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PO3JIJI 1. TE3M 3A MATEPIAJJAMU JIONOBIAEA V
BCEYKPATHCHKOI HAYKOBOI IHTEPHET-KOH®EPEHIIII
CEKIISA 1. MNEPCOEKTHUBHI HANPSIMKHA CYYACHHUX
JIHIBICTUYHUX JOCJIIKEHb

Okcana binep

Haykoeuit kepisnuk — K.¢pinon.n., ooy. Kosanenko A.M.
(Cymcokuii 0eprrcagnuil nedazociuHuil

yHieepcumem imeni A.C. Makapenka)

EMOIIHHUN CTAH TPUBOTHU IK KOMYHIKATUBHA
KATET'OPIsA

VY 3B’s3Ky 13 MEpPEeX0Jj0M MOBO3HABCTBA JI0 AHTPOIOIEHTPUYHOI MapagurMu
HanpukiHii XX CTOMITTS, MOCTHITHULBKANA (POKyCc 3MilyeTbest 3 (HopMasibHO-
CTPYKTYPHOTO aHajidy MOBM Ha BHUBUYCHHA 1i (YHKIIOHYBaHHS B peajbHOMY
KOMYHIKaTUBHOMY cepenoBuilll. OHI€0 3 KIFOYOBUX KaTEropiil, sKi BHUKIMKAIOTh
3alliKaBJICHHS JIHTBICTIB, CTa€ €MOLliifHa CKJIaJioBa CHIJIKYBaHHS, 30KpeMa CTaH
mpugozu, MO € 3HAYYIIUM SK Y MIKOCOOMCTICHIM KOMYHIKAIlii, TaK 1 B MacOBIi
KOMYHIKaIli1, TOJITUYHOMY Ta MEJIIMHOMY JUCKYypCaXx.

VY Mexax KOMYHIKaTHMBHOI JIIHIBICTUKH, IO BUBYA€E MOBY SIK IHCTPYMEHT
MDKOCOOMCTICHOT B3a€MOJIii, TPUBOTa PO3MISIIAETHCS HE JIMIIE SK TICUXOJIOT14HA
peakiiis, ajne SK KOMYHIKAmueHa I[HmeHyis, 10 BHUPAXKAETHCS 3a JOMOMOTOIO
crenupiuHrX JTHTBICTUYHUX MapkepiB. CydacH1 JOCITIIKEHHS 30CEPEKYIOTh yBary
Ha TOMY, K MOBIl KOJYIOTh TPHUBOXKHI CTaHM B MOBJEHHI, $IKI BepOajbHI W
HeBepOabHI 3aCO0M BHKOPHCTOBYIOTH JJISl X BHUPAKCHHS, a TAaKOX SK I CTaHU
IHTEpPIIPETYIOTbCA aJpecaToM y pIi3HUX KOMYHIKaTUBHUX CcHUTyalisix. Tak, 10
npukiany, T. IBanoBa, H. Koasina, I'. I'yH0iHa akiieHTYIOTh Ha TICUXOJIOTIYHUX Ta
CEMaHTUYHUX BUMIpaxX TPUBOTH SIK €MOIIil, III0 MA€ SIK BHYTPIITHE Cy0’€KTUBHE, TaK 1
30BHIIIIHE MOBJICHHEBE BioOpaXkeHHs [2].

EmoriiiHuii cTraH TpUBOTUM SK KOMYHIKATHMBHA KaTEropis, poO3IISIA€ThCA Yy
Iparsix TaKUX BITYM3HSIHUX JOCTiaHuKIB, sk H. bopucenko [1], JI. Kornparenko [3],

O. CemniBanona [6]. 3okpema, O. CeniBaHoBa 3a3Hayae€, [0 TPUBOra MOXKe OyTH
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Ipe/ICTaBlIeHa K y MPSAMOMY, TaK 1 IMIUTIIIUTHOMY BUTJISAJIl YEPE3 CEMAHTUKY OKPEMUX
JIEKCEM, CHHTAKCHUYHI KOHCTPYKIIi, IparMaTU4HI MapKepH, a TaKoXX 1HTOHAIIHHI U
napajiHrBaJIbHI 3aco0u [6].

BianosigHo go nmormnsaaiB €. TabakoBChKOI [ 7], KOHIIEIIIS eMOIIii Y MOBJICHH1
PO3TISAAETHCS IK KOTHITUBHO-AUCKYPCUBHI OJTMHUII, K1 MOEAHYIOTH MOBHY (opMy
Ta KOHLIETITyaJlbHUHM 3MICT, 110 BUHHUKA€ BHACIIOK OCOOMCTICHOTO JOCBITy MOBIIS.
ABTOpKa aHaJi3ye, K €MOIIHI KOHIIENTH PEeali3yloThCs B MOBJICHHI Ta MEPEKal,
30KpeMa udepe3 MetadopH, 00pa3HICTh Ta CTPYKTypyBaHHs 1H(opmanii. Lleit miaxizg
JI03BOJISIE TIIMOIIIE 3pO3yMITH MEXaH13M KOJyBaHHS €MOLlii Y MOBI Ta iXHI1i BIUIMB Ha
KOMYHIKalilo 1 mporec mnepekiany. OTxe, TpuBora, K KOHLENT Yy JHUCKYpCi,
dbopMy€eThCs 3a aHAIOTIEI0, OYIy4d KOTHITUBHO-AUCKYPCHUBHOIO OJMHUIICIO, fKa
MO€THY€ MOBHY (pOpMY Ta KOHLIETITYaJIbHUN 3MICT, 1110 IPYHTYETHCSI HA 0OCOOUCTICHOMY
nocBigi MoBIIsL. Lle TBepKEeHHS y3ropKyeThes 1 3 MipkyBanHsamu 1. Jlymumun [4], ska
BBAXKAE EK3UCTEHIIIIIHY TPUBOTY 3HAYYIIHUM €JIEMEHTOM HApaTHUBHOI CTPYKTypHU
MOJICPHICTCHKOTO TEKCTY Ta BUSBIISIE 11 y crienudilll MOBHOT opraHizailii aBTOpChbKOi
cBifomocTi. Tak, KOHLIENT mpueoea y KOMYHIKAIli peai3yeTbCs SIK pEaKilis Ha
30BHIIIHI TOJPA3HHUKH, fKa MIJCBIAOMO MEPEIaEThCs aJpecaToBl Ta BIUIMBAE Ha
XapakTep nojanbinoi B3aemonii. Lle mepeTBoproe TpuBOry Ha 3Hauylmiuid Qaxtop
CEMIOTHUYHOI, TParMaTU4HO1 Ta COLIOKYJIbTYPHOI B3aEMO/III.

VY 1bOMy KOHTEKCTI BapTO OKPEMO 3BEPHYTH yBary Ha Ti CHUTYyaIlii, B SIKUX
TPUBOTA HE NPOCTO BigoOpaka€ BHYTPIIIHIMA CTaH MOBIS, @ BUKOHYE BaXJIMBY
¢byHKIIII0 y TIpo1ieci KoMyHikaiii. Takumu €, 30Kkpema, BUITaIK| KPU30BOi KOMYHIKaITIi,
7ie eMOIIisi TPUBOTM HaOyBa€e 0coOIMBOI Bar. Y Mo1I0HUX KOMYHIKATUBHUX CUTYyAaI[IsX
BOHA BUKOHY€ (PYHKIIIIO CUTHAJIYy HEOE3MEeKH, CIIOHYKAIYU 0 3aXHWCHOI MOBEIIHKH,
HiBMIIEHOI yBard abo oOepexxHocTi [1]. V Takux BHIagkax TpHUBOTa CIIYIye
CBOEPIJIHUM KOMYHIKATUBHUM MapKepom, 10 1H(opMye aapecara mpo MOTEHIIIHY
3arpo3y abo HeOe3mneky. JIIHIBICTHYHI 3acO0M MpU LOMY BUKOHYIOTH HE JIMILE
iHpopMaTuBHYy (GYHKIIIO, a ¥ TMEpIOKyTUBHY, TOOTO 3/1aTHI BIUIMBAaTH Ha
NICUXOEMOIIIMHUM CTaH ajapecara, 3MIHIOHOYM HMOro CTaBJICHHS 10 CHUTyallii abo

[MOBIOMJICHHS.



10

VY BepOanbHiIi KOMyHIKAIli TPUBOKHUM CTaH TMEPENAETHCA 3a JIOIMOMOIOKO
KOMILUIEKCY MOBHHX 3ac00iB, cepea SIKUX OCOOJMBY pOJIb BIIIFPAlOTh MOJIAJIbHI
Ji€cIIOBa 3 CIMICTEMIYHMM 3HAYeHHSAM (Hampukiam, may, might, must, could), mo
CUTHAJTI3YIOTh TIPO HEBIIEBHEHICTh a00 MMOBIPHICTh PO3BUTKY Mojiid. BoHu
CTBOPIOIOTH €EKT Hemepea0auyBaHOCTI a00 PHU3HKY, SIK-OT y BHcIoBi: This might be
dangerous. Jlekcemu 3i 3HaYCHHSM CTpaxy, 3aHCIIOKOEHHSI, HEBIIEBHEHOCTI (anxiety,
concern, worry, fear, threat) Takosx BUKOHYIOTh €KCIIPECUBHY (PYHKIIIIO i (HOPMYIOTH
3arajbHy €MOLIIITHO-TPUBOKHY TOHAIBHICTh MOBIAOMIICHHS. CHHTaKCU4HI CTPYKTYpPH
3 eM(aTHYHUM HaBaHTOKEHHIM, puTopruuHuMH 3anutanasmu (What if something goes
wrong?, How can we be sure?), a Takok 4acTe BUKOPUCTAHHS 1HBEPCii 1 TACUBHUX
KOHCTPYKITIH CIIPUSIOTH MMOCUJICHHIO KOMYHIKATUBHOTO BILJTUBY.

I'pamatuuni  KoHCTpyKIii  ymoBHocti  (if-clauses), momampHOCTI  Ta
HeBu3HaueHocTi (It seems that..., There might be a problem...) akTuBHO 3aiTydaroThes
70 KOJYBaHHA TPUBOXKHHUX cCTaHIiB. KpiM TOro, mommpeHuM 3acOO0M BHpPaKEHHS
TPUBOTH € BHUKOPUCTAHHS HETAaTUBHUX OIIHHUX MpPEIUKATIB Ta rinmepOosizaiii, 1o
M1JIKPECIIIOE 3HAUYIIICTh CUTYAIII1.

Y  HeBepOaibHIM  MJIOIMIMHI  TPUBOTA TEPENAETHCS 32  JTIOTIOMOTOIO
MapajJiHrBICTUYHUX 3ac001B, TAaKUX SK 3MIHM 1HTOHAIlI — HAMPUKIAMI, MiIBUIIICHHS
a00 3HIDKEHHS TOHY, Iay3W, MPUCKOPCHHS a00 YIMOBUILHEHHS TeMIy MOBJCHHS [3].
Taxki enemeHTH, K MiMika (CTypOOBaHUM BUpa3 O00IMYYs), )KECTUKYISALIS (PYKH, 110
3HEPBOBAHO PYXalOThCsl a00 3aMHUKAIOTHCA), PyXH TuUla (KIHECHKA), TUCTAHIIS MIX
KOMyHIKaHTamM# (TIPOKCEMiKa), a TaKOXX HANpPYXXEHHS B TOJIOCI, MAalOTh BaXJIUBE
3HAUYCHHS B IHTEpHpeTallii eMOILIMHOro CcTaHy MOBIS. Hampukian, TpUBOXKHHIMA
CIIBPO3MOBHUK MOK€ BIJIXOJIUTU Ha3aJ ad0 YHUKATH 30pOBOTO KOHTAKTY.

OTxe, y Cy4acHiH JIHTBICTHUII IOHATTS mMpuso2a HabyBae MIXKIUCIUILTIHAPHOTO
3HAQ4YECHHS, IOE€IHYIOUU TICUXO0JIOTTYHUHN, KOTHITUBHUHM, CEMIOTUYHUM Ta JIIHTBICTUYHUN
niaxoau. TpuBora BUCTyNA€e HE JIMIIE €MOLIMHOK PEaKIlie€l0 MOBIIS, a U BaXKIUBOIO
KOMYHIKaTUBHOIO KAaTETOpI€l0, IO PEali3yeThCsl depe3 KOMIUIEKC BepOaabHHUX 1

HeBepOanbHUX 3aco0iB. BoHa BukKOHye 1H(QOpMaTHBHY, TMparMaTU4Hy Ta
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NepJIOKYyTUBHY (PYHKIII1, BIVIMBAIOYM HA IHTEPIIPETAIIIO TOBIIOMIICHHS Ta PETYIIOYH
XapakTep MI>KOCOOMCTICHOI B3a€MO/TII.

Oco0nMBY poJib TPUBOTA BIAITpa€e y KPU30BIM KOMYHIKaIii, A€ 1i BUpaKCHHS
CIIyT'ye MapKepoM HeOe3MEeKH i aKTUBI3y€E 3aXUCHY MOBEIHKY aapecaTa. JIIHrBICTHYHE
BUPQXEHHS TPUBOXKHOTO CTaHy BapilOEThCS 3alleKHO BiA 1HTEHIM MOBII,
KOMYHIKQTUBHOI CUTYyallli Ta KyJIbTYPHOTO KOHTEKCTY. Takuii MiAXij BiIKpUBA€E HOBI
MOKJIMBOCTI JIJIS1 TOJAIBIITUX JOCIIIIPKEHb EMOIIIMHUX KaTeropiil y MOBJIEHH1, 30KpemMa,
MU BOA4aeMoO iX y HampsIMKy aHajli3y TPUBOTH SK JUCKYPCUBHOTO 1 KOTHITUBHOIO

(heHOMEeHY B pI3HUX JKaHpaXx 1 TUMAaX KOMYHIKaIIii.

JIITEPATYPA

1. bopucenxko H.B. EMoriiiHi cTaHu B KOMYHIKaTUBHOMY MPOIECI:
nminrBicTnyHUM acnekt. KuiB: HaykoBa gymka, 2015. 200 c.

2. IBanoBa T.B., Komsima H.B. 1 I'ynOina I'.I. ®eHOMEH TpHBOTH: IICUXOJIOTIYHI
Ta CEMaHTUYHI pakypcu. [lcuxonoeiunuii GicHUK Y#20poOCbK020 HAYIOHATLHO20
VHigepcumemy. 2021, 12(1). 122-130. URL: http://psy-
visnyk.uzhnu.uz.ua/index.php/psy/article/view/272/350.

3. Kongparenko JI. B. Teopis ninrsonepconodorii. Jloneupk: JonHY, 2013.
120 c.

4. Jlynumun 1. Ek3ucTeHIian TpuBoru sk JITepaTypHUl ()eHOMEH y HapaTuBi

MojepHi3My (Ha Marepiami TBopuocTi Bomommvmpa Bunnuyenka), 2018. URL:
https://chtyvo.org.ua/authors/Lutsyshyn_lvanna/Ekzystentsial_tryvohy iak_literaturn
yi_fenomen_u_naratyvi_modernizmu_na materiali_tvorchosti_Volodym/.

5. Cazonosa . HO. OgopariBHe MIATPYHTSI MOJEIIOBAHHS €MOLINA TPUBOTH 1
cTpaxy y dikioHaapbHOMY AucKypci kaxiB. Studia Ukrainica Posnaniensia. 2022, 10.
141-152. URL: https://pressto.amu.edu.pl/index.php/sup/article/view/1264.

6 CeniBanoBa O. O. CydacHa JIHTBICTHKA: HanmpsMu Ta mpoOiemu. [lonraa:
Josximna-K, 2008. 711 c.

7. TabakoBcbka €. KorHiTMBHA JIHIBICTMKA 1 TMoeTHka mnepeknany. Kwuis:

Bunmasaunrso. 2013 203 c.


http://psy-visnyk.uzhnu.uz.ua/index.php/psy/article/view/272/350
http://psy-visnyk.uzhnu.uz.ua/index.php/psy/article/view/272/350
https://chtyvo.org.ua/authors/Lutsyshyn_Ivanna/Ekzystentsial_tryvohy_iak_literaturnyi_fenomen_u_naratyvi_modernizmu_na_materiali_tvorchosti_Volodym/
https://chtyvo.org.ua/authors/Lutsyshyn_Ivanna/Ekzystentsial_tryvohy_iak_literaturnyi_fenomen_u_naratyvi_modernizmu_na_materiali_tvorchosti_Volodym/
https://pressto.amu.edu.pl/index.php/sup/article/view/1264

12

Anacmacia I'pumaiino

Hayxoeuii kepigHuk — K.¢ginon.n., ooy. Anexcenxo C.@.
(Cymcokuii 0epicagHuil nedazoiuHui

yuieepcumem imeni A.C. Makapenka)

®YHKIII A®OPHU3MIB Y MOBJIEHHI

AdopusMu SIK KaHPOBO-CMHCIJIOBA OJWHUIIA MalOTh OCOOJIMBE 3HAYCHHS B
aHITIOMOBHIH KOMYHiKalii. IXHS CTHCIiCTh, TOYHICTH i OOpa3HICTH POOIATH iX
e(eKTUBHUM 3acO00M BIUIMBY Ha CHiBpO3MOBHHUKA. AdopusmMu (yHKIIOHYIOTH Y
PI3HUX TUNAX AUCKYPCY — MOOYTOBOMY, MOJITUYHOMY, XYAOKHBOMY, HAYKOBOMY —
BUKOHYIOUHM IIPH LIbOMY HU3KY MOBJICHHEBUX (DYHKIIIH.

OpHi€l0 3 OCHOBHUX € KOMYHIKaTMBHA (YyHKIlisI adhopu3MiB. 3aBASKA CBOIH
CTUCHIIM 1 BOAHOYAC 3MICTOBHIA (hOopMi, BOHM 3[aTHI NEPENaTHh CKIAAHY HYMKY
KUIBKOMa CJIOBaMH, IO OCOOJIMBO BaXJHMBO Yy JUIOBOMY, IyOJIYHOMY YH
MIP)KOCOOMCTICHOMY CHIJIKYBaHHI. Takl BHCIOBM JIETKO 3allaM sSITOBYIOTbCA, 100pe
(YHKLIOHYIOTh y pOJIi 3aBEpLIAIBHUX T€3 a00 JIAKOHIYHUX BiIOBIACH.

AnrnomoBHi adopusmu Ha kmtant “Actions speak louder than words” a6o
“Time IS mOney” 4acTO BHKOPHCTOBYIOTHCS SIK apryMEHTH y TOOYyTOBOMY Ta
npodeciiiHoMy  auckypci. BoHM  HagaloTh  BUCIOBJIIOBAaHHSM  BIIEBHEHOCTI,
PUTMIYHOCTI, 3aBEPIIEHOCTI H POOIATH KOMYHIKalilo Oinbll e(eKTUBHOK. IXHs
YHIBEpPCAJIBHICTh JO3BOJISIE 1HTErpyBaTH Takl (pa3u y Halpi3sHOMaHITHIIN cdepu
MOBJICHHS — BijJl TOOYTOBHX J1aJI0OT1B J0 MOJITUYHUX ITPOMOB.

Ak 3a3nauae H. O. Kynina, noai6H1 ahopu3Mu BUKOHYIOTh pOJIb y3arajlbHEeHUX
HOPM CIJIKYBaHHS, SIK1 BJKE 3aKPITIJICH] Y MOBHI# CB1JIOMOCTI HOC11B aHTTIMChKOT MOBH
[2, c. 90]. Bonu BimoOpakaroTh HE JIUIIIE MOBHI, a i KYJIbTYpHI 1IA0JOHU TOBEIHKH —
10 IOPEYHO CKa3aTH, Y SKUM MOMEHT 1 3 KOO IHTOHAIIIEO.

He MeHm BaxnuBOIO € 1 KoTHITHUBHA (yHKIIS adopu3MiB, SKa TOJIATAE Y
3IATHOCTI CTHMYJIIOBATH MHCIIECHHS Ta BUKIMKATH pedriekcito. BucioBu Ha 3pa3zok
“The only thing we have to fear is fear itself” (®. JI. Py3senst) abo “A journey of a
thousand miles begins with a single step” matots dinocodcbke miaArpyHTS ¥ 9acto
BUKOPUCTOBYIOThCS JIJIs1 TOTO, a0M CIIOHYKATH JIIOJIMHY 3aMUCIUTUCS HAJl dKUTTEBUMU

IIHHOCTSIMH, pillieHHs MU a00 MoTtuBali€io. Sk naronomrye R. W. Gibbs, adopuszmu €
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posiBOM (PIrypaTHUBHOTO MUCIICHHS, 110 aKTHUBI3y€ TIIMOMHHI MEHTAJIbHI CTPYKTYPH Y
cBigomocTi Jroaunu [3, c. 118].

