTI 10 OBOJIOJIIHHS XOpeorpad14yHOI0 JIEKCHUKOIO Ta MATIOHKOM
TaHIO, 3MI0HOCTI J0 BHUCIOBJIEHHS TIEBHOI i7ei, 3m10HOCTI J0 CTBOPEHHS
xopeorpadiyHoro obpasy; 3AI0HOCTI 0 MPOCTOPOBOrO PIIICHHS Ta MOOYI0BU
XYJI0)KHBOTO TBOPY; KOTHITUBHO-ONEPALIMHUNA 3 TOKA3HUKAMU: 3HAHHS CHUCTEMHU
BUKJIAJaHHS TaHIIO0; 3HAHHS PI3HUX IIKIJ Ta HAIPSAMIB 1 BUIIB XOpeorpadpiyHOTO
MUCTELTBA; 3HAHHS OCOOJIMBOCTEN My3UYHO-XOpEOrpadiuHOi ApaMaTyprii; 3HaHHS
OCHOB TeOpii Ta 1CTOPii HAPOAHOI XOpeorpadiyHOi TBOPUOCTI; 3HAHHS PETiOHATBHUX
0COOJIMBOCTEN TaHIIO, HALIIOHAJIbHUX TPAAMIIIN ISl BIAPOIKEHHS, 30€pEeKEHHS Ta
PO3BUTKY TPaAUIIIM HAPOJIHOT XOpeorpadiuHoi KyIbTYpH, 110 BUMAara€ OCBOEHHS
PI3HHX COIIAIBHUX POJieH (KOMYyHIKaIli) y mpodeciitHiil AisuIbHOCTI; TOBEIHKOBHIA
3 TMOKa3HUKaMU: 3A10HOCTI JO OCBOEHHS TEXHIKH, CTUJIIO0, MaHEpU BUKOHAHHS
OCHOBHUX €JIEMEHTIB TaHIl0; 3A10HOCTe A0 NOOYyJOBM HaBUAJIbHUX 1
TaHIFOBAIBHUX KOMOIHAIlIM; 3710HOCTEH J0 BUKOPUCTAHHS PI3HUX 3aCO0IB 1
METOJIIB BHKJIAJaHHS TaHIIO; 3MI0HOCTEH 10 IUIACTHYHOI iHTepIpeTallii oJHOro 1
TOTO X PYXy B 3aJIEKHOCTI BiJl OOpaHOTO XyJ0XKHKOTO 00pa3y Ta piBHI (BUCOKHUIA,

JOCTaTHIN, cepeiHiil, HU3bKHI);



Y  JgocnmpKeHHI  TOJAaHO — aHalli3  pe3ysibTaTiB  KOHCTaTyBaJbHOI'O
EKCIIEPUMEHTY, KUl 3aCBIAUMB, M0 OUTBIIICTh MaOYTHIX (paxiBLiB-xopeorpadis
3HAXOJIUJIMCh Ha HU3bKOMY PiBHI cpopMoBaHOCTI podeciiinoi MaiictepHocTi (0,58
O6amu y mpeactaBuukiB I rpymu ta 0,6 y crymenrtiB Il rpymm). Pesynsratu
KOHCTaTyBaJbHOTO €Taly JOCTiAHO-€KCIIEPUMEHTaIbHOI poOOTH  MOKa3aiu
HEOOX1THICTh LJIECTIPSIMOBAHOI, CIIEIiaIbHO OpraHi30BaHOi poooTH 3 PopMyBaHHS
JOCTIKyBaHOTO (peHOMEHY Yy MaiOyTHiX (haxiBIiB XopeorpadpiqHoro mpodiko.
Ilepen opranizaii€ero GopMyBaIbHOTO €TaIy JOCTIKEHHS, €KCIIEPUMEHTAIbHI Ta
KOHTPOJIBHI TPpyIU OyJI0 3piBHSHO.

Takox 3a3Ha4eHO, WHI0 MICHS EKCIEPUMEHTY KUIbKICTh CTYJICHTIB
€KCIIEpUMEHTAJILHOT TPYIU 3 BUCOKUM piBHEM C(HOPMOBAHOCTI JIOCHIIKYBAHOTO
SABUIIIA CTAaHOBUTH 16,9%, TOMI AK Y KOHTPOJBHINA TpyIll, IIeH MOKa3HUK JIOPIBHIOE
5,8%. JlocTaTHiii piBEHb B EKCHEPUMEHTAJIbHI TIpyIl CcTaHOBUTh 42.4%, y
KOHTPOJBHINA —15,3%. Ilicns ekcriepuMeHTy J0 CEpeHbOrO PiBHS C(POPMOBAHOCTI
npodeciiiHoi MalCTepHOCTI B EKCHEPUMEHTaNIbHIM rpymi Hanexano 27,3%
CTYJCHTIB, Y KOHTPOJIBbHIN — 4 %, KIIbKICTh CTYACHTIB 3 HU3bKHM PIBHEM CTAaHOBUTH
13,4% B excrnepuMmenTtanbHid Tpymi Ta 30,9% B KOHTposbHIM.  OTxe, micius
MPOBEICHOIO0  €KCHEPUMEHTY, TMOKa3HUKHM  CPOpPMOBAHOCTI  mpodeciiHOoi
MaNCTEPHOCTI 3pPOCTU SK B KOHTPOJIbHHMX, TaK 1 B €KCHEPUMEHTAIBHUX TpYIIaX,
MPOTE B KOHTPOJIBHUX — HE TaK TIOMITHO.

dopMyBaJbHUN E€KCIIEPUMEHT, OOYHUCIEHHS HOro pe3yJjbTaTiB JO3BOJIMIIA
MIATBEPAUTH JOIUIBHICTh Ta €(PEKTUBHICTH METOAMKU (PopMyBaHHS TPOodeciitHOi
MalcTepHOCTI MaillOyTHIX XopeorpadiB B TMpoIeci HaBYaHHS CHELiaIbHUX
JIUCIIATLITIH.

Knrwouosi  cnosa: mpodeciitHa MalicTepHiCTh, MaiOyTHI xopeorpadu,
HABYaHHS CHEMIAIbHUX TUCIMIUIIH, METOIMKA, (haxoBa MiITOTOBKA, KOMIIOHEHTHA

CTPYKTYypa, MOJIEJIb, TI€Iarori4Hi YMOBH.
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The dissertation presents the results of the study of the process of formation
professional skills of future choreographers in the process of teaching special
disciplines.

The paper offers an interpretation of the content of the concepts "professional
training", "professional skill", and "competence". Based on the theoretical analysis
of the definitions of the concepts presented in the work, it is proved that the
definition of a single key concept "professional skills of future choreographers™ in
the artistic and pedagogical conceptual framework does not exist.

In order to avoid scientific differences in the interpretation of the key concept
of the study, its author's definition is proposed, namely in this study the professional
skill of choreographers is considered primarily as the level of acquired professional
knowledge, skills and readiness to apply them in professional and practical activities.

The paper presents the developed component structure of professional skills
of future choreographers in the process of teaching choreographic disciplines,
namely, it was determined that in the formation of professional skills it is advisable
to identify several main stages associated with creative, anatomical, behavioral,
cognitive, reflective components. It is proved that the professional skill of future
choreographers, which is represented by a set of components, is an expression of a
new qualitative level of professional activity of a choreographer, his readiness to
work in a modern sociocultural sphere, which provides a comfortable state of
personality in professional society. promotion in the conditions of social and
professional development, where all previous accumulated work experience
provides a solid foundation for further professional growth.

In this paper it is noted that the studied process of formation of professional
skills of future choreographers is provided by the following principles: creative
discipline, as well as creative atmosphere in the process of training; ethical and

aesthetic unity as a guaranteed basis of creative personality; preliminary installation



on the teacher; content and semantic orientation of dance technique; empathic, ie
merging with the object into a single whole. The first principle is due to the fact that
poor creative discipline of the teacher entails the inconsistency of the educational
process, the development of educational material by students, and, as a consequence,
low results and low level of training. In the ballet class, the education of conscious
discipline - an extremely important requirement, executive discipline - is the main
indicator of creative personality. The second of these principles is due to the
continuity and interaction of such general concepts as "method-culture-personality”,
as the aesthetic side of the pedagogical activities of a choreographer is an integral
part of his professional skills. Creative discipline of the teacher and his students is
one of the main indicators of pedagogical practice, which shows success in solving
professional and educational tasks. A concrete manifestation of the elements of
ethical and aesthetic unity. Thus, the personality of an outstanding teacher in itself
Is a manifestation of the vital human spirit and the desire to improve professional
skills. The third principle involves the implementation of such a task as changing the
attitude not as a coach, but as a creative personality of the teacher is, firstly, to correct
the training needs of students towards performance practice and, secondly, to create
a situation adequate this new need. The fourth principle presupposes the
understanding of future choreographers of the content and semantic orientation of
dance technique. The fifth principle implies the application of the unity of innovation
and tradition in combination with a wide range of mastery of all means of art.
During the research the author developed a platform for determining the
pedagogical conditions for the formation of professional skills of future
choreographers in the teaching of special disciplines, namely: ensuring the
development of students' motivation to master professional skills based on their
acceptance of values of choreographic education at the initial stage of training;