CortiokynbTypHa (YHKINS aHTJIOMOBHUX a(OpU3MIB MOJSITAE y iX 37aTHOCTI
BiloOpakaTu Ta TepenaBaTH 0a30Bl I[IHHOCTI, 171€0JIOTeMU M TOBEIIHKOBI MOJE1
KOHKPETHOI MOBHOI crijibHOTH. Buciiosn Ha kmrant “Government of the people, by
the people, for the people” (A. JIiHKONBH) YOCOOJIOIOTH JIEMOKPATHYHI iJean
aMEPUKAHCHbKOI KyJIbTYpPH, CIYTYyIOUM HE JIMIIE€ PUTOPUYHUM IHCTPYMEHTOM, a M
3ac000M 30€epexeHHsI 1CTOPUYHOI Mam’sTi, MOPAJIbHUX OPIEHTUPIB 1 KYyJbTYPHOI
TATJIOCTI MMOKOJIHb.

Ha nymxky JI. I1. ['HaTiOK, adhopucTUYHI BUCIIOBH BUKOHYIOTH POJIb IHCTPYMEHTIB
KyJIbTYpHOI TMaM’ATi, a TaKoX OepyTb y4yacTb Yy (OPMyBaHHI HallOHAIbHOI
imentuyHocTi [1, c. 47]. BoHM 3aKkpiluliOIOTh KJIIOUOBI IOHATTS, SKI CKJIAIal0Th
YSBJICHHS TIPO CYCHTHHO MPUHHATHE, MOPATHHO BUMPABIAHE YU KYJIBTYPHO THUIIOBE Y
KOHKPETHOMY MOBHOMY CEPEIOBHILII.

OxpeMo BapTo 3rajatu iHpopMaliiHy (QYHKIII0O aHTJIOMOBHUX adOpHU3MIB.
BoHa nosisirae y 34aTHOCTI TiepeiaBaT TJIMOOKI CMUCIH Yy CTUCHIN, KOHIEHTPOBAHIM
dopmi. Hampuxman, ¢dpasa “Knowledge is power” (®d. bekon) HaOyBae
YHIBEpCaJIbHOTO 3HAYCHHS SK OCHOBA CyYacHOI OCBITHBOI MapaaurMu. SIK 3a3Hadae
W. Mieder, moai6Hi adgopusMu — 1€ MOBHI MIKPOTEKCTH, IO BMINIYIOTh Yy €001
ictopuyHi, ¢10co(dChbKi Ta MOpalbHI y3araJibHeHHS [4, c. 24].

Bapro Takox 3ragaTé ecTeTH4YHYy (QYHKIIiIO, KA BUSBISIETHCS Y XYAOKHBOMY
mosnieHHi. Buciosu tuny “All animals are equal, but some animals are more equal
than others” (/I»x. OpBemtn) HaOyBarOTh (YHKIII ipOHIYHOTO KOMEHTaps aBTopa 1
BOJHOYAC CTAIOTh MIKTEKCTOBUMHU MAapKepaMu, 10 BUKIMKAIOTh KyJIbTYpHI acolialii
[4, c. T7].

Otxe, aHTJIOMOBH1 a)OpU3MH — 1€ HE MPOCTO 3acid BuUpakeHHs Aymku. lLle
ckiagHa OaraToQyHKIIOHAJIbHA CTPYKTypa, sIKa IMOEAHYE €CTETHKY, KOTHILIIO,
KyIbTypy Ta KOMYHIKaIil0. IXHE BUKOPMCTaHHS y MOBJIEHHi CBiUMTBL IIPO BHCOKY

MOBHY KOMIIETEHTHICTb 1 3/ITaTHICTh JI0 MDKKYJIBTYPHOTO JI1aJIOTY.
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KOHIENT CBOBOJA Y ®IVIOCO®CBKOMY TA
KYJbTYPOJIOTTYHHOMY JUCKYPCAX: EBOJIIOLUISA PO3YMIHHS TA
MIKKYJIBTYPHI BIZIMIHHOCTI

Y cydacHOMy CBITI OCOOJMBOI aKTyallbHOCTI HaOyBae JOCIIHKCHHS

HalllOHAIBHO-KYJIBTYpHOI crieuudiku po3yminHsa konuenty CBOBOJA y B3aemoii

3 YHIBEpCaJbHUMHU AacTeKTaMUd HOro TiIyMadeHHs. MUDKIUCIUIUTIHAPHUN XapakTep

KOHIICIITOJIOTIT YMOXJIMBJIIOE KOMIUICKCHHM aHaii3 (eHOMEHYy CBOOOIM 3 IO3MIIN

¢dinocodii, THIBICTUKH, KyJIbTYpOJIOTii, aHTpomnoJiorii ta couioiorii. Came Takui

IHTErPaTUBHUM MIJX1J] CTBOPIOE METOMOJOTIYHE MIATPYHTS JUIsi  PO3KPUTTSA

MOJIICEMAaHTUYHOCT! KOHILIENITY, HOro CTPYKTYpHOi Oprasizauii Ta (yHKIIOHYBaHHS
y PI3HHX AUCKYPCUBHUX MPAKTUKAX.

Konnenrosorist po3risiiae KOHUENT sIK MEHTaJIbHE YTBOPEHHS, SIKE HaJICKUTh

70 cdepu CBIIOMOCTI Ta BHUCTYIAE IMOCEPETHUKOM MIXK CJIOBaMHU 1 JIMCHICTIO. 3a

JESIKUMHU aBTOPaMH, KOHIENT — 1€ «3TyCTOK KYJIbTYPH Y CBIJOMOCTI JIFOAMHUY, a00 —

«CEeMaHTUYHE YTBOPEHHS 3 JIIHTBOKYJBTYpHOI creuudikoro». A. BexOuipka

pO3IUIsg/lae KOHUENTH SIK 1HCTPYMEHTH Ii3HAHHS, L0 BHUPAXKAIOTh «KOJIEKTUBHY

¢inocodito» etniunux moB [3, c. 43]. Konuent CBOBO/IA BiaTBOPIOETHCA B MOBI,

MPUCYTHIN y BCIX KyJbTypax, ajie 3 pi3HUMH KOHOTalisiMU. B eBponelchbKii Tpaauiii
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BIH  (OPMYETbCS Yy B3a€EMO3B'SI3KY 3 OHATTAMM  1HAWBIAyadi3My, aBTOHOMIl
ocoOucTOCTI Ta BiAmoBigansHOCTI. H. ApyTIOHOBa BijJ3Hauae, 10 B €BPONECHCHKUX
MOBax cB00O1a MPOTUCTABISAETHCS HECBOOO/II, 3aJICKHOCTI T IPUMYCY.

Ictopuuno konnient CBOBO/IA TpaHchopMyBaBcsi 3 aHTHUHOTO PO3YMIHHS SIK
MOJIITHYHOTO TMpaBa JI0 CyYacHUX IUIIOPATICTUYHUX 1HTeprpeTaniil. B antuyHOCTI
cB0o0O/a po3risganacs MEpPeBaXXHO y MOMITUYHOMY KOHTEKCTI. CTOIKM pPO3pI3HSIN
«30BHIIIHIO» Ta «BHYTPIIIHIO» CB0OOMY. CepeaHboBIUYs MOB'SA3yBajgo CBOOOIY
3 MOpaJIbHUM BHOOpoM Ta cBoOoaow Boji. Emnoxa IIpocBiTHMITBa mpUHECTA
CeKyJsipu30BaHe po3yMmiHHs cBoOoau. [. KaHT 3amponoHyBaB KOHIIETIIIO aBTOHOMIT
Boii. ['erens TiaymaumB CBOOONY SIK «Ii3HaHY HEOOXIAHICTHY». EK3UCTEHIamiCTH
aKIICHTYBaJu yBary Ha cB0OOJ1 SK (PyHIaMEeHTaIbHIA XapaKTEPUCTHUIll JIIOJACHKOrO
icuyBanH# [1, ¢. 89].

JIIHTBOKYJIbTYPOJIOTIYHUN aHaI3 BUSBIISIE BIJIMIHHOCTI Y OMUCAHHI KOHIIENTY
B pi3HuX MoBax. Auriiiiceke freedom mae imguBigyamicTuuni koHoTarii, a liberty
BXKMBAETHCS Y TOJITUKO-TIPABOBOMY KOHTEKCTI. DpaHniry3vke [liberté moB's3aHe
3 peBosroLiifHOIO Tpajauiiero. Himernpke Freiheit acomiroeTscsi 3 BHYTPINIHBOIO
CB0O0OJI0I0 JyXy. Y CXITHUX KyJbTypax cBoOOJa YacTO MOB's3aHa 3 TapMOHIEIO 31
cBiToM. MeTtadgopuuHi MOJEIl TaKOX JEMOHCTPYIOTh KYJIbTYpHY CHEHHU(IKY:
y 3aX1JHUX KyJbTypax JOMIHYIOTb HPOCTOPOBI MeTadopHu «BIICYTHOCTI MEX),
y CX1JIHUX — MeTaopu «BHYTPIITHBOT TapMOHii» [2, c. 85].

AKCIOJIOT1YHMI BUMIpP KOHIIENTY PO3TJISAAETHCS Yepe3 WOro CHiBBIIHOIICHHS
3 IHIMMMHU I[IHHICHUMH KOHIIENTaMH. Y JiOepalbHUX JIEeMOKpATisX CcB0OOOJA 9acTo
BUCTYTA€ JOMIHYIOUOIO IIHHICTIO, Y TPAAUIIMHUX CYCHIIbCTBAX MOKE MOCTYNATUCS
konrentam [IOPAOK 1 CTABUIBHICTBL. O.JloceB migkpecintoe, 110
abcomoTH3allisl CBOOOIN MOXKE MPU3BOIAUTHU JI0 Xaocy. Y MEepioAu KpHU3 BiIOYBA€THCS
MIEPEOCMHUCIICHHSI KOHIICNTY, CYCIUIHLCTBO MOXE OOMEXKUTH OKpeMi CBOOOIU 3apaau
crabupHOCTI [4, c. 128]. 3mictoBHa crpykrypa koHuenty CBOBOJIA Bkiouae
MOHSATIHHUN KOMITOHEHT (pallioHATBHO-JIOTIYHE OCMUCIICHHS), 00pa3HUii KOMIIOHEHT
(mepuienTrBHI Ta MeTadOPUYHI YSIBJICHHS) Ta IIHHICHUN KOMIIOHEHT. Y TOJIITUYHOMY

JUCKYpCl KOHLIENIT YacTO BUKOPUCTOBYETHCS SIK 17€0j0remMa, y MeaiiHoOMy HaOyBae
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OI[IHHUX KOHOTaIii, y ¢110copCbKOMY PO3KPUBAETHCA Uepe3  Kareropii
TPAHCIICHJCHTHOTO, @ B MHUCTEIbKOMY aKTyali3y€ IMIUNIUTHI CMHUCIH CBOOOIU SIK
TBOPYOTO CAMOBUPAKCHHS.

Takum uymHoM, gociipkeHHs koHienty CBOBOJIA B koHmenToJorii
JEMOHCTPY€E CKIAIHY iaJeKTUKY YHIBEPCAJIBHOTO Ta KYyJIbTypHO-CIEUU(IYHOTO B
HoTOo CTPYKTypi Ta (PYHKI[IOHYBaHHI. YHIBEPCAJIbHICTh KOHIICNITY IOJISTAE B HOTO
MPUCYTHOCTI Y BCIX BIIOMHUX KYJIbTypax K (GyHIAaMEHTAJIBHOI KaTeropii JIOJAChKOTO
OyTTsi, 1m0 BimoOpaxkae ©0a30By mOTpeOy JIOJUHM Y CAMOBU3HAYEHHI Ta
camopearizaiiii. BogHouac, koHkpeTH1 popMu KOHIIeNTyani3alii cBo0oau, ii oOpasHi,
I[IHHICHI Ta TIOHATIMHI KOMIIOHEHTH JIEMOHCTPYIOTh 3HAaYHy MIDKKYJIBTYPHY
Bap1aTUBHICT.

[TepcriekTuBu mogaibioro pociimkenHs konmnenty CBOBOJIA moB's3ani
3 pO3pOOKOI0 METOJOJOrIi KWOro KOMIUIEKCHOTO aHadi3dy Ha MEepeTHHl pI3HUX
TYMaHITAPHUX  JTUCHUILUIIH, BHBYCHHSIM JMHAMIKA KOHIIENTY B CYYacHHUX
JTUCKYPCUBHUX TPaKTHUKaX, a TAaKOX 13 MOPIBHSJILHUM aHAIII30M KOHIIENITyali3ali
CBOOOJIM B KOHTEKCTI rJI00aJbHUX COLIOKYJIBTYpHUX TpaHchopmaiiil. OcobiuBy
yBary BapTo NPUAUIMTA JOCTIIPKEHHIO HOBHX (OpM akTyami3aiii KOHIENTY
B LU(PpOBOMY cepeloBULIl, 1€ POPMYIOThCA crelU(pIyHl YSIBICHHS NPO «UU(PpPOBY

CcBOOOIY» Ta «iH(OpMaIIIiTHYy aBTOHOMIIOY.
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THHOJOITISA TEKCTOBUX CUTYAIIN Y CYYACHIM JITHI BICTHIII

TekctoBa cutyaiist € pyHIaMEHTAIBHUM TOHATTAM Yy JIHTBICTHIIl TEKCTy Ta
KOMYHIKaTHBHINA JiHTBICTUINl. BOHa mpeacTtaBisie co00l0 KOHKPETHUH (parMeHT
JIHACHOCTI, OMMCaHWI y TEKCTI, III0 Ma€ MEBHI XapaKTEPUCTUKHU Ta CTPYKTYypy. CydacHa
JIHTBICTUKA PO3TJIA/Ia€ PI3HI MIAXOAM A0 KiIacupikallli TEKCTOBUX CHUTYyallii, IO
JI03BOJISIE KpAIlle PO3YMITH MEXaH13MU TEKCTOTBOPEHHS Ta CIIPUMHATTS TEKCTIB [1].

Po3pi3HAI0Th KiIbKa OCHOBHMX THIIIB TEKCTOBUX CcHUTyalil. PedepenTtHi
cuTyalli BijoOpakaroTh (parMeHT peasibHOi a00 BUTa/laHOi JIIMCHOCTI 1 CTAHOBIIATH
3MICTOBY OCHOBY TeKCTy. KOMyHIKaTHBHI CHUTYyallli XapaKTepu3ylTh YMOBU
CTBOPCHHS Ta CHPUUHSATTS TEKCTy, BKJIIOYAIOUM XapaKTEPHCTHKW aapecaHTa
aapecara, METy KOMYHIKallli, KaHaja mnepenavi iHpopmauii. MopenbHi curyauii
BUCTYNAIOTh SIK TIEBHI aOCTpPaKTHI CXEMH, KOTHITMBHI 3pa3Kd, SKI MOXYTh
OaraTopa3oBo BIATBOPIOBATUCS Y PI3HUX TEKCTax [2].

3a cTyneHeM CKJIaJHOCTI TEKCTOBI CUTYAIlli MOAUIAIOTHCS HA MPOCTI Ta CKJIA IHI.
ITpocTi TeKCTOBI cUTyallli XapaKTEePU3YIOThCSl HASIBHICTIO OJHOTO Cy0'ekTa Ta OJHIET
nozii abo cTaHy, TOJ1 K CKJIaJIHI BKJIFOYAlOTh KiJIbKa Cy0'€KTiB, MO/I1i a00 CTaHIB, 1110
nepe0yBalOTh y TEBHUX BITHOCHHAX MK cobor. KpiM Toro, ckiagHi TEKCTOBI
CUTYyaIlil MOXYTh BKJIIOYATH JCKIJIbKAa MPOCTHX CHUTYaIlld, MOB'S3aHUX MPUIHMHHO-
HACJ1JIKOBUMH, YaCOBUMM a00 IHIITMMH TUIIAMH 3B'SI3KIB.

3a xapakTepoM BiI0Opa)KeHHS JIHCHOCTI PO3PI3HAIOTH CTATHUYHI Ta JUHAMIYHI
TeKcToBl curyanii. CTaTuuHi CUTyallli OMHMCYIOTh CTaHM, AKOCTI ab0 BIACTUBOCTI
o0'ekTiB 6€3 3MiH y 4aci. /luHamiuHi cuTyaiii BigoOpakaloTh MPOIECH, Jii, 3MIHH
CTaHiB 00'ekTiB. Y XYJOXHIX TEKCTaX YacTO BUKOPUCTOBYIOTbCS OOWJBAa THIH
CUTYaIliil 1711 CTBOPEHHSI MOBHOLIIHHOTO XYJI0)KHBOTO CBITY [3].

3a CTHIIICTUYHOIO TPUHATISKHICTIO MOXKHA BUAUIUTH OOYTOBI, 1710B1, HAYKOBI,
nyOJIIUCTUYHI Ta XYyJIO0XHI TEKCTOBI curyalii. KoxkeH 3 1ux THUMIB Mae CBOi

0co0MMBOCTI MOOYI0BH Ta MOBHOTo odopmieHHs. Hampukian, HayKoBi TEKCTOBI
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CUTYyaIlli XapaKTepU3yIThCS TOUHICTIO, JIOTTYHICTIO, 00'€KTUBHICTIO, TOJII SIK XYy JOKHI
cuTyalii nependayaroTh 0Opa3HICTh, EMOIINHICTh, CY0'€KTUBHICTh Y B1JOOpaKeHHI1
nivicaocti [1].

OYHKIIOHAIBHUN MIiAX1JA 10 THUIOJOTT TEKCTOBUX CHUTyaIlld IPOMOHYE
PO3pI3HATH OIMMCOBI, PO3MOBIJHI, APTYMEHTAaTHBHI Ta TMOSCHIOBAJIbHI CHUTYaIII].
OnucoBi cuTyamii COpsIMOBaHI Ha XapakTEPUCTUKY OO0'€KTIB, PO3MOBIAHI — Ha
B1JI0OpaXeHHs MOCIIIOBHOCTI TOA1M, apryMEeHTaTUBHI — Ha TMIEPEKOHAHHS ajpecara,
MOSICHIOBAJIbHI — HA PO3'SICHEHHS MIEBHUX SIBUII a00 MOHSTH [2].

TekcToBl cUTyallli TakoX PO3PI3HAIOTHCSA 3a CTYNMEHEM EKCIUTIIUTHOCTI iX
BUPAXEHHS B TEKCTI. EKCIUTIIUTHO BUpaXKeH1 CUTYyallii Ipe/ICTaBIeHI B TEKCTI MPSIMO,
yepe3 BIAMOBIIHI MOBHI 3aCO0U. IMIUTIIIMTHI CUTYyallli HE MAlOTh MPSMOTO BUPAKEHHS
1 BUBOJSATHCS UNTAYEM HA OCHOB1 (DOHOBMX 3HaHb Ta KOHTEKCTY. OCOOIMBO aKTUBHO
IMIUTIUTHI CUTYallli BAKOPUCTOBYIOTHCS B XyIOXKHIX Ta MyOJIIUCTUYHUX TEKCTAX, JI€
BOHHU CTBOPIOIOTH MIiJTEKCT, I0JATKOB1 3MICTOBI IJ1aHu [3].

3 TOUKH 30py MparMaThKu, TEKCTOBI CUTYallli MOXKYTh OyTH 1HGOPMATUBHUMH,
CHOHYKQJIbHUMH, EMOTUBHUMH a00 patrnuHumu. [HHopMaTHBHI cUTyallli epeaarTh
(dakTuuHy 1H()OpMaIito, CIOHYKaIbHI — CIPSIMOBAH1 HA CIIOHYKAaHHS JI0 [T1i, eMOTUBHI
— Ha BUPAXXEHHS Ta BUKJIIMKAHHS €MOIlliii, (h)aTuyH1 — HAa BCTAHOBJICHHS Ta MIITPUMaHHs
KOHTaKTy MK KOMyHIKaHTamH [1].

OTXe, TUIOJOTIS TEKCTOBUX CHUTYAIllil € 0araroacrneKkTHOI 1 BpaxoBYyeE pPi3HI
KpuTepii knacudikaiiii. Po3yMiHHS TUITIB TEKCTOBUX CUTYAll1l IOTIOMAarae aHalizyBaTH
CTPYKTYpPY Ta 3MICT TEKCTiB, BU3HAUATH iXH1 KOMyHIKaTUBH1 (DyHKIIIi Ta MPOTrHO3yBaTH

BIUIMB Ha aapcecara.
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AHI'JIOMOBHHMM I'YMOP Y TYBJATYHOMY JIUCKYPCI:
CTUJIICTHYHI 3ACOBU TA TIPATMATHUYHI CTPATETII

['ymop y myOGmiuHOMY AMCKYpCl — HE JUIe 3aci0 po3Baru, aje W BaKJIUBUN
IHCTPYMEHT BIUIMBY Ha ayauTtopito [1, €. 15]. ¥ BucTynax nosiTukiB, KOMIKIB Ta IHIITUX
myOJIYHUX CHIKEpIB TyMOPUCTUYHI €JIEMEHTH BIAITPAIOTh BAXJIHMBY pOJIb Y
BCTAHOBJICHHI KOHTAKTy 3 MyOJiKOI0, (OpMyBaHHI MO3UTUBHOTO IMIJIXKY, & TAaKOXK y
MacKyBaHH1 KPUTUKH YU 3HIKEHHI KOMYHIKATUBHO1 Hanpyru [5]. Oco0auBo 11ikaBo
JOCTIINTH, K aHTJIIMCbKa MOBA, 3 1i IIUPOKUMH MOKIMBOCTSAMU JIJIsl TPU 3HAYCHHSIMH,
peanisye i QyHKITi.

KoMiuHuii epekT B aHIIIOMOBHOMY ITyOJIIYHOMY MOBJICHHI JOCATAa€ThCS 3aB/IAKU
MOEAHAHHIO TAKUX CTHJIICTUYHUX MPUHUOMIB, SIK Trpa cliB (IIyH), ipoHis, TinepOoia Ta
eBdemizmu [4]. Hanpuknan, kagamOypu (PUNS) akTHBHO BUKOPUCTOBYIOTHCS 3aBISKU
0araTo3HavyHOCTI aHITIHCHKOI JIEKCUKU:

1. “I used to be a banker, but I lost interest” [10] — Tyt cioBo “interest”
OJIHOYACHO O3HAYa€ «BIJICOTKN» (K OaHKIBChKA CTaBKAa) 1 IHTEPEC) (3all1KABJICHICTB),
CTBOPIOIOYH JOTEIHY TPy CJIIB.

2. “I'm reading a book on anti-gravity. It's impossible to put down ” [11] — ¢pa3a
rpae Ha moaBiHOCTI “put down ”: six (izuyHOI 11T (MOKJIACTH KHUTY) 1 K iAioMU (HE
3YMUHATHA YUTAHHS).

3. “Time flies like an arrow; fruit flies like a banana” [13] — nBo3HauHICTH
“flies” i “like” cTBOprOE €PeKT HECHOAIBAHOTO T'yMOpPY Yepe3 3MiHy I'paMaTHYHOT
CTPYKTYpH.

IpoHis m03BOJIAE crikepaMm TepeaBaTH €MOLIMHO 3a0apBiieHI a00 KPUTHYHI
CyJDKEHHs 3aByaliboBaHO [7, C. 23]. Hampuknaa, OpuUTaHCBKUI MpeM'ep-MIHICTD
Bircron Yepumiuib, BiTOMHI CBOEIO TOTEIHICTIO, OJTHOTO pa3y cka3zas: “He has all the
virtues I dislike and none of the vices | admire ” [14]. Lle BUCIOBIIIOBaHHS € IIPHKJIAIOM

BUIITYKAHOI 1pOHIi 3 eJIeMEHTaMHU OCOOMCTOI KPUTHKH, MMOJAHOI y BUTOHYEHIN (Hopmi.
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['inepbomna, ToOTO CBijloME TEepeOITbIIEHHS, TaKOXK BHUKOHYE TYMOPHUCTHUYHY
¢dynkuiro. Y nmpomosi CtiBena Konpbepa Ha mopidHiil Beuepi kopecnoHieHTiB binoro
noMmy mpo3Bydanga ¢pasa: “Reality has a well-known liberal bias” [12]. Ile
BUCJIOBJIIOBAHHS HE TIJIbKU BUKJIMKAE YCMIIIKY, a i MacKye MOJITHYHY OIHKY i
Kapr.

EBdemizmu, sik crocid mom'sKIeHHsI BUPaXKEHHsI, 4acTO Ha0yBalOTh KOMIYHOTO
3abapeiienns. Hampukian, 3amicte “He was fired ”, moxxe BxkuBaTucs “He was given
the opportunity to explore new career paths” [3, c. 55]. Taka dopma € puKIaIOM
COIIAJIBHOTO Ta0y-ryMOpY, IPUTAMAaHHOT'O aHTJIOMOBHIM KYJIbTYpi CTPUMAHOCTI.

3 nparMaTU4YHOI TOYKHU 30pY, TYMOp Yy IyOJIIYHOMY JIUCKYPCl BUKOHYE (YHKIIIT,
10 3HAYHO BUXOJAATH 332 MEXI po3Bard. BiH 9acTo 3aCTOCOBY€THCS ISl 3aiTydeHHs
yBaru ayauTopii Ta popMyBaHHs €MOIIITHOTO 3B’ 513Ky, OCOOJIUBO HA TOYATKY BUCTYITY
[4, c. 55].

OKpIM IIbOTO, TYMOP AOIIOMArae 3HsITH Hapyry i yac 0OrOBOPEHHS CKIIAHUX
a00 KOH(IIKTHMUX TEM, 3MEHIIYIOYH TICUXOJOTIYHY JUCTAHIII0 MDK CIIKEPOM 1
ciyxayamu. | HapemTi, 3aByanpoBaHa KPUTHKA UM COLIATbHUI KOMEHTap — IIe O/HA
nommpeHa (QyHKIlisSE TyMOpy, SIKY aKTUBHO BUKOPUCTOBYIOTH K MOJITHKH, TaK 1
komiku. Hanpuxknan, bapak O6ama 4acTo mo4ymHaB CBOi BUCTYIH 3 IOTEITHUX PEMapPOK
Ha BlacHy azapecy: “I’'m Barack Obama, and I was born in Hawaii. I know — | have the
birth certificate to prove it! ” [9]. Lle#i »xapt He nuIe BUKIMKAB CMiX, a i HIBEJIIOBAB
MOJITHYHI HAlaJKH I[00 MOro HAI[lOHAJILHOTO IMOXOKECHHS.

[Tpuknaau 3 my6niuaux BucTymniB bapaka O6amu yu cteHaan-komika J[>xopmka
Kapnina paeMOHCTpYIOTh, SIK TyMOp MOXE CIyryBaTH e(eKTHBHHUM 3aco00M
BUPKEHHSI OTIO3UIIIHHOT a00 MPOBOKATUBHOI AYMKH 0€3 TpsmMoi KOHPpoHTaIlii/

['ymop Takox [omomMara€ 3HSATH HAlNpyry B KOHTEKCTI KOH(QIIIKTHHX abo
eMOIIMHO HaBaHTaXeHUX TeM. Hanpuknan, mix yac mnangemii COVID-19
Oputancbkuit komik Piki J[>kepBelic 4acTo BUKOPUCTOBYBAB ipOHIYHI pEMapKU Ha TEMY
KapaHTHHY, [0 JOIOMarajio ayauTopii BHopaTuch i3 TpuBororo: “It's day 87 in

quarantine. My sofa has a butt dent the size of Belgium ' [2, c¢. 37].
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KoprycHe qociiikeHHs: aHTJIOMOBHUX MyOTiuHMX BUCTYIB (Ha ocHOBI COCA,
BNC, crenpnaris, iHTEpB 10 Ta IPOMOB) 3aCBIIUYE MEepeBary Takux 3aco0iB, sIK Ipa CIIiB
Ta ipOHis, SKI HaJacTIiIe BUKOPUCTOBYIOThCS JUTS peaizariii rymopy [6].

BonHouac croctepiraeTbesi BIIMIHHICTh Y CTpPATETisiX, 3alie’KHO B THITY
CHiKepa: MOJITUKH YacTillle BAAIOTHCS 10 IOMIPKOBAHOTO, IHTENIEKTYaIbHOT'O TYMODY,
TOAl SIK KOMIKA MarOTh OUIbIIE CBOOOIM y BHUPAXEHHI COIIAIBHOTO MPOTECTY abo
KpUTHUKH [8, c. 146].

OTxe, TyMOp B aHTJIOMOBHOMY ITyOJIIYHOMY IUCKYPCI — 1€ HE JINIIE IHCTPYMEHT
MOBHOI TpPH, a # cTpaTeriunmii 3aci6 BrumBy. Moro edekTHBHICTH 3abe3meuyeThes
MOETHAHHSIM CTUJIICTUYHUX PECYPCIB Ta MparMaTUYHUX CTPATETIH, K1 JO3BOJISIOTH SIK
3allydaTd ayJuTOpII0, TaK 1 JOHOCHUTH CKJIaJHI abo CymnepedIuBl 1J1ei B JOCTYIHIN 1
npuitHATHINA Gopmi. TakuM YUHOM, TYMOP BHUCTYIIA€ BaXKJIMBOIO CKJIaI0BOIO Cy4acHO1

myOJIIYHOT KOMYHIKAIIIi.
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STYLISTIC AND LINGUISTIC FEATURES OF ELIZABETH
GASKELL’S IDIOSTYLE IN THE CONTEXT OF VICTORIAN PROSE

The Victorian era in the history of English literature is marked by the significant
rise of the social novel, a profound moral pathos, and the active interplay between the
art of the written word and the realities of an industrialized society. Elizabeth Gaskell
deserves particular recognition among the prominent figures of this period being an
English novelist who combined a realistic portrayal of social contrasts with deep
empathy for the individual’s personal world. Her prose presents a compelling subject
for linguo-stylistic analysis, as Elizabeth Gaskell’s unique authorial style is expressed
in thematic plane, the speech of her characters, the structure of her narrative, and her
communicative strategies.

“Idiostyle (individual style) is a system of meaningful and formal linguistic

features characteristic of a certain author’s works, which creates a linguistic expression


https://www.youtube.com/watch?v=lnAoY_i5UGY&ab_channel=CNN
https://www.youtube.com/shorts/WtkLLmRQ2_o
https://www.youtube.com/shorts/xeU5viLy3GA
https://www.youtube.com/watch?v=UwLjK9LFpeo&ab_channel=RobertBernstein
https://www.youtube.com/watch?v=6IBeXspsZ0s&ab_channel=AdamBroomfield-strawn
https://www.youtube.com/watch?v=6IBeXspsZ0s&ab_channel=AdamBroomfield-strawn
https://www.youtube.com/shorts/B4vxXCLDwPU

23
method uniquely reflected in these works. In linguistics, the concept of idiostyle is
primarily related to the defined choice, the selection of language tools (words) and their
combination, interaction methods. On the other hand, although there are no specific
ways of expressing personal meanings, it is easy to identify their predominant use” [3,
p. 108]. Idiostyle encompasses not only vocabulary, syntax, or phraseology but also
conceptual features, genre priorities, and narrative rhythm. In the case of Elizabeth
Gaskell, we deal with the style that balances objective social analysis with subjective
moral-emotional commentary. Her writing is never stylistically neutral; every lexical
choice and syntactic rhythm is marked by a moral dimension. The unique tone of her
prose reflects her Uniate background, gender experience, and her acute awareness of
the social divisions of her time.

Elizabeth Gaskell’s novel “North and South” is particularly illustrative of her
idiostyle. The novel narrates the journey of Margaret Hale, a young woman from the
rural South of England, who is forced to relocate to the industrial North. This
geographical and psychological displacement serves as a backdrop for exploring
industrial conflict, class struggle, and personal transformation.

In linguistic terms, Elizabeth Gaskell’s idiostyle in this novel can be identified
through several key features: her use of dialect, her emotionally charged narrative tone,
her ethically engaged authorial commentary, and her focus on gendered and socialized
modes of communication.

In Gaskell’s works (especially Mary Barton and North and South), characters
often speak in local varieties of English — primarily those used by the working classes
of Manchester and Northern England. The author accurately conveys the phonetic and
lexical features of these dialects, which serve as social markers and create a strong
sense of authenticity. A telling example comes from Nicholas Higgins, a worker in
Milton, who speaks in an unpolished but powerful dialect: “Theer, theer, master!
Theer’s ne’er a man, to call a man, amongst us, but what would do #2’ same; ay, and
better too; for, belie’ me, Is’e ne’er got a stroke o’ work, nor yet a sight of any. For all
| telled Hamper that, let alone his pledge — which | would not sign — no, I could na, not

e’en for this — he’d ne’er ha’ such a worker on his mill as | would be —he’d ha’ none
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o’ me — no more would none o’ th’ others. I'm a poor black feckless sheep — childer
may clem for ought I can do, unless, parson, yo’d help me?” [2, p. 395].

The dialectal words reflect not only Higgins’s social background but also the
urgency and emotional intensity of his condition. Elizabeth Gaskell’s transcription of
working-class speech does not mock but humanizes. It is through this idiostylistic
approach that she models a literary democracy of voices where even the poorest
“hands” have the right to speak, suffer, and resist [4, p. 581].

Equally significant is Elizabeth Gaskell’s use of socially charged vocabulary.
Her lexicon is full of industrial and political terminology: mill, strike, master, hands,
union, poverty. These terms are not inert, they carry strong connotations and are often
central to the ideological conflicts in the novel. An example can be found in the
narrator’s reflection on Mr. Thornton’s economic reasoning: “Mr. Thornton, for him,
with his experience as a master, to arrange them, and explain their origin; which he
always did, on sound economical principles; showing that, as trade was conducted,
there must always be a waxing and waning of commercial prosperity ” [2, p. 197].

The quote captures the worldview of the Victorian industrialist. The repeated use
of economic and class-based terms like master, trade, ruin, and prosperity illustrates
how language itself becomes a tool of justification and power.

Another core element of Elizabeth Gaskell’s idiostyle is the presence of a moral,
often emotional, narratorial voice. Unlike the omniscient narrators of some of her
contemporaries, the writer’s narrator frequently engages with the reader, expressing
personal reactions and ethical judgments. This can be seen in moments of rhetorical
questioning or affective punctuation. For instance, at a moment of emotional climax,
Margaret bursts out: “Why!” said Margaret, “what tyranny this is! Nay, Higgins, |
don’t care one straw for your anger. I know you can’t be angry with me if you would,
and | must tell you the truth: that | never read, in all the history | have read, of a more
slow, lingering torture than this. And you belong to the Union! And you talk of the

tyranny of the masters! ” [2, p. 301].



25

Such emotional moments are stylistically crucial, as they reflect a prose not
detached or cynical but engaged, feminine, and reflective. They are characteristic of a
moral vision deeply rooted in Gaskell’s religious and social beliefs.

Elizabeth Gaskell’s idiostyle is also deeply gendered. Victorian values
reinformed the role of women as wives and mothers — their “employment” was
domestic tasks, such as needlework. Women who worked outside the home were
negatively regarded [4, p. 581]. However, Elizabeth Gaskell offers her readers
empowered female protagonists who, strengthened by their faith and personal
principles, move out of their private spheres and have an impact on their communities
[1, p. 1132]. Gaskell’s heroines are agents of moral authority and emotional
intelligence. Margaret, in particular, is portrayed not merely as a romantic figure, but
as a social thinker — someone who questions authority and seeks her own moral path:
“But she had learnt, in those solemn hours of thought, that she herself must one day
answer for her own life, and what she had done with it; and she tried to settle that most
difficult problem for woman, how much was to be utterly merged in obedience to
authority, and how much might be set apart for freedom in working ” [2, p. 538].

Elizabeth Gaskell sensed that she was living in a period of transition, and she
looked to the future for the resolution of some of the issues and dilemmas confronting
women. As she wrote novels that addressed the issue of work for women, she took a
hopeful view of the possibilities that would be available to women in later years, while
remaining aware of the present difficulties [1, p. 1134].

In a broader Victorian context, Elizabeth Gaskell’s idiostyle emerges as both
consonant with and distinct from her contemporaries. Victorian literature as a whole
tended to be didactic, descriptive, and clearly moralistic. The writer, however,
combines these features with an individual authorial vision often favouring compassion
over judgement. Compared to Charles Dickens, who also addressed the topic of social
inequality, Elizabeth Gaskell often avoids satirical exaggeration and tends to emotional
realism. Her style is softer, but no less influential.

To conclude, Elizabeth Gaskell’s idiostyle is not merely a matter of aesthetic

choice but a powerful instrument of social engagement. Through her distinctive use of
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dialect, industrial vocabulary, narrative empathy, and gendered voice, she constructs a
literary world in which personal ethics intersect with public crises. The novel “North
and South” is not simply a novel of its time; it is a model of how idiostyle can bear
witness to historical transformation while inviting readers into a space of shared
reflection and moral inquiry. In this sense, Gaskell’s idiostyle — shaped by her lived
experience, theological convictions, and artistic integrity — remains a vital object of
literary and linguistic study. Further study of her style, both in its synchronic and
diachronic aspects, can greatly enrich modern linguistic methodology, particularly in

the fields of cognitive stylistics, corpus analysis, and the study of women’s writing.
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JEKCHUYHI IHHOBAIIII TA MOBHI BAPIAIIIl B CYUACHHUX
AHI'VIOMOBHUX IHTEPHET-MEMAX
[HTepHET-MEMU CHOTOJHI € He Juuie (OpMOI0 PO3Bard, a W YHIKAJIbHUM
CEpeIOBHUILEM JIJIs1 MOBHOT I'PU Ta JICKCUYHMX 1HHOBAIIH. Y 1iuppoBOMY IPOCTOP1 MOBA
3MIHIOETHCSI HAJJ3BUYAHO MIBUAKO, aaNTYIOYUCh 10 HOBUX KOMYHIKATUBHUX OTPEO
Ta aynuTopiil. MeMu JE€MOHCTPYIOTh aKTMBHE BHUKOPUCTaHHS HEOJIOTI3MIB, CIIEHTY,
abpeBiaTyp, a TaKO’)K HABMHCHO CIIOTBOPEHHUX CJIIB, IO CTBOPIOE OCOOJIMBUN CTHIIb

crinkyBaHHs [ 1].
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OpHuM 13 XapaKTepHUX SBUII € TMOSBA HOBUX CIIIB LUISIXOM IO€HAHHS BXKE
icHyrounx, T00TO Onenainry. Hanpukian, “bromance” (moexnanus “bro” i “romance”)
gu “hangry” (moemHanHs “hungry” i “angry”) — 1ie IpHKJIagud TOTOo, SIK JICKCHYHI
1HHOBAIIIl CTalOTh 3aCO00M MO3HAYEHHS HOBUX €MOIIMHUX 1 COLIAJIbHUX CHUTYaIliil.
[HIIIMM MOIMpPEeHUM TPUIOMOM € AeopMarlis 3SBUUHUX CJIIB: HAIPUKIIAJ], Yy MEMaXx MPo
TBapHH YacTO TPaIuBItoThes dopmu “doggo” 3amicts “d0g” um “hooman” 3amicTh
“human”, o Hajgae BUCIIOBaM €MOIIIHHOCTI Ta TYMOpPY.

[HTEpHET-MEMH YAacTO MICTATh MOBHI Bapiamii K cHocio cruiizamii abo
BUPAXEHHSI KOJIEKTUBHOI 1IEHTUYHOCTI [3]. Y HUX HasBHI €JIEMEHTU PETiOHATBHUX
JianeKTiB, MpodecIHHOrO Y MOJIOJIKHOTO KaproHy, a TaKoX CHeuu(iuHOi MOBH
1HTepHEeT-clIbHOT. Hanpuknan, cioBocnoydeHHs «ok boomery» BepOaizye ipoHit0
II0JI0 CBITOTJISTY CTAPILOTO MOKOJIHHS, TOJII K JiekceMa “Sheesh’ BUKOpHCTOBY€EThCS
B TikTok naJist BUCTIOBIEHHS 3aXOIICHHSI YU MOJIUBY.