actualization of the value attitude of future choreographers to mastering professional



skills; implementation of a personality-oriented approach in the process of forming
the professional skills of future choreographers in the process of teaching special
disciplines.

The study notes that the novelty of the selected pedagogical conditions for the
effective formation of professional skills of future choreographers is that our
proposed conditions have not previously been used comprehensively. In the
implementation of pedagogical conditions, we paid special attention to providing
professional orientation to the content of training students of future choreographers,
practice-oriented nature of practical tasks, the use of such methods, forms and
teaching aids that enhance students' learning, provide motivation to master
professional skills, promote form artistic thinking of students and responsible
implementation of professional activities in the context of their professional
expediency.

Forms and means of realization of certain pedagogical conditions were: the
author's concept of teaching the course "Theory and methods of teaching folk
dance"; lectures-talks, lectures-messages, lectures-demonstrations, role-playing
games, interactive practical classes, independent work of students, project activities,
online courses, master classes; textbooks, training programs, technical equipment
(computers, digital equipment, presentation equipment), infocommunication
technologies (Internet, videos, computer programs, etc.), audio and video tools plan
of independent work on courses of special disciplines; curatorial hours, etc.,
necessary for the formation of the studied phenomenon in students.

This study presents a schematic model developed by the author of this process,
which includes: setting the purpose of the study; pedagogical principles; components
of ethnocultural competence (motivational, cognitive, activity); stages of formation
of the specified phenomenon (theoretical-analytical, educational-organizational,

final-effective); criteria and levels of its formation; pedagogical conditions for the



formation of professional skills of future choreographers; effective forms, methods
and means of the specified process.

The experimental basis for the formation of professional skills of future
choreographers in the process of teaching special disciplines is based on the results
of the ascertaining, forming and control stages of the experiment. In order to carry
out the ascertaining stage of the experiment on the basis of the method of theoretical
modeling the criterion apparatus is defined as a part of such criteria and indicators:
motivating with indicators: ability to master choreographic vocabulary and dance
drawing, ability to express a certain idea, ability to create choreographic image;
ability to spatial solution and construction of a work of art; cognitive-operational
with indicators: knowledge of dance teaching system; knowledge of different
schools and directions and types of choreographic art; knowledge of the peculiarities
of musical and choreographic drama; knowledge of the basics of theory and history
of folk choreography; knowledge of regional features of dance, national traditions
for the revival, preservation and development of traditions of folk choreographic
culture, which requires the development of various social roles (communication) in
professional activities; behavioral with indicators: the ability to master the
technique, style, manner of performing the basic elements of dance; abilities to build
educational and dance combinations; ability to use various means and methods of
teaching dance; abilities to plastic interpretation of the same movement depending
on the chosen artistic image and level (high, sufficient, average, low);

The paper presents an analysis of the results of the observational experiment,
which showed that most future choreographers were at a low level of professional
development (0.58 points for representatives of group I and 0.6 for students of group
I1). The results of the ascertaining stage of the experimental work showed the need

for purposeful, specially organized work on the formation of the studied education



of future choreographers. Before organizing the formative phase of the study, the
experimental and control groups were equalized.

It is also noted that after the experiment, the number of students in the
experimental group with a high level of formation of the studied phenomenon is
16.9%, while in the control group, this figure is 5.8%. Sufficient level in the
experimental group is 42.4%, in the control -15.3%. After the experiment, the
average level of professional skills in the experimental group belonged to 27.3% of
students in the control group - 4%, the number of students with a low level is 13.4%
in the experimental group and 30.9% in the control group. Thus, after the
experiment, the indicators of the formation of professional skills increased in both
control and experimental groups, but in the control - not so much.

The formative experiment, calculation of its results allowed to confirm
expediency and efficiency of a technique of formation of professional skill of future
choreographers in the course of training of special disciplines.

Key words: professional skill, future choreographers, training of special
disciplines, methods, professional training, component structure, model,

pedagogical conditions.
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