3HauHy poJib Y MEMax BIAIrpa€ 1 MOPYLIEHHS TPaMaTUYHUX HOPM, SIK€ Ma€ Ha
METi CTBOPUTH KOMIUHU# a00 ipoHiuHMid edekT. Bimomuii mpukan — gpasa “I can haz
cheezburger?”, ska BHKOpPHCTOBYE HENMpPAaBHJIBHY AaHIJIKWCHKY 1 CTajlla OCHOBOIO
nonynsipaux MeMiB y ctuiii LOLcats. Taki MOBHI KOHCTPYKIli 4YacTO MICTATh
BIIXMJIEHHS B1J] HOPMH, 1100 BUKIUKATH YCMIIIKY 1 MPOAEMOHCTPYBAaTH HAJIEKHICTh
JI0 TIEBHO1 OHJIAH-CIIIJIBHOTH.

Oco0IMBICTIO MEMIB € T€, III0 TEKCT Y HUX TICHO B3a€MOJIIE€ 13 300paskeHHM [4].
JlekcuyHi 1HHOBaIT HAOyBalOTh 3HAYCHHS JIMIIE B KOHKPETHOMY Bi3yaJbHOMY
KOHTeKCTI. Hampukman, Mem 13 300paXeHHSM aKTopa, SKUW CUAUTH Tepes
KOMIT'FOTEPOM 13 Cepio3HUM BHpa3zoMm oOimyus, i migmucom “Me pretending to be
productive at work while scrolling memes for 2 hours” inroctpye rymop, 3acCHOBaHHIA
Ha KOHTPACTI MIXK pealibHICTIO Ta OYiKYBaHH:M, a cJIoBo “pretending” cTae KIIFOUOBUM
MapKepoM IIi€i ipoHii.

3aBAsKUA CBOill BIpyCHOCTI MEMHU HAJI3BUYATHO €(EKTHUBHO MOIIKUPIOIOTH HOBI
MOBHI ofuHHI. ClioBa, 10 BUHUKAIOTh Y BY3bKOMY KOHTEKCTI, IIBUJKO HaOyBalOTh

IIMPIIOTO YKUTKY. Tak, HapUKIa:, CJI0BO “SUS” (CKOpOYEHHS Bij “SUSPICIOUS™), sike
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CTaJIo momyJsapHUM uepe3 rpy Among Us, 3akpinmiiocs B MOJIOAIKHOMY CIIEHTY SIK
MO3HAYEHHS YOTOCh MiI03pLIOro ab0 HEYECHOTO.

Ie#t mporiec TEKCHUYHOI €BOJIIOIIT, IO BiIOYBAETHCS B CEPEIOBHUIII MEMIB, MA€E
HE JIMIIE JIHIBICTUYHE, a M COIIOKYJIbTYpHE 3HAYEHHS. MeMH CTaloTh CBOEPIIHUM
J3€pKaIOM KOJIEKTUBHOTO JIOCBIY, MUTTEBO pearyruu Ha MOJii y CBITI, MOMITHIIL,
KyJbTYpl Ta MOBCAKACHHOMY XUTTI. Lle cTBOpIoe yMOBHU jisl OB HOBUX MOBHHX
KOHCTPYKIIiH, SIK1 HE MPOCTO BIIOOPaKarOTh MIWCHICTh, @ 1 aKTUBHO i1 KOMEHTYIOTb,
MapoAiI0I0Th a00 KPUTHUKYIOTb.

BaxxnuBuMm € Takox (heHOMEH 1HTEPTEKCTYyalIbHOCTI [2] B MéMaxX: HOB1 BUCJIOBU
4acTO IPYHTYIOThCA Ha MOMEPEHBO BIIOMUX KYJIBTYPHUX KOJaX, (pazax 3 GiabMiB,
cepiaiiB, MiCeHb a00 HaBITh aKaJAEMIYHOI MOBH, SKI MEPEOCMHCIIOITHCA Y
ryMopucTHYHOMY Kitoul. Hampukmnan, memu 3 ¢pasoro «this is finey» i3 komikcy KC
Green oTpuMaiaM HOBE KUTTA SIK IPOHIYHMI KOMEHTap OO KPU30BHUX CUTyalld. Y
TaKOMY BUKOPUCTaHHI TEKCTYy CIOCTEpIraEMo, K JIEKCH4YHI OJMHHII, BHpBaHI 3
OpPUT1HAJILHOTO KOHTEKCTY, HA0yBatOTh HOBOI'O, YACTO CAPKACTUUYHOTO YU KPUTUYHOTO
3HAYCHHS.

Takum dYMHOM, IHTEPHET-MEMHU € TIOTYKHUM I1HCTPYMEHTOM JIEKCUYHOI
1HHOBAIIIT Ta 3acCO00M B1JOOpa)KEHHS MOBHMX 3MIH, 1110 B1I0YBaIOTHCS IiJ] BILIUBOM
ur(dpoBoi KyIbTypu. BoHU HE TIBKK PO3BaXKaroTh, alieé i aKTUBHO (POPMYIOTH HOBI

MOBHI TPEH/IH, CIYTYIOUHU KUBUM MPUKIIAIOM €BOJIOLIT CydacHOI MOBH.

JITEPATYPA

1. Crystal D. Internet Linguistics: A Student Guide. URL:
https://www.researchgate.net/publication/305864178 Review of Crystal D 2011 |
nternet_Linguistics A_Student Guide

2. Dynel M. I has seen Image Macros!” Advice Animals memes as visual-
verbal jokes. 2016. URL.:
https://www.researchgate.net/publication/293464876 | has_seen Image Macros Ad
vice Animals_memes_as_visual-verbal jokes

3. Shifman L. Memes in Digital Culture. 2014. URL:
https://www.researchgate.net/publication/293193433 Memes _in_Digital Culture ed
ited by Limor Shifman _Cambridge MA_MIT Press 2014 x 200 pp 1595 paper
ISBN 9780262525435 paper



https://www.researchgate.net/publication/305864178_Review_of_Crystal_D_2011_Internet_Linguistics_A_Student_Guide
https://www.researchgate.net/publication/305864178_Review_of_Crystal_D_2011_Internet_Linguistics_A_Student_Guide
https://www.researchgate.net/publication/293464876_I_has_seen_Image_Macros_Advice_Animals_memes_as_visual-verbal_jokes
https://www.researchgate.net/publication/293464876_I_has_seen_Image_Macros_Advice_Animals_memes_as_visual-verbal_jokes
https://www.researchgate.net/publication/293193433_Memes_in_Digital_Culture_edited_by_Limor_Shifman_Cambridge_MA_MIT_Press_2014_x_200_pp_1595_paper_ISBN_9780262525435_paper
https://www.researchgate.net/publication/293193433_Memes_in_Digital_Culture_edited_by_Limor_Shifman_Cambridge_MA_MIT_Press_2014_x_200_pp_1595_paper_ISBN_9780262525435_paper
https://www.researchgate.net/publication/293193433_Memes_in_Digital_Culture_edited_by_Limor_Shifman_Cambridge_MA_MIT_Press_2014_x_200_pp_1595_paper_ISBN_9780262525435_paper

29

4. Tagg C., Seargeant P., Brown A. Taking Offence on Social Media:
Conviviality and Communication on Facebook. 2017. URL.:
https://www.researchgate.net/publication/321516919 Taking_Offence on_Social M
edia_Conviviality and_Communication_on_Facebook

Anvona Ilpuxoovko
Haykoeguit kepisnuk — k.neo.H., ooy. Illlumanosuy I.B.
(bepoancoKuil depircasHuii nedazoziuHuil ynigepcunem,)

TPAHC®OPMAIISA T'TH/I I BINIMBOM AHTJIIMCHKOI MOBH:
MIXKKYJbTYPHUHA BUMIP

MoBHa KkapTHHAa KpaiHW JOMIOMara€ 3pO3yMITH JMHAMIKY MOBHHUX 3MiH,
MDKMOBHOI ~ KOHKYpPEHIIli, PpO3BUTKY JITEpaTypH, MHUCTEUTBa, CHEHUQIKY
MDKKYJBTYPHOI Ta IHT€pHALlOHAIbHOI KoMYHiKalli. Kosonizauis [Haii bputancekoro
IMIIEpI€I0 BHECJIA KOPEKTHUBU y MOBHY CHUTYallil0, a/pK€ OJIHOIO 3 TOJIOBHUX IIUIEH
OpuTaHLl BBaXKaJId MOJEPHI3aL1I0 KOJIOHII HA OCHOBI 3aXiIHOTO 3pa3Ka.

Tomac baGinrron Makouieit po3nodaB MepeTBOpeHHs y MOBHi# cepi y 1835
poOIIi, 3alpONOHYBABIIA TOTOYACHOMY TeHepan-TyoepHatopy Binmbsimy beHTIHKTY
HacTynHe: «Memorw yiei npono3uyii 6yno cgopmyeamu epyny iHoiuyie, sKi 0
BUCMYNANIU NEPEKNAOAUAMU MINHC OPUMAHCOKUM MA THOIUCOKUM HaceleHHam» [4, . 6].
VY npotokoni T.b.Maxkosnes Big 2 moTtoro 1835 poky 3a3Hau€HO: «...dianekmu, AKUMU
3a36U4ati pO3MOGIAOMb KOPIHHI dcumeni yiei yacmuuu [HOil, He micmams aHi
JimepamypHoi, ani Haykosoi ingpopmayii, i, Kpim Mmoo, 80HU HACMIIbKU OIOHI Ui 2pYOi,
Wo, NOKU 80HU He 30a2ayylomovCs 3 IHU020 OOKY ... HA IHMENeKMYalbHUli PO36UMOK
MUX K1acis nooeu, sSKi Maoms 3acoou 0nsa 3000ymms uwujoi 0ceimu, 3apasz MONCHA
BNIUHYMU JIUULe 30 OONOMO2010 Ne6HOI MOBU, SIKA He € HapOOHO ceped Huxy [1].

Y kum3i “A Traveller's History of India” Cinxapamxu Tammira-Jlenromu
3a3HavaeThCs: «bpumanyi esadxcanu ceoim  0008’A3koM  peghopmysamu  ma
mooepuizysamu  Iuoiro....  Tinbku  ye  0ozeoaums iUl po3eueamucs i
camosoockoHanoeamucsa. Ilepuwum Kpokom Oyi10 NpuuHAMMsA AHAILUCLKOI MOBU SIK
oiyitinoi. /[na opumanyie ye 06y10 Kirouem 00 B0OCKOHANEHHS, i BOHU B8ANCAIU

aHZﬂiﬁCbe MOEBY HCUMMEBO BANCTITUBUM iHcmpyMeHmww, 30 O0NOMO2010 K020 MOIICHA
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oyno 6 adanmysamu Inodito 0o 3axionoi mpaouyii» [3, c. 162]. YV nponeci pedopm
aHTJIicbKa MOBA CTaja BUKOPUCTOBYBATHCH Y BUKJIaJaHHI Ta J1IJIOBOJACTBI, a Hajaml i
BILJIUB JIMIIIE 3pOCTaB: BOHA CTaJla MOBOIO HAYKOBHX JIOCIIIIKEHb, TIEPEKIIAIIB BIIOMUX
TBOPIB HAITIOHAJIBHOI JIITEpAaTypu Ta CIUIKYBaHHS MK JOAbMU B IHAil, sSKi He
BOJIOIN CIUTBHOIO JIOKAJIEHOIO MOBOIO.

MeTo0 HAIIOTO0 AOCTiAKEHHSI € JOCHIAUTH BIUIMB AHTJIIMCHKOI MOBH Ha
PO3BUTOK Ta TpaHchOpMaIlilo TiHIl. AHAJI3 OCTaHHIX myOJikamii Ta J0cCjiIKeHb
MOKAa3aB, 1110 TeMa BIUIMBY aHIJIIMCHKOT Ha T1H/1 CTaB 00 €KTOM JOCIIIKEHb 0araTbox
3aKOpJIOHHUX BUEHUX, 30kpema: Kymapa Cypabxa (“An Experimental Analysis on the
Influence of English on Hindi Language Information Retrieval), Banganu [1ypi (“The
Influence of English on the History of Hindi Relative Clauses™), Panu [I. [Tapmagu ta
Cymana bxoywmika (“What is India speaking? Exploring the “Hinglish” invasion™”).
OcCKUIBKY B3a€MOJIisl MOB Ta KYJIBTYpP BIUIMBA€ Ha 30araueHHs MOBHOTO CEPEOBHINA,
KOJIOHIQJIbHA TOJITHKAa bBpUTaHChKOI 1MIepii crajga OJHUM 3 1HCTPYMEHTIB
PO3MOBCIOKEHHS BIUTUBY aHTJIINCHKOI MOBU Ha TepuTopii [H1i. 3Bakarouu Ha Te, 110
y BITYM3HSHOMY HAayKOBOMY Ta MOBO3HABUOMY TIOJi I TeMa 3aJUIINJIACh
MaJIoIOCIIIIPKEHOIO, 1€ 1 3yMOBIIIOE AKTYAJAbHICTh J0CJi/I>KEHHS.

AHaJIi3 T0CTIKEHb TTOKa3aB, 1110 HAlO1IbIIE 3MIH 3a3HAB CTYMiHb BXKUBAHOCTI
ciiB. 30KpeMa 3a HasgBHOCTI €KBIBAJIEHTA B T1HAl, HOCIi MOXYTh BHUKOPHUCTOBYBAaTU

JIMIIIE aHTJIOMOBHUM BapiaHT CJIoOBa, HAITPpUKIIAA:

1. Doctor — chikitsak — felfdredan;

Train — lohpathgamini — ARUYTAAT;
Science — vigyaan — fagm;

Gravity — gurutvakarshan — Wﬁfw;
Television — doordarshan — EB‘c{QTT[;
Restaurant — Bhojanalaya — ‘J-ﬁ\_rFIW'Cr;
Operation — Shalyachikitsa — QegfafdbeT;
Electricity — vidhyut — ﬁ?ﬂﬁ

Gift — uphaar — 3UGR;

© oo N o g Bk~ w D
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10. Hotel — Aatithyagriha — \’rl'ﬁ%f@]'e’;

3 ogHOTO OOKY, aHTJIiHiChKa MOBA BUTICHSE CIIOBA, K1 MPpUTaMaHHI MOBI TiH/1. 3
1HIIOTO OOKY, BXXKMBaHHS BIJIOMHX TMOHSTH Ta TEPMIHIB 3 QHIVIMCHKOI MOJIETIIYE
KOMYHIKaIIF0 MK HOCISIMH PI3HMX MOB IHMII Ta 1HO3EMIIIMH, a TaKOXX PO3IIUPIOE
CIIOBHUKOBUN CKJag MOBU. OKpiM TOro, B 1HO3EMHOMY HAayKOBOMY IPOCTOpI
MOIIMPEHUN TEPMIH «T1HIUIID K OJHIET 3 hOpM KOMYHIKallii HaceiaeHHs B [Hmii. Y
crarti Panu JI. [Tapman “What is India speaking? Exploring the “Hinglish™ invasion”
3a3HAYAETBCS: «II00U CRIIKYIOMbCA 3a OONOMO20I0 KOOY, UWUPOKO BI00MO20 SIK
«2ineniuy ... «lineniuy — ye po3mMoGHuUl 3a2albHUll MEePMIH, WO OXONIIOE 1301b08AH]
3ano3uyeHHs hopm KOPIHHOIL THOTUCHLKOT AHRTLILICHKOI MOBU 8CEPeOUHT 0OHOMOBHOI 2IHOI
YU AHRNTUCLKOT MOBU, adic 00 bazamux NPAKmux nepemMuKkants Ko0ie, He3po3yMLIUX 05
OOHOMOBHUX 2IHOL YU aneioMO8HUX» [2].

BmiuB e€Bponeicbkoi MOBH IPOCTEXYEThCS 1 HA (DOHETUUHOMY PiBHI, KOJHU

JIesIK1 CJIOBA aHTIIMCHKOI MOBH «JIOKQJII30BaH1» Ha T1HJI1, 30KpeMa;:

1. Path — path — UY;

Loot — lut — ¢fc;

Thug — thag — 31T,

Shampoo — champu — EIT‘{L,
Pyjama — pajama — UGITHT;
Bazaar — Bazaar — dIVIY;
Verandah — Baranda — SRTST;

L N o g k~ w b

Bungalow — Bangla — S¥TaT;

OTtxe, KoJIOHI3allisl BpUTaHCHKOIO IMIIEpi€I0 BHECTA 3MIHM Y MOBHY CHUTYAIlll0
[naii. ¥V nporneci pedopm, mpoBeaeHUX OpUTAHISAMU, aHTJIHCbKa MOBA CTajla MOBOIO
BUKJIQJIaHHS, JIIJIOBOJICTBA, a HA/1ajll — MOBOIO JIsl HAMTMCAHHST HAYKOBUX JOCIIHKCHb,
CHUIKYBaHHA MK JIOAbMH, MEpEKIaAiB TBOP1 HallOHAIbHOI JiTepaTypu. Harie
JOCTIKEHHS MOKAa3allo, 10 HaiOIIbIIOro BIUIMBY 3a3Haiu (JOHETHYHUUN piBEHb Ta

CTYIIHb BXKUBAHOCTI CIiB.
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THE CATEGORY OF EMOTIONALITY IN THE
INTERDISCIPLINARY PARADIGM

Emotions as a component of culture are closely related to cognition and the
ability of each language to be verbalised. Currently, the problem of national and
cultural specificity of emotion expression is the subject of special attention of scientists
and one of the priority areas of modern linguistic research. Emotionality is an important
component of human communication, as it allows us to express feelings and emotions,
understand them in other people, and contributes to the formation of social ties and
mutual understanding. In linguistics, emotionality is studied in the context of speech
activity and its impact on the communication situation. Language helps express
emotions and attitudes towards objects, phenomena and other people, which is a
significant element of the interaction process.

The analysis of available scientific research in this area has revealed that the
study of issues related to the problem of cultural specificity of emotionality has been
carried out in the following interdisciplinary vectors: a) cognitive, b) psycholinguistic,

¢) lexicographic, d) semasiological, €) communicative and pragmatic.
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The study of emotions in the cognitive direction was carried out by such linguists
as Vorobyova O.P. [2], Lakoff G. [5]. The main contribution of cognitive theories to
the study of emotions is the description of emotion-specific cognitive processes — a
special kind of conclusions that cause a specific emotion. They have also deepened our
understanding of the relationship between emotions and cognitive processes. As a
result of numerous studies, a new branch of linguistic analysis has emerged — the
conceptology of emotions, which studies the conceptual expression of emotions in
different linguistic cultures, their verbalisation in the linguistic picture of the speakers'
world.

The linguistic analysis of emotions is impossible without the results of their
analysis obtained by other anthropocentric sciences, because in many cases it relies on
the provisions of psychology, sociology, psycholinguistics and other related sciences
[3, p. 180].

In the lexicographic plane, the study of emotions is based on the analysis of the
vocabulary associated with the verbalisation of the phenomena of the emotional and
sensory sphere [1, p. 113; 6]. In the communicative and pragmatic aspect, linguists
consider the national and cultural peculiarities of emotive discourse. Within the
framework of these studies, numerous comparative analyses of linguistic means by
type of emotion are carried out to determine their characteristic for emotive speech of
representatives of different cultures.

Emotionality in the semasiological direction is interpreted as a linguistic
category related to the study of the cultural specificity of the emotive semantics of
linguistic units. The research by N.V.Tsynthar significantly reveals the category of
emotionality in this area [4].

The emotive vocabulary regulated, firstly, by the state of the speaker's general
emotional arousal as a powerful extralinguistic factor, secondly, by the individual
peculiarities of the speaker's use of emotive vocabulary, and thirdly, by the speaker's
individual style of speech, characteristic of his/her conscious and/or unconscious use
of linguistic units. It is this diversity that determines the study of emotive vocabulary

in multidisciplinary linguistic research.
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CEKIISI 2. METOJIUKA BHUKJAJAHHS IHO3EMHHX MOB I

KYJBbTYP: AKTYAJIBHI IUTAHHS PO3BUTKY B
3ATAJBHOEBPONENCHKINA OCBITHIN TAPAJIUTMI

lean bopooin
Haykosuii kepieHuk — K. neo. H., 0oy. Ilooocunnikosa I'.1.
(Cymcokuii 0epicagHuil nedazoiuHui
yuieepcumem im. A.C. Makapenka)
®OPMYBAHHS MI)KKYJbTYPHOI KOMIETEHTHOCTI

CTAPHIOKJIACHUKIB HA MATEPIAJITI AHTJIOMOBHHUX
ABTEHTUYHUX ®LJIIBMIB

[HIIOMOBHA ~ MIKKYyJIbTypHa KOMIIETEHTHICTh € CKJIQJHUKOM HaBYaHHS
1HO3€MHOI MOBHM B 3aKjaJax 3arajbHoi cepeaHOoi Ta BuUIIOi oOcBITU. OJHaK
MDKKYJbTYpHa KOMIETEHTHICTh HE € PIBHO3HAYHOIO KOMYHIKaTUBHIM KOMIIETEHTHOCTI
HOCI1B MOBH 1 MO>K€ OyTH BJIAaCTHBA JIUILIE MEIIATOPY KYJIbTYP — MOBHI OCOOUCTOCTI,
sKa BUBYA€ 1HO3EMHY MOBY 1 3/1aTHa MOJO0JATH MEXI BJIACHOI KYJIbTYPH, 3411 CHIOIOYH
MeJIIaTUBHY A1SUIBHICTH O€3 BTpaTH KyJbTYPHOI 1I€HTUYHOCTI [1, c. 4].

B enoxy rio6aimizaiiii aHTJIOMOBHA MIKKYJIbTYpHAa KOMIIETEHTHICTh BiJIrpae
BAXKJIMBY pOJIb Y HAaBYAHHI aHIVIIMCHKOI MOBHM Y4HIB MPO(DIUIBHOI IIKOJIH, OCKUIBKH
J03BOJISIE TM €PEKTUBHO CHIJIKYBAaTUCA B MYJIbTUKYJIBTYPHOMY CBITI.

JIOCIITHUKY OMUCYIOTh MIXKKYJIBTYPHY KOMIIETEHTHICTh SIK OCOOUCTY SIKICTB,
YMIHHA YU JOCBI1JI, MOB'A3aH1 3 MIXKKYJIbTYPHHUM CHIBICHYBAaHHSIM Ta B3aeMOJI€L0 [4, C.
190]. Bu3HauaroTh KiJibKa KJIIOUOBUX €JIEMEHTIB, fKI € OCHOBOI MIKKYJIBTYPHOI
KOMIIETEHTHOCTI, cepeJl HUX 1) 3HaHHS, IO CTOCYIOTHhCS KOTHITUBHHMX MPOIECIB
OTPUMAaHHS Ta aHami3y iHpopMallii, 2) KOMyHIKATUBHUNA KOMIIOHEHT, SIKH/ BHU3HA4a€e
BUOIp TOBEAIHKOBUX CTpaTerii B IHIIOMY KYJbTYPHOMY CEpeAOBHIN, Ta 3)
MICUXOJIOTIYHANA KOMITOHEHT, IO JOMOMAara€e aJanTyBaTHCS 0 HOBOTO KYJIbTYpPHOTO
koHTeKkcTy [4, c. 190]. Boagnouac, OCHOBHOIO (YHKIIE MIKKYJIBTYPHOI
KOMITETEHTHOCTI BBOKAIOTh OTPUMAHHS JTOCBIY Yepe3 MDKKYIbTYPHY B3a€EMOJIIIO.

®opMyBaHHA MIKKYJIBTYPHOI KOMIIETEHTHOCTI B YYHIB € KOMIIJIEKCHUM
MpoIIecoM, SIKHUi mepeadoadae GopMyBaHHS CUCTEMH IIHHOCTEH. L[ KOMIeTeHTHICTh

BKJIIOYA€ 3HAHHS KYyJIbTYPHUX LIHHOCTEH, MDKKYJIBTYPHI HaBUYKU Ta CTparterii
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MOBEIIHKM, $SKI JO03BOJSIOTH CTAPIIOKIACHUKAM €(QEKTUBHO OpIEHTYBATHUCA B
PI3HOMAHITHUX KYyJbTYpHUX CEpEIOBHILNAX, HANpPUKIAJ, B YHIBEPCUTETCHKOMY
cepenoBuill. BaxnauMBo  BU3HATH  KJIIOYOBI  KOMIIOHEHTH  MIKKYJIBTYPHOI
KOMITETEHTHOCTI:  I[IHHICHO-KOTHITUBHY, I[IHHICHO-MOTHBAIlIHHO-aQEKTUBHY Ta
[IHHICHO-TISUTBHICHY, Kl pa3oM CHPUSIOTh YCHINIHIA i1HTerpamii Ta B3aeMOAll B
MYJIBTUKYJIBTYPHOMY KOHTEKCTI [4, ¢. 190].

Opnum 13 edexktuBHUX 3aco0iB dopmyBaHHs AMK crapuiokiacHUKIB €
ABTEHTUYH1 aHIJIOMOBHI (uibMu.  O3HAHOMIIIOIOYM WIKOJISPIB 13 MPUPOJHUMU
MOJIETISIMU MOBJICHHS, 1IOMaTUYHUMHU BHpa3aMU Ta PI3HOMAHITHUMH KyJIbTYpPHUMHU
NEPCIEKTUBAaMH, aBTEHTUYHI (IIbMU CIyXaTh MOTYKHUMHU IHCTPYMEHTaMH MJis
I1JIBUIIICHHS HE JIUIIE BOJOAIHHS MOBOIO, ajlie ¥ KyJIbTypHOi 0013HaHocTi. Kpim TOTO,
(b1IbMU 103BOJISIFOTH CTAPIIOKJIACHUKAM CIIOCTEpIraTu 3a HeBepOaJIbHUMH CUTHAIAMU
CHUIKYBaHHSA, COLIQJIBHUMH HOPMaMu Ta LIHHOCTAMH, I[PUTAMAaHHUMH PI3HUM
aHTJIOMOBHUM CHUTbHOTaM. Lleli MynbTUMOZANbHUN MIAXiA JOTIOMara€ y4dHsSM
MOJI0JIATH PO3PUB MK TEOPETUYHUMH 3HAHHSAMU Ta MPAKTUYHUM BUKOPHCTAHHSIM
MOBH [2].

KinodinbM € IHTErpoBaHUM ayai0BI3yaIbHUM 3aCO00M, SIKHI Mae psij| repeBar
MOPIBHSHO 3 IHIIMMU HAaBYAIIbHUMH 1HCTPYMEHTAMU 3aBJSIKU AUHAMI3MY 300pakeHHS
(MOXJHMBICTh  BIIOOpa)KaTW peaNbHICTh Yy pycl Ta PO3BUTKY), BHUCOKIN
1HQOPMATUBHOCTI  30pPOBO-CIIyXOBOTO  KOHTEHTY, a TaKOX SCKpPaBOCTI Ta
noctoBipHocTi. Ileperysiny ¢inpMiB mependavyae akTUBHY y4acTh TJisjada, 0 B
HABYAJILHOMY IPOILIECi CIpHUsi€ MIBUALIOMY PO3BUTKY MOBJICHHEBUX HABUYOK 1 BMiHb,
CTUMYJIIOE Mi3HaBaJIbHY aKTHBHICTh YYHIB 1 PO3IIMPIOE IXHINH Kpyrosip. Y mporueci
neperysiay KiHOQiIbMy IUIsiIad CTa€ YYaCHUKOM OCOOJIMBOTO BUAY AISUTBHOCTI, IO
MOEHYE MHMOBUIbHE 3aCBOEHHS MOBHHMX Ta COLIOKYJBTYPHUX AacIeKTIB 4epes
HEMpsIMy KOMYHIKAIII0 3 aBTOpaMu (ijabMy: PEXUCEPOM, CLUEHAPUCTOM, aKTOpPaMH,
KOCTIOMEpaMH, orneparopamu Touio [3, c. 2].

ABTEHTUYHICTH (PUIbMY BiJITpa€ BETUKY poib Y (OpMyBaHHI MIKKYJIbTYPHOI
KOMITETEHTHOCTI, a/pKe JeTaldl Ta KyJbTYpHI OCOOWUJIBOCTI MarOTh 3HAYCHHS.

KmtouoBum ¢aktopom € Te, mo0 KiHOGUIEM BIANOBIAAaB TEMATHIIl HaBYaIbHOI
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nporpamu, ajeKBaTHO BimoOpaskaB pPiBEHb MOBJICHHEBOTO PO3BUTKY IIKOJISIPIB, MaB
aKTyaJIbHUM 3MICT Ta COIIOKYJIBTYPHY LIHHICTh. Takoxx HeoOXigHo, 1100 (PiapM MaB
BUXOBHMM  TOTEHIliaJ, CTUMYJIIOBaB KOMYHIKAallil0, BOJOJIB  €CTETUYHOIO
NpUBAOJIUBICTIO 1 MAB YITKY TEMATUYHY JIIHIIO T4 OCHOBHI 1/1€i. 3aXOIIMBUM CIOKET 1
BIJITOBITHICTh iHTEPECaM Ta BIKOBUM OCOOJMBOCTSM yUYHIB TaKOXK € BOKJIUBUMH JJIS
ycmimHoro  (GoOpMyBaHHS ~ aHTJIOMOBHOI ~ MDKKYJBTYPHOI ~ KOMITETEHTHOCTI

CTapIIOKJIACHUKIB [2, ¢. 37].
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BUKOPUCTAHHS NJNIAT®OPMU INSTAGRAM JJIAA
®OPMYBAHHS AHIJIOMOBHOI KOMIIETEHTHOCTI B
MOHOJIOTTYHOMY MOBJIEHHI YUHIB CTAPHIUX KJIACIB 33CO

Cy4acHwuii eTan po3BUTKY OCBITH XapaKTEPU3YETHCS AKTUBHUM YITPOBAIKCHHSIM
UM(POBUX TEXHOJIOTIM, $KI BIJAKPUBAIOTH HOBI MOKJIMBOCTI [Ji1 (OpMYBaHHS
1HIIIOMOBHOT KOMIIETEHTHOCTI Y4H1B. OTHUM 13 IEPCTIEKTUBHUX IHCTPYMEHTIB Y IIbOMY
KOHTEKCTI € colliaibHa Mepexka Instagram, sika 3aBAsIKA CBOTH MOMYJISIPHOCTI Cepen

MOJIOJIl Ta IHTEPAKTUBHUM (QYHKIISIM MOXe OyTH €(EeKTMBHO BUKOPHCTaHA JIs
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PO3BUTKY aHIIOMOBHOI KOMIIETEHTHOCTI B MOHOJIOTTYHOMY MOBJIEHH1 YYHIB CTapIIUX
KJIAC1B 3aKJIaiB 3arajbHO1 Cepe/IHbOi OCBITH. MOHOJIOT sIK (hopMa MOBJICHHSI BUMAarae
Bl CTApUIOKJIACHUKIB  YMIHHS JIOTIYHO  CTPYKTYpPYBaTh  BHCJIOBIIIOBAHHS,
3aCTOCOBYBaTH IIUPOKUN JIGKCUMYHMI 3amac 1 JEMOHCTPYBaTh TpaMaTHUHy
MPAaBIIBHICTE. Y IIbOMY JOCIIIKEHH] pO3TIIsAIaeThCs MoTeHIian Instagram sik 3aco0y
PO3BUTKY 3a3HAYEHOI KOMIIETEHTHOCTI, aHATI3yIOThCSA METOAWYHI MITXOIU 0 HOTOo
1HTerpaIli B HaBYAJbHHUI TPOIIEC Ta OIHIOETHCA €(PEKTHUBHICTh TAaKOTO MIIXOJy B
YMOBAaX Cy4acCHOI IIKOJIH.

Instagram  BUPI3HSAETHCS HU3KOK  MOXJIMBOCTEH, sIKI pOOJSATH  HOro
npuBaOIMBUM i1 HaB4YaHHs. lle BizyanbHO OopieHTOBaHa IiaTdopma, 110 MOETHYE
TEKCT, 300paKeHHS, BIJIEO Ta ayJl0, CTBOPIOIOYM MYJIbTUMEIINHE CEepeIOBUIIE s
MPAKTUKH  AHTJIIOMOBHOTO MOHOJIOTY. [HTepakTuBHI (QYyHKIII — KOMEHTapi,
BIOJ00AlKM, MOIIUPEHHS KOHTEHTY, Stories, Reels ta IGTV — 3anyyarors y4HiB 110
aKTUBHOI MOBJICHHEBOI MiSUIBHOCTI. ByAaydn YacTHHOIO TOBCSKICHHOTO >KHUTTS
CTapIIOKJIACHUKIB, Instagram 3a0e3nedye mpUpoaHY MOTHUBAILIO JO BUKOPHUCTAHHS B
OCBITHIX IUISIX. T€OPETUUHOIO OCHOBOIO CIYTy€ IHTEPAKTUBHUMN MIIX1A, sikuid, 3a I'. L.
[TogocHHHIKOBOIO, CIpHUSi€ PO3BUTKY KOMYHIKATUBHMX HaBHUOK Yepe3 pealibHi
MOBJICHHEBI cuTyarii [3, c. 198].

Metonnuna iHTerpauis Instagram nepenbayae BUKOPUCTAHHSA PI3HOMAHITHUX
TUIIIB 3aBJaHb, COPSIMOBAaHUX Ha (OpPMYBaHHS AHTJIOMOBHOI KOMIIETEHTHOCTI B
MOHOJIOTIYHOMY MOBJIEHHI Y4YHIB CTapmux kiaciB. Hampuknan, CTBOpeHHS
TEMAaTUYHUX TOCTIB 13 TEKCTOBUMH OIKMCAMU Ha TEMU OCOOUCTHUX TUTAHIB, YIIOOICHUX
KHUT YU COIlIaJIbHUX MPOOJIeM J103BOJISIE€ TTPAKTUKYBATH JICKCUKY ¥ TpaMaTHKY. 3amuc
KOPOTKUX MOHOJIOTIB Y popmarti Stories (10 60 cexyHa) pO3BUBAE CTUCTICTb 1 YITKICTh
BHCIIOBJIIOBaHb. Bukopucranus Reels cripusie TpeHyBaHHIO 1HTOHAIIIT Ta apTUKYJISIIIT
yepe3 imiTamiro (GopMary «po3MOBHHMX Bifieo». CTBOpPEHHsI «IOJKAacCTIB» YU
posropaytux MoHojoriB y IGTV nomomarae crapiiokjiacCHUKaM TIpalfoBaTh Haj
IUTABHICTIO Ta JIOTIYHOIO CTPYKTYPOIO MOBJICHHSI. 3BOPOTHUH 3B’ 30K Uepe3 KOMEHTapl

Bi,ZI OI[HOKJ'IaCHI/IKiB Y BYHUTCIA BAOCKOHAIIIOE MOBJICHHEBI HABUYKH Ta PO3BUBAEC
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pednekciro. €. II. Minail 3a3Hayae, 10 1HTEPAKTHBHI TEXHOJOTII IMiABUILYIOTh
MOTHBAIIIIO 3aBJISIKY MTPAKTUYHIN cripsMOBaHOCTI [2, c. 92].

EdexTuBHICTh 1BOTO MIAXOAY 3aJICKHUTHh BiJ KUTBKOX YMHHUKIB: IUGPOBOI
IrPaMOTHOCTI Y4YHIB 1 BYWTENIB, MOTHUBAIlli (IKy MOXHA TOCHJIMTH 4Yepe3 irpoBi
€JIEMEHTH, SIK-OT KOHKYPCH Ha HAaWKpaITUH MOCT YH BiJI€0) Ta YITKOI CTPYKTYPH 3aHSITh.
[Ipomec BkIIOYA€E MIATOTOBKY (BHUBYCHHS JICKCUKH Ta TPAMAaTUYHUX KOHCTPYKIIiH),
CTBOPEHHS KOHTEHTY (3aIlic MOHOJIOTIB UM HAMCaHHS TEKCTiB) 1 pediiekcito (aHami3
3BOPOTHOTrO 3B’s13Ky). IlepeBarm MeTO/ly OXOIUTIOIOTH MIJABUIIEHY 3allIKaBJICHICTh
VYHIB, MOXJIMBICTh 1HAWBITyali3alii 3aBllaHb 1 PO3BUTOK TBOPYOrO MOTEHINANTY.
Buknuku 1moB’s3aHl 3 BIABOJIKAHHSIM Ha HEOCBITHIM KOHTEHT 1 TEXHIYHHUMU
oOMexxeHHAMHU. EKcnepuMeHTallbHI JaHl CB1I4YaTh OPO MOKPAIICHHS JIEKCUYHOI
PI3HOMAaHITHOCTI, TpaMaTU4YHOI  MPAaBWJIBHOCTI Ta  JIOTIYHOCTI  MOHOJIOTIB
CTapIIOKJIACHUKIB, 110 Y3TOJDKYEThCA 3 BHUCHOBKAMHM TIPO  €(PEKTUBHICTH
MyJIbTUMENIMHUX 3ac00iB [1, c. 285].

Orxe, Instagram € TmEepPCHEKTUBHUM 1HCTPYMEHTOM Juisi (hOpMYyBaHHS
AQHTJIOMOBHOI KOMIIETEHTHOCTI B MOHOJIOTITYHOMY MOBJICHHI Y4YHIB CTapIIMX KJIACIB.
Moro iHTepakTHBHICTH, MYIbTHME/iiiHi MOMIMBOCTI Ta MOCTYIHICTH CIIPHSIOTH
PO3BUTKY MOBJICHHEBHX HAaBHYOK, MOTHBAIii ¥ TBOPYOTrO MAXOAy J0 HaBYAHHS.
BoaHouac ycnix 3aeXuTh BiJl METOJAMYHO OOIPYHTOBAHOI 1HTErpalli, ika BpaxoBye

SK CHJIbHI CTOPOHH IIaTGHOPMH, TaK 1 MOTECHIIIMHI TPYIHOII.
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ACTIVITIES FOR TEACHING BASIC SCHOOL STUDENTS
READING WITH THE USE OF COMICS

Despite its importance, reading remains a challenging skill to teach in basic
school due to students’ low motivation, short attention spans, and limited engagement
with traditional texts. Comics, as multimodal visual narratives, may become an
effective alternative by combining images and text to boost comprehension, maintain
interest, and activate emotional engagement. Their authentic dialogues, humor, and
familiar structure may lower anxiety and make reading more approachable. This
method also caters to diverse learning styles and supports student-centered, inclusive
education, especially for basic school students.

Recent educational research emphasizes the importance of reading quantity in
the development of reading proficiency among students [4, p. 78]. Blank outlines six
essential skills necessary for becoming a fluent reader, including phoneme awareness
and sentence comprehension [1, p. 45]. In the modern era, visual communication is
becoming increasingly dominant, which directly influences educational approaches.
Daniels notes the rising significance of visual learning tools, while also stressing the
importance of teaching students how to use visual language to record and express ideas
effectively [2, p. 11]. The problem of decreasing attention spans has also been
highlighted, with Hari describing it as a growing crisis that affects students’ ability to
focus and engage in deep thinking [3, p. 15]. In this context, the use of comics and
graphic novels in education is gaining recognition. According to Smyth, comics
provide a rich literary experience and enable students to engage with diverse
perspectives and see themselves reflected in literature [5, p. 1].

The aim of the study is to develop and systematize a set of techniques for
teaching reading to basic school students using comics at three key stages of reading

Instruction: pre-reading, while-reading, and post-reading.
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At the pre-reading stage, activities are designed to activate learners’ prior
knowledge, build curiosity, and deal with potential difficulties that students may
encounter while reading. These activities may include: 1) word-definition matching for
vocabulary preview where learners guess the meaning of selected comic-related words
based on accompanying visuals; 2) visual predictions based on selected panels with the
text removed, asking learners what might happen, what the characters are feeling, or
what the setting is; 3) guided discussions to activate background knowledge; 4)
brainstorming and mind mapping based on the title or cover page of a comic.

While-reading stage aims to maintain learner engagement and deepen their
understanding. At this stage, students may: 1) do T/F and multiple-choice exercises; 2)
answer comprehension questions; 3) complete speech bubbles with the missing words;
4) take part in role-based reading to reinforce meaning; 5) arrange shuffled comic
panels in the correct sequence; 6) complete interactive comprehension charts by
logging character actions, emotions, and events of the comic.

At the post-reading stage, the emphasis is on learners’ creative expression,
critical analysis, consolidation, and reflection. Students may: 1) engage in discussion
or dramatization; 2) rewrite a comic strip as a short story; 3) change the ending or add
a panel; 4) rate the comic and write about what they learnt from it; 5) share their
rewritten and redrawn comics and provide feedback to their classmates.

These activities not only improve reading comprehension, but also develop
visual, critical, and digital skills aligning with the 215 century educational goals.

To sum up, the use of comics in reading instruction can be an effective way to
engage basic school students, support comprehension, and develop key literacy skills.
Comics integrate visual and verbal modes, making reading more accessible and
enjoyable, particularly for students with lower motivation or attention difficulties. The
structured use of pre-, while-, and post-reading activities allows for scaffolding and
meaningful interaction with the text.

Future research may explore the long-term impact of comic-based instruction on

reading fluency, vocabulary acquisition, and student attitudes toward reading. It is also
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promising to examine how comics can support inclusive education and be adapted for

use in other language learning contexts.
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IMNOTEHHIAJ BUKOPUCTAHHS HITYYHOI'O IHTEJIEKTY ¥
HABYAHHI AHI'JIIACBKOI MOBH YUHIB 3AKJAIB 3ATAJIBHOI
CEPEJHBOI OCBITH

CydacHa cucTtema 3arajbHOi CepeHbOI OCBITH CTHKAETHCS 3 HEOOXITHICTIO
OHOBJICHHSI METOJUK BHKJIaJaHHS, OCOOJIMBO B KOHTEKCTI MOBHOI OCBITH. OqHHUM 13
HaWUTMEepPCIEKTUBHIMMX 1HCTpYMEHTIB € mmry4Huit iHTenekt (ILI), skuit mo3Bossie
MEePCOHAJII3YBaTH HABYAHHS Ta CTBOPUTH OLIbII THTEPAKTUBHE OCBITHE CEPE/IOBUIIIE.
JlocimKeHHsT OCTaHHIX POKIB IEMOHCTPYIOTh 3POCTAIUHIA IHTEPEC JJO BUKOPUCTAHHS
I y BuKI1agaHH1 aHTIIIHCHKOI MOBH, OCOOJIMBO 3 OTJISIIY HA MOSIBY FTeHEPaTUBHUX YaT-
0oTiB, Takux sk ChatGPT.

Lee 1 Wang (2022) y cBoeMy AOCTIIKE€HH1 3BEpPTAIOTh yBary Ha €()eKTUBHICTD
BUKOpUCTaHHSI Al-4aT-OOTIB Il MOKpAIICHHS HABUYOK YCHOTO MOBJICHHS Ce€pell

YUYHIB, 1110 BUBYAIOTh aHTJIINCHKY K 1HO3€MHY MOBY. ABTOpH BUsBWIH, 1110 ChatGPT
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MO>K€ BUCTYIATU K MOBHUM MapTHEP JJIs YUHIB, IO JO3BOJISIE TPEHYBATH J1aJIOT14HE
MOBJICHHSI y 0€3MeYHOMY, KOHTPOJIbOBaHOMY cepeaoBuili. [IpakTuka aiamoris 13 yat-
00TOM cripusi€ iABUIIECHHIO BIEBHEHOCTI YUHIB Y MOBJICHHEBIH B3a€MOIii Ta pO3BUTKY
KOMYHIKaTHBHOI KOMITIeTeHIi1 [1].

[ame mocnimkenns, mpoBenaeHe Godwin-Jones (2023), posrisigae moTeHITIAT
reaepatuBHoro Il y po3BuUTKy NHCEMOBOI MPOAYKINi. ABTOp 3a3Hayae, IO
iHcTpyMeHTH Ha KTalT ChatGPT MoXyTh OyTH KOPUCHUMH Yy HABYaHHI HAITUCAHHIO
ece, aHali3y TEKCTIB Ta pPEJaryBaHHIO MHCbMOBUX pOOIT. Y4YHI OTPUMYIOTH
MO>KJIMBICTh TMOPIBHIOBATH BJIACHI TEKCTU 3 BaplaHTamH, 3alporoHoBaHuMu Al, a
TaKOX OTPUMYBAaTHU PEKOMEHJALli 110/10 TOKPALIECHHS CTPYKTYpH, JIOTIKUA Ta CTUIIIO
nucbMa [2]. e no3BoJIsie peani3oByBaTU NPUHITUIIM HaBYaHHA uepe3 pedekcito Ta
CaMOOIIIHKY.

Oco6mmBo1 yBaru 3acinyroBye pociimkeHns Trust1 Whalen (2021), sike ananizye
JOCB1J] YUUTENIB y BUKOPUCTaHHI Al-IHCTpyMEHTIB y 1ikonax. BoHU miIKpecoTh,
o ChatGPT Ta moniOHi T€XHOJIOTIT CIPUSIOTH HE JIMIIIE MOBJICHHEBOMY PO3BUTKY, a
i (GOpMyBaHHIO KPUTHYHOIO MHUCIEHHS. 30KpeMa, YYHI MOXYTh aHalli3yBaTH
npaBAuBICTh  1H(GOpMAaIlii, poO3Mi3HABATH MAHINYJIATUBHI (QOpMyItOBaHHSA Ta
mpamoBaTi 3 (PeHKOBMMHM HOBHMHAMH, IO € HAJA3BHYAHHO aKTyaJlbHUM B YMOBax
uudposoi 1oou [3]. PopMyBaHHA 1H(OPMAILIHHOT TPAMOTHOCTI — 1€ OJUH HAIPsIM,
y sikoMmy Bukopuctanus L1 Moxke Matu cyTTeBUM TearoriyHui eQexT.

Otxe, pe3ynbTaTH AOCHIKEHb CBIIYaTh MPO T€, MO IITYYHUWA IHTEJNIEKT,
3okpema ChatGPT, mae 3HauHMH TOTEHLIal Yy HaBYaHHI aHIMIIACHKOI MOBHU
CTApUIOKIACHUKIB. MIOr0 BIIPOBAIKEHHS CIpHs€ PO3BUTKY MOBJICHHEBHX HABHUOK,
MUCHMOBOI MPOAYKIIT Ta KPUTUYHOTO MUCJICHHS, IO Y3TOKYETHCS 3 BHMOTAaMU

Cy4YacCHOI OCBITH Ta KOHIIENIII€I0 (POpMyBaHHS KIIFOUOBUX KOMIIETEHTHOCTEH YUHIB.

JITEPATYPA

1. Lee, M., & Wang, Y. (2022). Enhancing English speaking performance
using Al chatbots: A case study with EFL learners. Computer Assisted Language
Learning, 35(7), 1325-1346.



44

2. Godwin-Jones, R. (2023). Generative Al and language learning: Potential
and limitations. Language Learning & Technology, 27(1), 1-9.

3. Trust, T., & Whalen, J. (2021). K-12 teachers’ perceptions of and
experiences with using Al-powered tools in the classroom. TechTrends, 65, 620-632.

ap ‘a /Iorcynain

Haykoeuit kepienuk — euxn. /lokawenko T.B.
(Cymcokuii 0eprrcagHuil nedazociuHuil
yHigepcumem imeni A.C. Makapenka)

IHTEPAKTUBHI METOJIU HABYAHHS AHTJIIMCBKOI MOBH Y

33CO

[HTepakTUBHE HaBYaHHS aHIJIIHCHKOT MOBH Y LIKOJII € BayKIMBOIO CKJIAJI0BOIO
Cy4acHOTO OCBITHBOTO MPOIIECY, KA BiJNOBiAae 3anutaM HOBOi yKpaiHChKOI MIKOJIH
Ta notpedbam yuyHiB y XXI cromitri. Y HEHTpi IBOTO MiJIXOY — aKTUBHA Y4acTh
IIKOJISIPIB,  IXHA  3QJIy4EHICTh /IO HABYaHHSA, pPO3BUTOK KOMYHIKAaTHBHOI
KOMIIETEHTHOCTI, MDKKYJBTYpPHOi OOI3HAHOCTiI, a TaKOXX YMIHHS B3a€EMOJISITU B
KOMaH[li. [HTepaKTHBHICTH JJO3BOJIIE 3pOOUTH YPOK aAHTIIIMCHKOI MOBH >KHUBHM,
OUHAMIYHUM 1 TPAKTUYHO CHPSMOBAaHUM, IO OCOOJMBO BaXJIMBO B yMOBax
nudpoBizamii OCBITH Ta MIABUIIEHUX BUMOT JI0 MOBJICHHEBOI MiATOTOBKM y4HiB. Ha
BIIMIHY BiJl TPAAULIHHUX METOJIB, € YYEHb YaCTO BUCTYIA€ MMACUBHUM CIyXadem,
IHTEpaKTUBHE HABYAHHS CTBOPIOE MPOCTIP ISl A1aJIOTy, TBOPYOCTI Ta KPUTHYHOIO
MUCTIEHHSI. BUBUEHHS MOBHU y TakoMy (hopmaTi CTUMYJIIOE 3alliKaBIEHICTh IIKOJISPIB
Ta CIPHSIE TIIMOMOMY 3aCBOEHHIO MaTepiany [1, ¢. 45-46].

[HTepakTUBHI METOAM HA YpPOKax AaHTJIWCHKOI MOBH — II€ HE TMPOCTO
THCTPYMEHTH JIJIsl YPi3HOMAHITHEHHS 3aHATh, a TOBHOIIHHA CHUCTEMA, siKa 3a0e3mevye
AKicHEe ()OpMYBaHHS MOBJICHHEBUX HaBUYOK. [0 TakuX METONIB HajlekaTh POJIbOBI
irpu, 1HCIIEHI3aIlli, METOJl MPOEKTIB, TPyMoBa poOOTAa, MO3KOBHUH IITYpM, IHUCKYCIi,
nebatv, IHTEPAKTUBHI Tpe3eHTallli Ta BUKOPUCTaHHS IU(GPOBUX TEXHOJIOTIMH.
3acTOCyBaHHS POJIbOBHUX ITOP JIO3BOJISIE YUHSM TPEHYBATH JIAJIOT1YHE MOBJICHHS B
HAOMMKEHUX 10 PEalbHOCTI YMOBaX, LI0 (OpPMY€e BIIEBHEHICTh Y CIUIKYBaHHI.
Incueni3zaiii Ta TeaTpaizoBaHi 3aBIaHHS aKTUBIZYIOTh EMOLIINHY cepy, po3BUBAIOTH

eraTI/IBHiCTB Ta CIIOHTaAHHEC MOBJICHH.
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OnHuM 13 HallePEeKTUBHIMIUX METOMIB € MPOEKTHA AISIBHICTD, KA JO3BOJISE
YUHSM CaMOCTIHHO oOupaTH TeMy, AOCHIDKYBATH ii Ta MPE3EHTYBATH pPE3yJbTaTH
aHrmiicpkol0 MOBow0. Taka ¢dopma HaBuaHHS (HOpMyE HABUYKH CaMOCTIHHOCTI,
BIIMOBIAQIBHOCTI, IUIAHYBaHHSA, a TaKOXX MDKIPEIMETHI  KOMIIETCHTHOCTI.
Hanpuknan, BUKOHYIOYH MpoekT Ha Temy “The Environment”, mkossipi He e
BJIOCKOHAJIIOIOTh MOBJICHHSA, @ ¥ (POPMYIOTH €KOJOTIYHY CBIAOMICTh, HABYAIOTHCS
NpaloBaTd 3 aBTEHTHUYHUMHM JKEpellaMHd Ta CHIiBIpaIoBaTH y Tpymni. Mo3koBui
WTYpM 1 JAUCKYCli CHPHUSIOTH PO3BUTKY aAHAJITUYHOTO MHCIEHHS, BMIHHIO
apryMEHTYBaTH CBOIO TOUKY 30pYy Ta CIyXaTH 1HILIHUX.

[ndopmartiitno-komyHikaiiiiui texuosorii (IKT) BimirpaioTe 3Ha4Hy poib y
peanizauii 1HTEpaKTHUBHOrO miaxoxy. OHialH-TIaTPOpMH, IHTEPAKTHUBHI BIIPaBH,
KBECTH, BIJICOYPOKH, HU(POB1 CIOBHUKU Ta JOAATKH JIJIsl BUBYECHHSI JIEKCUKH J1al0Th
MOKJIUBICTh YPI3SHOMAHITHUTH TOJladyy MaTepially, BpPaXOBYIOYHM I1HAMBITYaJIbHI
0COONMBOCTI Yy4yHIB. BOHM TakoX J03BOJISIOTH OPraHi30oByBaTH K OYHE, TaK I
JTUCTAHI{IHE HAaBYaHHS, 1110 € 0COOJIMBO aKTyaIbHUM Y CYYaCHHUX peallisix. 3ayuyeHHS
MYJIbTUMEAIHOTO KOHTEHTY POOUTHh BUBUYEHHS aHINIIMCHKOT MOBH OLIbII HAOYHUM,
JIOCTYITHKMM 1 3axomiuBuM [ 1, ¢. 57-58].

EdexkTuBHE BUKOPUCTAHHS 1HTEPAKTUBHUX METOJIB BHUMAra€e BIJl YUHMTENs
KpEaTUBHOCTI, TOTOBHOCTI JI0 TOCTIHHOIO BJOCKOHAJICHHS Ta BMIHHS aJalTyBaTH
HaBYaJbHI CTpATETii 0 PiBHS y4YHIB. YUWTEIbh CTA€ HE JIUIIE JHKEPEIOM 3HaHb, a U
(dacwniTaTopoM, OPraHizaTOPOM HABYAIBHOTO MPOIECy, IO JOMOMarae KOXHOMY
VYHIO peajizyBaTu CBii moTeHmian. BaximBo cTBoputu atMocdepy I0BipH, CIiBIpaIIi
Ta B3a€EMOIIOBAaru B KJaci, /¢ KOXKEH y4eHb MOYYBATUMETbCS KOMQOPTHO i Oyxe
MOTHBOBAaHMI 70 HaBYaHHA. PeTenbHe TUIaHyBaHHS 1HTEPAKTUBHUX 3aBAaHb, J00Ip
aKTyaJIbHUX TE€M 1 MaTepiaiiB, THYYKe pearyBaHHs Ha MOTPeOU yUHIB — yce 1€ CIIPHSIE
YCHIIIHOMY BTIJICHHIO IHTEPAKTHUBHOI'O HaBYaHHS aHTIIIHCHKOI MOBH [5, . 94].

[HTEpaKTUBHI METOJIU HE JIMIIIC MIABUILYIOTh PIBEHb BOJIOJIIHHS aHTJIIHCHKOIO
MOBOIO, ane i (OPMYIOTh HU3KY )KHUTTEBUX HaBHUOK: YMIHHS MPAIIOBATH B KOMaH/I,
BUPIIITYBATH MPOOJIEMHU, KPUTUYHO MUCITIUTH, CIIUIKYBATHUCS 3 MPEJCTABHUKAMU THIIIMX

KynbTyp. BOHM TakoX CHpHUSIOTh PO3BUTKY MOTHBAIlll, BIIEBHEHOCTI B COOI,
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KPEaTUBHOCTI Ta Oa)KaHHS BUUTUCS ITPOTATOM YChOTO KUTTA. 3aBSIKU IHTEPAKTUBHUM
dhopmaM poOOTH HaBITh MEHII aKTUBHI YUH1 IOCTYIIOBO PO3KPUBAIOTh CB1M MOTEHITIA,
J0JAI0Th MOBHUUM Oap’ep Ta CTalOTh MOBHOIIHHUMH YyYaCHUKaMH HaBUYaJIbHOTO
npoiecy [4, c. 170].
TakuMm 4YuMHOM, IHTEpAaKTHBHE HAaBYaHHS AHTTIMCHKOI MOBH y IIKOJI € HE
MIPOCTO TEIArOriYHOI0 CTPATETIEI0, a KIIOYOBUM YMHHUKOM YCHIIIHOTO (hOpMyBaHHs
CYy4aCHOTO Y4YHSI — KOMYHIKaTUBHOT'O, KOMIIETEHTHOTO, BIIKPUTOTO JI0 HOBUX 3HAHb 1
KyJIbTYp. YTPOBAIKCHHS IHTEPAKTUBHUX METOJIB CHpHSE HE JUIIC e()EKTHBHOMY
3aCBOEHHIO MOBH, a i TApMOHIMHOMY PO3BUTKY OCOOMCTOCTI, IO 37aTHA BIMOBIIATH
Ha BUKJIMKU Cy4acHOTO CBITY. Takuil miaxiJl BIAKPUBAE HOBI MOXKIIMBOCTI JUIsl SIKICHOT
MOBHOi OCBITH, SIKa IPYHTYETbCS Ha 3allIKaBJIICHOCTI, B3a€MOJii Ta aKTUBHOMY

3aJIy4eHHI BCIX YUYaCHHKIB OCBITHBOTO mporiecy [3, ¢. 83].
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INEPEBATU BUKOPUCTAHHSA BUCTVYIIIB TED TALKS Y
PO3BUTKY AHI'JIOMOBHOI KOMYHIKATUBHOI KOMIIETEHTHOCTI
CTAPHIOKJIACHUKIB

B cyuacHux ymoBax, HaOyTTs aHTJIOMOBHOT KOMYHIKaTHBHOI KOMENETEHTHOCTI

Ha0yJI0 HeaOUIKOT aKTyaJIbHOCTI1, KOJIU IIpodeciiiHa AisIbHICTh 1 TOBCAKIACHHE KUTTS
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HE OOMEXYETHCS JIMIIE OJHIEI0 KPaiHOK Ta BOJIOJIHHSAM JIMIIE PiTHOI MOBOIO. Sk
pe3yabTar, ocBiTa B YKpaiHi 3a3Ha€ BEIMKHUX 3MIH 1 PO3BUTKY y cdepl BUBUCHHS
1HO3eMHHX MOB 3arajJioM Ta aHTJIHAChKOI MOBH 30Kpema. Y 3B’S3Ky 3 IIUM
EPEOCMHUCIIOIOTECS BXKE ICHYIOYl Ta BHCBITJIIOIOTHCS HOBI MIiAXOAM, METOAM Ta
MPUHOMH HaBYaHHS, IO JO3BOJISITH BIOCKOHAIMTH PIBEHb BOJIOAIHHS aHTJIOMOBHUMU
KOMYHIKATUBHUMH HaBHYKaMW Ta BMiHHsAMHU 3100yBauiB ocBitm [1, c. 14-15].
3aBAaHHSAM CYyYaCHOTO BUMTEIIS € IHTETpyBaHHS HOBITHIX TEXHOJIOT1i Ta aBTEHTUYHHUX
pecypciB B OCBiTHIM mporiec, oqaumu 3 skux € Buctynu | ED Talks, sxi mmpoko
BUKOPUCTOBYIOTBCA Y JUJAKTUYHUX Ta METOAUYHUX IUISIX JJI8  PO3BUTKY
AHTJIOMOBHHUX KOMYHIKATHBHUX BMiHb [4].

TED Talks Moyt OyTu iHTErpoBaHi B OCBITHIM Tporec 3aiyisl peanizarii
pI3HUX KOMYHIKaTMBHUX IIlJICH, MPOBIIHOIO 3 SKUX € roBopiHHA. Lleit pecypc €
3pYYHHM Ta JI€BUM I PO3BUTKY IIOTO BMIHHS TOMY IO MOEIHYE BUKOPHUCTAHHS
ABTEHTUYHUX MarepiaiiB, aHalli3y Ta CHHTE3y KOHTEHTY Ta MI>KOCOOHMCTICHOI
B3aemoii [2, ¢. 41-42].

Ha nanomy erani Bukopucrtanus TexHosorii TED Talks yxxe akTuBHO 3amy4eHo
B ocBiTHii mporec. «National Geographic Learning with TED Talks — ocitHs
iHiriaTuBa cTBOpeHa y cmiBmpari Mik National Geographic Learning (Cengage
Learning) Ta TED» [3]. Bona nonomarae interpyBaru Bigeo TED Talks B ocBiTHiit
MpolieC, JOMOBHIOIOYM BIJIEO0 MPOMOBM  MIAPYYHHKAMHU, IUIAaHAMHU YPOKIB Ta
3aBAaHHSIMH Ha KOMIUIGKCHUH PO3BHTOK aHTJIOMOBHHMX KOMYHIKaTHBHMX HaBUYOK Ta
yMmiHb [3].

Sk 3a3nauae ditpis T. H., Bukopucranus Bigzeo TED Talks mae Husky mepesar
JUTSl YUHIB: MOKPAUTY€ThCSl BUMOBA, YMIHHS YITKO Ta MOCIIIOBHO (hOPMYIIOBaTH CBOi
IYMKH, OCOOJMBO IMiJ Yac MyOJIYHMX BHUCTYMIB, 1 3arajioM, Y4Hi CTalOTh OLIbII
BMOTHBOBAaHMMH Ta aKTUBHO IHTETPYIOTh HOBY JICKCHKY, TpaMaTU4HI CTPYKTYpPH Ta
1HTOHALIIMHI MOZEN1 B MOBJIEHHS [2, c. 41-42]. OnHak, BiIMOBIAHO 10 PEKOMEH/ 1Al
po3mimenux y 61031 Leonardo English, 11t epexTnBHOTO HaBYaHHS BaXKJIMBA HE JIUIIIE
1HTerpalis Bifico, a ¥ BIy4yHUM miaOGip 3aBIaHb A0, IMiJ 4Yac 1 MICHS NEperisay.

Hampukiazn, moBTOpHMIA TIEpETIisiy] Bieo 3 Pi3HOI METOK , MO0Yy/I0Ba MEHTAIBHUX
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kapT (mind maps), Texnika Cornell nns BeaeHHsS HOTATOK, 1e0aTH, BUKOPUCTAHHS
npuiiomy “shadowing” Ta ycHI OOroBOpEeHHS OCHOBHHUX 11ed BHUCTynmy Oyau O
i7IcaIbHUM JIOIIOBHEHHSIM J10 Bifco [5].

3 ommsiay Ha 0araTOIUIaHOBICTh CYNYTHIX 3aBJaHb Ta MMCICHHEBHUX
orepailiii, aBTEHTUYHICTh MaTepialy, 3MICT KOHTEHTY Ta MOBHUH piBeHb criikepiB TED
Talks, BukopucTanHs bOTO pecypcy Oyze, Ha Hamry TyMKY, HaiOiuTbIl TPUHHATHAM
JUISl YYHIB CTapIIMX KJIAaciB 3aKJIaJIiB 3arajJbHO1 CepeIHbOT OCBITH.

Peannizariist METOMKY HABYAHHS AaHTJIOMOBHOI'O YCHOTO MOBJICHHS ( ay/[1F0BaHHS
Ta roBOpiHHA) 3a Bigeo mpomoBamu TED Talks nependauae tpu eranu:

o NepeaneperyisiioBl  akKTUBHOCTI (aKTUBI3allisl JICKCUKHU, IMOBI1JIOMIICHHS
TEeMH, aKTyai3allis MonepeHbOro T0CBIAY)

o aKTUBHOCTI 0€3M0ocepeAHbO MiJT Yac Neperisiay (3aloBHEHHS MPOMYCKIB)

o MICISMNEPETIAI0Bl  aKTUBHOCTI (TECTM MHOXHHHOTO BHOOpYy Ta
abTEPHATUBHOTO BUOOPY, MEPEXpeCcHOro BUOOPY, BIAMOBIII HA 3alIUTaHHS, TUCKYCI,
nebaTtu, TBOpYi 3aBIaHHs) [4].

Orxe, Buctymu TED Talks € edektuBHUM pecypcoM Ta CIOCOOOM
IHTErpyBaHHS CyYaCHOTO aBTEHTUYHOTO KOHTEHTY B MPOIIEC HaBYAHHS aHTJIIHCHKOI
MOBHM YYHIB CTapIIMX KJaciB 3aKJIa/liB 3arajibHOi CEpPEeIHbOI OCBITH Ta MAlOTh ILIHI
pSAI  METOJIWYHUX TMepeBar: JOCTYIHICTh ABTEHTHMYHOTO MaTepialy, pPO3BHUTOK
KPUTUYHOTO MHMCIICHHS, CTHUMYJIOBaHHS HaBYaIbHOI aAKTHBHOCTI, TOKPAIICHHS
HAaBUUYOK ay/iIOBaHHSI Ta BUMOBH, PO3BUTOK YMiHb MOHOJIOTIYHOTO MOBJICHHS,
PO3IIMPEHHSI CIIOBHUKOBOTO 3amacy. LlinecnpsmoBane BUKOpuCTaHHS BUCTYmIB [ED
Talks Ta mpaBuabHO MigIOpaHUX HABYAJIBLHUX MAaTepialiB Ta 3aBAaHb JIOIOMAarae
MIJBUIIMTA MOTHBAIII0O YYHIB JO BHUYYYBaHOI 1HO3EMHOI MOBH, PO3BHUHYTH iX
IHIIOMOBHI KOMYHIKaTUBH1 HABUYKH Ta BMIHHS, HABUYKHA KPUTUYHOTO MUCIIEHHS Ta iX

MEPEHOCY y peasibHl KUTTEBI CUTYaIII].
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J1wo606 3aituesa

Haykosuit kepienuk — euxin. /lokawenko T.B.
(CymcoKuii 0epircasHuil ne0azoivHuil
yhieepcumem imeni A. C. Makapenka)

®OPMYBAHHS TPAMATUYHOI KOMIETEHTHOCTI HA YPOKAX

AHTJIIACBKOI MOBHU 3ACOBAMM IHTEPAKTHUBHOI JIOIIKA MIRO B
YMOBAX JJMCTAHIITMHOI'O HABYAHHS B YUYHIB 9-TO KJIACY 33CO

VY cydacHux ymoBax pe(opMyBaHHSI OCBITH Ta BIPOBAHKEHHS 1HHOBAILIHUX
TEXHOJIOTIM BaXJIMBUM € TIOMIYK €QEKTUBHUX 3ac00iB (QOopMyBaHHSI MOBHUX
KOMIIETEHTHOCTEH, 30KpeMa TpamartuyHoi. JlucraHiliiiHe HaBYaHHS, IO CTaJO
HEOOXIHICTIO BHACHIJIOK TMaHJEeMii Ta BOEHHOTO CTaHy B YKpaiHi, CTBOPHJIO 5K
BUKJIMKH, TaK 1 MOXKJITMBOCTI JUIsl BAKOPUCTAHHS HOBUX ITUGPOBUX PECYpCiB Y HABUYAHHI
1HO3eMHUX MOB. OJIHUM 13 TaKUX PECYPCIB € IHTEpaKTUBHA OHJIAH-[01Ka Miro, sika
BIIKDUBA€E IIMPOKI MOXJIMBOCTI JJIsi OpraHizaimii TIpaMaTUYHUX BIpaB Yy
HeCTaHJapTHOMY (opMmari.

dopMyBaHHS I'paMaTUYHOT KOMIIETEHTHOCTI mependadae He JIMIIE 3aCBOEHHS
rpaMaTUYHUX TIPaBWJI, a W YMIHHS TPAaBWIBHO Ta JOPEYHO BUKOPHCTOBYBATH
rpamMaTU4H1 CTPYKTYpHU B MOBJIeHHI. JJ1s1 y4HIB 9-10 Ki1acy, siki B)Ke MarOTh IIEBHY 0a3y
3HaHb, BAXJIMBO PO3BHUBATH I[I0 KOMIIETEHTHICTh 4Yepe3 KOHTEKCTHE BUKOPHUCTAHHS

rpaMaTHKH, 1HTEPAKTHBHI 3aBIaHHS Ta CIHIBIPAIl0 B KOMaHAl. Y AWCTAHIITHOMY
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dbopMaTi Taki MOKIMBOCTI MOXKHA peai3yBaTH 3a JOIOMOro miatdopmu Miro, sika
J03BOJISIE TIPAIIOBAaTA 3 BI3yaJIbHUMHM CXEMaMu, TailMiaiiHamu, TaOIuusaMu Ta
CHUTBHUMH MTPOEKTaMHU B PEKMMI PEaTbHOTO Yacy.

BaxxnmuBUM JOMOBHEHHSIM JI0 OpraHizailii rpaMaTH4YHOi pOOOTH Ha YpoKax
aHTJIACHKOT MOBHU € JJOTPUMAHHS Cy4aCHUX METOJIWYHHX MIIX0/IIB, SIKI Iepe0adaroTh
MO€THAHHS TBOX OCHOBHUX (DYHKIIIN TPAMaTHKU: SIK CHCTEMH MPABUJI, III0 PETYIIOIOTh
noOyZOBy peYeHb, 1 AK pecypcy, HEOOXIJHOTO Jisi PEaJbHOrO0 MOBJIEHHEBOTO
cnuikyBaHHA [1, 2, 3]. Takuil miaxix ocoOIMBO aKTyallbHUM Y 9 Ki1acl, KOJIM Y4YHI BiKe
BOJIOJIIIOTh 0Aa30BUMHU 3HAHHSAMHU Ta MOXYTh MpaIloBaTH 3 OUIbII CKJIAJHUMHU
rpaMaTUYHUMU CTPYKTypaMu. Y 1bOMY BIlll BaXJIUBO He Jniie ¢(OpMyBaTH
NpaBWIBHICTh MOBJICHHS, @ W HaBYUTH 3aCTOCOBYBAaTH TpaMaTHU4HiI 3aco0u y
BIJINOBIIHOMY KOHTEKCTI — Yy TIMCBbMOBIM Ta ycHIH ¢Gopmi, y 3aBIaHHIX, IO
MOJEIIIOIOTh pealibHl a00 HAOJIMXKEH1 0 pealbHUX CUTYaIlli.

IatepaktuBHa MmiaTdopma MIr0o igeanbHO MIAXOAWTH JJIS peajlizaiii Takoro
miaxoay. 3aBIsKHu 11 GYHKIIIOHATBHOCTI MOYKHA CTBOPIOBATH JIMHAMIYHI BIIPAaBH Ha
TpaHcopMallito peueHb, PEKOHCTPYKIIIIO AlajoriB, MoOYyI0BY iCTOpil, rpamMaTUYHI
KBECTH Ta MIHI-TIPOEKTH. YUHI MOXYTh MPAIIOBATH 1HIUBIIyaJIbHO a00 B mapax i
rpynax, MO CTHUMYJIO€ HE JMIIEe PO3BUTOK TpaMaTHYHOI KOMIETEHTHOCTI, a M
KOMYHIKaTHBHI Ta COLlajJbHI HaBUYKHU. TakuM 4YMHOM, rpamaTHKa Nepectae OyTu
a0CTPaKTHOIO Ta «CYXOK0» TUCIUIUIIHOI0, a Ha0yBa€ MPAKTUYHOTO 3HAYCHHS M CTae
IHTErpOBAHOIO YACTHMHOIO KOMYHIKATUBHOTO MPOIIECY. 3aBASKHA IbOMY HaBUYaHHS CTa€e
OLTBIII 3MICTOBHUM, 3aXOIJTUBUM Ta OPIEHTOBAHUM Ha PeasibHI MOTPEOH YUHIB.

Ha ocHOBI pekoMeH a1, po3miineHux y 6.103i Miro [4], BapTo BUAIIUTH KiJbKa
croco0iB €(EeKTUBHOIO BUKOPUCTAHHS I1HTEPAKTUBHOI AOWIKK 7l (OPMYBaHHS
rpaMaTUYHUX HABUYOK:

. Ilepeo nouamxom ypoxy BYHTEIh MOXE IMIATOTYBaTH I1HTEPAKTUBHY
JOIIKY 3 KOPOTKUM BIIpaBaMHU Ha MOBTOPEHHsI TpPaMaTHYHOTO MaTepialy, [0 CTaHe
CBOEPIAHOIO TMIiJTOTOBKOK YYHIB 1O TeMHU 3aHATTA. Hampukian, posramryBatu
300pakeHHsT a00 TPUKJIAIM peyYeHb, SKI yUYHI MalTh NEPETATHYTH y BIAMOBIIHI

rpaMaTU4HI KaTeropii.
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. 11lio uac ypoky MoOXHa BHUKOPHUCTOBYBaTH Miro Jjisi KOJEKTHBHOI abo
napHoi poOoTtu. Hampukian, y4Hi MOXYTh BUKOHYBaTH BIPABU THILY «IIOMICTU
pEUYCHHS y TMpaBWIBHUN Yacy» a0 «3’€qHail YaCTHHHM CKJIQJHOTO PEYCHHS». Taki
3aBJIJaHHSI BUKOHYIOTHCS 3a JIONTOMOTO0 KOJIBOPOBHUX CTIKEPIB, CTPUIOK 1 (hpeimiB, 110
0CO0JIHMBO MOA00AETHCS YUHSIM.

. Ilicna ypoxy NmOMKy MOXXHA 3JIAIIATH BIAKPUTOIO JJII CaMOCTIHHOT
poboTu abo JoMaITHLOTO 3aBaaHHs. Lle cripusie pediekcii Ta 3aKpirJIeHHIO MaTepiay.
Y4eHbp MOKe TIOBEPHYTHUCS 0 JOIIKH Y 3py4HUI AJisi ce0e Jac, MeperisHyTH CXeMU
ab0 BUKOHATH J10JIaTKOBY BIIPAaBY.

OCHOBHUMHM TIepeBaraMud BHKOpHcTaHHS Mir0 y ¢opMyBaHHI TpaMaTHYHOT
KOMIIETEHTHOCTI €:

— MOJJIMBICTh OPraHi30BYBaTH 1HTEPAKTUBHI TpaMaTU4H1 Irpu (HampuKiIa,
«TOMICTH PEYEHHS y PABUIILHUN Yacy);

— CTBOpEHHS Bi3yaJbHHX CXEM TpaMaTHYHUX MpaBui (IO CIPHUSE KPaIIoMy
3amaM’iTOBYBAaHHIO);

— CTIiJIbHE BUKOHAHHS BIPaB y rpymnax ado mapax;

— MiABUIIECHHS MOTHUBAIllT Yepe3 3aydyeHHS YUHIB 0 U(PPOBOTO CEpeIOBHUINA,
SIKE € 3BUYHUM JJIs1 Cy4aCHOTO MOKOJIHHS.

OpnHak ciiJ BpaxoByBaTH M MEBHI TPYIHOINI. 30KpeMa, HE BCl Y4HI MaroTh
HaJICKHUM TEXHIYHUN NOCTyn a0o cTaliabHE 1HTEpPHET-3’€AHAHHS. TaKoX BUHUKAE
noTpeda y MiAroTOBLI BUUTENS 10 pOOOTH 3 HOBUMH LU(PPOBUMHU IHCTPYMEHTAMHU, 1110
BUMarae JOJaTKOBOrO dYacy Ta pecypciB. IIpore Miro mae 3pydnHy O0i0Ii0TEKYy
mabnoniB (Miroverse), sika MOXE 3HAUYHO TMOJIETIIMTH IUIAHYBaHHS YpPOKIB 1
320113 IUTH Yac.

[Tonpu 1ie, AOCBiA BUKOPUCTaHHA Miro y IMCTaHIITHOMY HaBYaHHI CBIAYUTH
npo ii epeKTUBHICTh SIK 3ac00y aKTHBI3allll HAaBYAIbHOI JISJILHOCTI Ta PO3BUTKY
rpaMaTUYHUX HABUYOK. Y TMOEIHAHHI 3 IHIIUMHU IHTEPAKTHBHUMH METOHAMH, IIs
mwiatopma Crpusie CTBOPEHHIO CY4acCHOTO, THYYKOTO Ta OPIEHTOBAHOTO OCBITHBHOTO

cepeoBHIIA.
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OTxe, BNPOBAKEHHS 1HTEPAKTHUBHOI MOImKH Miro y mporec (hopMmyBaHHS
rpaMaTUYHOI KOMIIETEHTHOCTI yUHIB 9-T0 K1acy B yMOBaX JUCTAHIIIMHOTO HABYAHHS €
JAOULTBHUM 1 edekTuBHUM. Llel miaxin 103BoJIA€ aqanTyBaTu IpaMaTUYHUNA MaTepial
710 MoTped CydacHUX Y4HIB, 3pOOMTH HAaBYaHHs OUIbII HAOYHUM, CTPYKTYPOBAHHUM 1

IKaBUM.
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OCOBJIUBOCTI BUKOPUCTAHHSA OHJIAWH-JTOIIKHA MIRO HA

YPOKAX AHTJIIMCBKOI MOBHM B CTAPIINX KJIACAX 33CO

B enoxy aktuBHOi mudpoBizamii Ta AWIKATAIIZAIli BUHUKaE MoTpeda B
aKTUBHOMY IHTETPYBAaHHI OHJIAalH TEXHOJIOTIM B OCBITHIA mpouec. bararto
HecripusTnBuXx (pakropis (mangemis COVID-19, BoeHHuit cTan) BIUTUHYIN HA JKUTTS
YKpaiHILIB, 30KpeMa CTapiloKiIacHUKIB. [Tk MatoTh 6araro nepexuBaHb, yepes
CBIii HEMPOCTUH BIK, a MO/Ii, 3a3HAYEHI BUIIE, MOXKYTh JIUIIE MOCHWIHTHA 1 O€3 TOTO
3HAYHE TICUXOJIOTIYHE HAaBAaHTAXXCHHS. 3a TaKUX YMOB, MOTPIOHO MPUAMATU PIIICHHS
AK TPOJOBXHUTH HAaBUAaHHA Y4YHIB, 30KpeMa i BHUBYEHHS AaHIJIIACHKOI MOBH, Yy
Oe3rmeyHuii crocio 1 TyT y MpUroi cTae nuctaniiiia ¢opma HaBuauHs. [1lo6 cTBopuTH
KOM(OPTHI yMOBU MJig pe3yJbTaTUBHOIO Ta MPOAYKTHUBHOTO HaBYaHHS, 1 WIO
HaWBaXJIMBIIIE colliani3allii, ika € 0OMEXEHOI0 B yMOBaX JAUCTAHIIHHOTO HABYAHHS,

MO>KHAa BUKOPHCTOBYBATH OHJIAWH-IOIIKH [4, c. 54-55].
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Ha nymky H. BypsiueHko, BUKJIaJaHHS aHTJIIHACHKOI MOBHU 13 3aCTOCYBaHHSIM
MYJbTUMEIIMHUX TEXHOJOTIH, 30KpeMa OHJIAWH-JOIIOK, CHpUsiE TEpPEeXOoay Bij
MAaCMBHOTO BHBYEHHS MaTepialy A0 aKTUBHOI y4acTi y HaBUaJIbHOMY IPOIIEC, a/Ke
BOHU HAOYHO JIEMOHCTPYIOTh MaTepiai 1 Y4HI MOXKYTbh CHIJIBLHO IIpaIfoBaTH Ha OJIHIN
maTdopmi, BUKOHYBAaTH Pa30M BIIPAaBH, MPOBOJUTH TOJIOCYBaHHS, MPaKTUKYBATH
poboTty B Tpyi, B mapi i T.4. Ha 1ie#t vac, momynspaumu onnaiH-gomkamMu € AMW
Board, Miro, Whiteboard Fox, Limnu Scribblar, Google Jamboard, Padlet. [1, c. 139-
142].

4. I'puHYak 3a3Hava€ M0 OJHUM 13 HAUCYUYaCHIIIUX IHCTPYMEHTIB JUIsl CIIUIBHOT
BiJTaJICHOT po0OOTH, SIKY BUKOPHUCTOBYIOCH Y cpepi OcBiTH 1 He Tiutbku € Miro board.
Lleii cepBic nepeadayae crijibHe BUKOHAHHS BIIPAB, J03BOJIIE€ MPUKPITUIATH KAPTUHKH,
BijJicoMaTepianM, TEKCT, 110 HaWIliKaBillle MOXXKHA OQUWTH HAJ YUM IpalIOe TOW YU
IHIIMI y4eHb B PEXKHUMI OHJIAH 1 KOHTPOJIOBATH MPOLIEC HaBUYaHHA. SIK y4eHb ,TaK 1
YUUTENb MOXYTh OauuTw Oii oguH omHoro. [2, c. 305-306]. Yuutens mae 3mory
KOMOiHyBaTH OHJaiH-T1aTGopMy MIro 3 iHIIUMH IHCTPYMEHTaMH, Hanpukiaa Z00m
ta Google meet Tomo, s Kpamoi KoMyHikallii Ta 3B’s3Ky. SIKIO MOpPIBHIOBATH i3
3BHYAIHOIO JIOIIKOIO B IIKOJII, TO 3p03yMijio, o Miro Hamae Giibliie MOKIMBOCTEH
JUTSI HaBYAHHS, 3 OTJISAY Ha II€ YYHTENl MOXYTh CMUIMBO BHKOPHCTOBYBATH IIHO
matopMy a1t ouiaiftH ypokiB, SIKIIO € TOTpeda.

Cepen OCHOBHHX II€peBar BHKOPUCTAHHS OHJANH-TOIIKH MIr0, BHOLISIOTH
HACTYIIHI:

1. [IpocTip mourku € 6e3MeXHUM, TOOTO BCE IO JTOAETHCS — 30€pITacThCs,
MM CaMHM 1€ JI03BOJISIE BIJCTEKYBaTH MPOTPeC KOKHOTO YYHS 1 CBOEYACHICTH
BUKOHAHHS 3aBJ/IaHb.

2. 3abe3neueHHs] MYJbTUBAPIAHTHOI HAOYHOCTI. Bimomo, 1o Bi3yaibHe
CIPHHHATTS Marepiady TOKpallye 3amaMm’sITOBYBaHHS HaBYaJbHOTO Martepiany
(rpaMaTUYHUX CTPYKTYP, JIEKCUYHUX OAUHUIb 1 T.1.).

3. [ToxpatieHHs: HABHUOK KOMaHIHOT poOoTh. Yepes nucTtaHiiitamii popmat

HABYaHHS, Y CTApIIOKIACHHUKIB, HAa *kajdb, MOXe c(HopMyBaTUCh Opak colaiizarii i
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KOMYHIKallii Mk co0oro. Jlomika — 1ie 3arajJbHUil MPOCTIP, 110 CIPHUSE€ CTBOPEHHIO
KOMaH/JHOTO JyXY.

4. Hemae motpebu 3aBaHTa)KyBaTH 3aCTOCYHKH UM (ailiu, ajke HaBYaHHA

MO>K€ BECTHCh MPAMO 3 Opay3epa, 10 € TyKe 3pYyUHUM.

5. Jlomka MOXe CTaTH 4YyJOBHM JOTIOBHEHHSM 10 MiApyYHUKA, a0o
aTbTEPHATHUBOIO.
6. Yyutenb MoOXke MPOSBUTA CBOIO KPEATUBHICTh 1 OGOPMHUTH TapHHUA,

IHTEPaKTUBHHI Ta HAIIOBHEHUI YPOK, IKUI OyJe Kpallle CIpUuiMaTUCh YUHIMU.

7. [linkpecneHHsT BaXTMBUX MOMEHTIB PI3HOKOJIBOPOBUMH MapKepamu,
CTIKepaMH, CTPUIKaMH Ta TeoMeTpruuHuME dirypamu. [2, c. 305-306].

B Toii xe wac, 1 OHJAWH-JIONIKA Ma€ W TEBHI HEMONIKA U TPyIHOIII
BUKOPHUCTAHHS:

1. BiacyTHICTh MOXKIMBOCTI NPUKPINUTH ayaiodaiiv, ajie I npoodsiemy
JIETKO BHPIIINTH, 32 IOTIOMOTOI0 TIApaJIeIbHOT pOOOTH, HANpUKJIaa KoMOiHyroun Miro
1 Zoom.

2. ITpu po6OTI 3 BipTyaabHOIO JOLIKOK BAKIMBO MaTH Xopolui [HTepHeT-
3B’SI30K, OCKIIBKM BeJHKa KiJIbKICTh MaTepialiB Ha HIM MOXE NPU3BOIUTH JI0
miBUCaHHsa. BapTo 3a3HauuTH, 1O 3 MOOUIBHOTO TenedOoHy IporpamMa JOBrO
3aBaHTaXYyeThes. [, ¢. 5.

3. OwnnaitH-nomka Mir0o mae 1uraTHy Bepcilo, SKa Hajga€ OUIbIINAN
(GyHKILIOHAT Ta MOXJIMBOCTI, TaKOX IMPEMIyM KOpPUCTYyBad MOXKE CTBOPIOBATU
HEOOMEXEHY KUIBKICTh JOIIOK, II0 € HEJOCTYMHHM 3BHYAalHUM KOpHCTyBadam. 3
OJIHOTO 0OJIIKOBOT'O 3aITUCY MOHA CTBOPUTH JIUIIIEC TP JOIIKH.

4. [lepenacuyeHHs1 PI3HOKOJIBOPOBUMHU MarepialaMd MOXKE CHPUYHHSITH
PO3CiIOBaHHS yBaru Ta Bi3yajbHE BIJBOJIIKAHHS Y4HIB, TOMY Tpeba BUKOPHCTOBYBATH
i QYHKIIT pamioHaNIbHO Ta 1030BaHo. [3, ¢. 272].

[limcyMoByrOUM BCe BHIIE CKa3aHE, MOXKHA 3pOOWMTH BUCHOBOK, 1[0 OHJIAMH-
nomka Miro e OGararoQyHKI[IOHaATLHUM ¥ e(QEKTHBHHM 3acO00M BHBYCHHS
aHTJIIACHKOT MOBHM  CTapIIOKJIACHUKAMM, SKUH  YMOXIIMBIIOE  MPOJYKTUBHY

OpraHi3alfilo aKTUBHOI B3a€MOJIIi YUHIB MK COOOIO0 Ta MK YUYHSIMH Ta BUUTEIISMHU.
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[Tnatdopma qae MOKIUBICTh PO3BUTH KPEATUBHICTD SIK YUHSIM, TaK 1 BUUTEITIO, BMIHHS
mpaIoBaTd B KOMaH/I Ta aBTOHOMHO, aji€ ICHYIOTh 1 JeAKl TPYIHOII, SIKI MOXYTb
Jemo 3aBakaTd B poOoTi. OHAK, AOCBITYEHHUU YUHUTENb, IO BUKOPHUCTOBYE
palioHAIbHUM MIAX1T, 3MOKE 3 JISTKICTIO BUPIIIUTH I HEIOJIKH Ta 3a0e3MeYuTH

YUHSAM MPOIYKTUBHUH Ta LIKaBUI HaBUAJIbHHI MTPOLIEC.
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AHI'JIOMOBHI CKOPOMOBKM SIK 3ACIb YOCKOHAJIEHHSA
BUMOBH B YYHIB 5 KJIACY 3AKJIAJIB 3ATAJIbHOI CEPEJITHbO1
OCBITH

AnrnomoBHa ¢oHeTHuHa KOMNETeHTHICTh (ADK) — me 37aTHICTH JIOIWHU
NpPaBUJILHO BUMOBJISTH 3BYKH, JOTPHUMYBATHCS 1HTOHAI[IWHUX HOPM Yy MOBJICHHI Ta

pPO3yMITH yCHY MOBY CIIBpO3MOBHHKA. BoHa ¢GOpMyeThCS 3aBOSKHA B3a€EMOJIT
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(OHETUYHNX HABUYOK, 3HAHb 1 YCB1IOMJIEHHSI OCOOIMBOCTEN 3BYKOBOI CUCTEMU MOBU
[1,c.192].

o ocobmuBocteit popmyBanuss ADK y 0a3oBiif mkosi, 30kpeMa, B y4HIB 5
KJacy 3akiaaiB 3araibHoi cepenuboi ocBith (33CO), BIIHOCATH: PO3BUTOK 1
OiATPUMKY (DOHETHUHUX HABHUOK HA HAJIEKHOMY piBHI, cienudiky iX popmyBaHHs
MOPIBHSHO 3 IHIIMMH MOBJCHHEBUMH YMIHHSIMH Ta TPYIHOII PO3MOILITY
(hoHETUYHOTO MaTepialy dYepe3 HEeOOXIJHICTh BHKOPUCTAaHHS BCIX 3BYKIB Ta
IHTOHAIIMHUX MoJeNed y MOBJIEHHI. BaxiuBum acnekTtoM eQeKTUBHOCTI
dbopmyBanHs ADPK e komrmiekcHe (HOpPMYBAaHHS YITKUX ApTUKYJSLIMHUX HaBUYOK,
IHTOHAIITHOT BUPA3HOCT1 Ta PUTMIYHOCTI MOBJICHHS.

Toxx BaxJMBUM [UJIi BUMUTENS € BUOIPKOBO KOPUTYBAaTH IOMWIKM Y4YHIB,
30CEPEKYIOUNCh Ha aKTyaJlbHOMY MaTepiaji, Ta 3aCTOCYBaHHS K NpPSIMHX, Tak 1
HEMpsIMUX METOJIB BUIIpaBJeHHsA. PerynspHa Kopekiis HeoOxigHa AJid 3arno0iraHHs
aBTOMATH3aIlli HETPAaBUJIBHIUX BUMOBHUX HABUYOK, SIKI 3TOJIOM CTalOTh CTIHKMMHU Ta
Ba)XKOBHMITPABHUMHU B yMOBax IkoJju [1, ¢. 205-206].

BuxopucTtanHas CKOpOMOBOK Y HaBYaHHI CHpUS€ KOMIICKCHOMY (hOpMYBaHHIO
A®K yuHiB 5 kimacy 3aknafiB 3aranbHoi cepennboi ocBith (33CO), momomarae
OTIpaIlbOBYBAaTH BUMOBY OKPEMHUX 3BYKIB, YJIOCKOHAIIOBATH IHKIIIO Ta (HopMmyBaTh
HABUYKH TUTABHOTO MOBIICHHSI.

CKOpOMOBKH — KOPOTKI PUTMIYHI ()pa3u, M0 MICTITh CKIAIHI JIJII BUMOBH
3ByKM a00 iXHI MO€JAHAHHS. 3acTOCYBaHHS TakuX (OHETUYHUX BIPAB CIPHUSIE
BIJIMPAIIOBAaHHIO BUMOBH Ta MOCTYIIOBOMY MPHCKOPEHHIO MOBJICHHS y TIOYATKIBIIIB.
Bonu Takox BUKOHYIOThH POJIb CBOEPIIHOT MOBJICHHEBOI PO3MUHKH [2, ¢. 173-174].

AHTIilickka MOBa Ma€ CKJIaaHy (OHETUYHY CHUCTEMY, IO YacTO BUKIIMKAE
TPYJHOII y IIKOJSPiB, OCOOIUBO y MOJIOAMIUX MiUTITKIB. Bimomo, 1Mo CpuiHITTS
1HO3€MHOI MOBHU Ha CIIyX BIIOYBAa€ThCs 4epe3 Mpu3My (POHETUYHUX OCOOIUBOCTEM
pigHOT MOBH. 3 OAHOTO OOKY, I1€ MOXKE CTIPUSTH 3aCBOEHHIO BUMOBHU HOBOi MOBH, aJjie
3 1HIIOTO — MOK€ CTBOPIOBATH MEPELIKOAN Yepe3 BILTUB P1AHOI 00 Mepiioi 1H03eMHOT
MOBH, 110 MPOSABIAEThCA y (OHETUUYHIM 1HTepdepeHiii. TUMoBOw MOMMIKOIO IS

YUHIB, SIKI TOBOPSTh YKPAaiHCHKOIO, € HEBIpHA BHMOBA JOBIMX T'OJIOCHUX 3BYKIB B
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AHTJIMCBKIA MOBI1, OCKIIBKM B P1JIHIM MOBI JJOBIOTa TOJIOCHUX HE Ma€ 3HAYCHHS ISl
pO3pi3HEHHs CJiB. [HTOHAIIHI MOMUJIKM 4YacTO BHUHHUKAIOTh 4Ye€pe3 BIJCYTHICTh B
YKpaiHChKIH MOBI XapaKTEpHOTO [JIsl aHTJIIHCHKOI BHCOKOTO TOYATKy Ta PI3KOTO
3HIDKEHHSI TOHY. TakoX y4H1 CTUKAIOThCS 3 TPYJIHOIIAMH [PU BUMOBI TaKUX 3BYKIB,
gk [0], [3], [r], [W], [9] Ta iHIT. BUKOpHCTAaHHS CKOPOMOBOK JOIIOMAara€e 30CepeaIuTH
yBary Ha IMX npo0jaemMax i pOOUTh MPOIEC OCBOEHHSI BAMOBH O1TBIIT 3aXOILTIOIOUNM Ta
mikaBuM [1, ¢. 195-198].

[IponoHyeThCsl HACTYITHUN aATOPUTM poOOTH 31 CKopoMoBKaMu. Ha nepiomy
eTari BYUTENIb CIIOYATKy BUMOBJISIE CKOPOMOBKY LIBUIKO, MOKA3yIOUM MpPaBUIbHUN
3pa30K MOBJIEHHS, a ITOTIM MOBUIBHO, YITKO IEMOHCTPYIOYH BUMOBY CKJIQJHUX 3BYKIB.
Tekcr 3anucyeThCcsl Ha JOMII a00 BI3yallI3yeThCs 3a JOIMOMOTOI0 MYJIbTHMEMIMHUX
MaTepialiB, MICAS YOro CTYIEHTU 3alUCylOTh HOro B 3owmmTax. Jlani BUMTENb
MEPEeKIIaae CKOPOMOBKY YKPaiHCHKOIO Ta 0OTOBOPIOE BapiaHTH MEPEKIATY 3 YIHIMH,
aKIEHTYIOUYM yBary Ha CKJIQJHUX 3BYKax, BUJLICHUX KOJbOPOM abo rpadivHo.

Ha npyromy erami y4Hi Cro4aTKy BiANPAalbOBYIOTh APTUKYIAIII0 OKPEMHUX
3BYKIB, IMOTIM MEPEXOAATh J0 CKJIAJIIB 1 CJI1B, BAUKOHYIOUM BIpaBu XopoM. Jlani BoHU
MOBITPHO YWTAIOTh CKOPOMOBKY a0o0 {i YacTUHM, TOBTOPIOIOYH METOJIaMU
HAaHW3YBAaHHS M1J KOHTPOJEM BHKJIagayda, o0 MepeKoHaTucs B MpaBUIIbHINA BUMOBI
CKJIaAHUX 3BYKIB. [[0TIM y4H1 YMTAOTh TEKCT MO Yep31 B PI3HUX TEMIIAX, BKIIOYAIOUH
MPUIIBUAIICHUN. SIKIIIO TEKCT CKJIAIa€ThCA 3 KUTbKOX (pa3, MOKHA PO3IMOAUIATH HOTO
MDK YYaCHUKaMHU JJIs BIATBOPEHHS B POJISX.

Ha Tperpbomy erTami y4yHI CHOYaTKy BHUMOBISIOTH TEKCT MPABUIBHO, a MOTIM
3MIHIOIOTh MICIIIMA HWOTO YacTUHU a00 «IOJBOIOIOTH» / «IOTPOIOIOTHY OKpeMi
(dbparMeHTH CKOPOMOBKH JIJIsl 3aKPITUJICHHS BUMOBH [3, ¢. 124].

Y  dopmyBanHi A®K i3 BHUKOPUCTAHHSAM CKOPOMOBOK  JOIIIBHO
BUKOPUCTOBYBATH ITPOBI Ta 1HTEPAKTUBHI MPUHOMH Ta pPEXKUMHU pPOOOTH, 30Kpema
poboTa B mapax 4M rpymnax, TeaTpaii3oBaHl €JEeMEHTH Ta BUKOPUCTAHHS 1rop i3
BUMOBOIO CKOPOMOBOK Ha HIBUAKICTh. E(EKTHUBHMM € MO€IHAHHS CKOPOMOBOK 13
PYXOBMMHU BIIpaBaMH, IO CHOPHUSE KpauoMy 3anaM’sSiTOBYBAaHHIO Ta IIIJIBUIILYE

3alliKaBJlCHICTh y4HIB. Hampukman, y4Hi MOXYTb MPOMOBISTH CKOPOMOBKH ITiJT
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PUTMIYHI OIUIECKHM a0o0 miJ My3uKy. TakoX BapTO BUKOPHUCTOBYBATH ayJio- Ta
BiJleOMaTEpiAlid 13 TPABUIHHOIO BUMOBOIO CKOPOMOBOK, IO JIONIOMAarae y4HsM
iHTerpoBano (QopmyBatd (OHETUYHI HAaBUYKHU (CIyXO-BUMOBHI Ta PHUTMIKO-
1HTOHAIII¥H1) Ta BMIHHS ayaitoBaHHA [4, ¢. 26-28]. [lis1 kpamoro 3akpirjieHHs] HABUYOK
Ta CTUMYJIIOBaHHS YYHIB JI0 aKTUBHOI y4acTi B npotieci popmyBanus ADK, BaxianBo
TaKO0X 3aCTOCOBYBAaTH JOJIATKOBI METOH, SKI BKIIOYAIOTh 1HTETpaIlil0 Pi3HUX BUIB
nismbHOCTI. OnHUM 13 eEeKTUBHUX METOAIB € BukopucTtaHHs Jazz Chants, ski
COPUSIOTH 1HTErpauii (POHETUYHUX HAaBUYOK yepe3 puTM 1 Harojoc. Jazz Chants — 11e
putMmiuHi Bipii Keponin ['peM, siki BAKOPUCTOBYIOTh JIKa30B1 PUTMU ISl LTFOCTpAIlii
MIPUPOHUX HATOJIOCIB Ta IHTOHAIIA Y PO3MOBHIM aMepUKaHChKIN aHTMChKI. BoHu
J0TIOMAararoTh YIHSIM TOMIYaTH Ta BiITBOPIOBATH MPUPOTHUIN PUTM aHTIIICHKOT MOBH.
Jazz Chant mae gotupu ynapu: 1, 2, 3, 4, 1e KOXXEH yaap — HaroJIoIieHe CJIOBO Y
ckJaj, ado nay3a. [ HOCIIB aHTJHChKOI MOBH HArojoc KJIFOUOBHM JIJIS1 pO3YMIHHSA
3HaueHHd. Jazz Chants BUKOpUCTOBYIOTh IPUPOJHY aHTTIIMCHKY, TIAXOIATH JIJIS KJIACIB
OyIp-SIKOrO pO3MIpy Ta BIKYy 1 HE BHUMAaraloTb MY3WYHUX 3710HOCTe. Bonu
JOTIOMAararoTh YYHSIM 30CepeIUTUCS Ha Haroioci 1 putMi. CuCTeMaTHyH1 TPEHYBaHHS
JIOTIOMAararoTh Y4HSIM TOMIYaTH Ta BIITBOPIOBATH Il e€leMeHTU. [1ouHITh 3 yCHOTO
BUKOHaHHS, 100 y4YHI CIyXaju CIPaBXHIO BUMOBY. BaxxnmBo OyTu emMoLiitHUMU 1
BUpa3HUMH, a Takok mnoBToproBaTtd Chant xopoM. 3rogomM MoOXHa NOEpPEUTH 10
1HIMBIAYaJbHOI MPAKTUKHU Ta MO3HAYaTH HAroJOCH, IHTOHAITIIO M 1HIII OCOOJMBOCTI.
Perynsipao nosroproiite Jazz Chants, mo0 3akpinutu pe3yibTar [5].

PerynsipHa mnpakTHKa CKOPOMOBOK CHpHUsi€e (OPMYBAHHIO BIIEBHEHOCTI Y
CHUJIKYBaHHI aHTJTIMCHKOIO MOBOIO Ta POOUTH MPOIIEC HABYAHHS OLTBIN 3aXOTUTHBHM.
3acToCyBaHHsI aHTJIOMOBHMX CKOPOMOBOK Y HaBuaHH1 y4HiB 5 kinacy 33CO nae 3mory
HE JIMIIe BJIOCKOHAJIUTH IXHIO BHMOBY, @ I TOKpAIIUTH 3arajbHy MOBJICHHEBY
KyJIbTYpPY,  YAOCKOHAQJIIOBATU  JIIHTBOCOIIIOKYJBTYPHY  Ta  MUKKYJIBTYPHY
KOMIIETEHTHICTh. TakuM YHHOM, BHUKOPHUCTAaHHS CKOPOMOBOK € e(eKTHBHOIO

texHoJjoriero popmyBanas ADK yunis 5 knacy 33CO.
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IHTEI'POBAHE HABUAHHSA AYAIFOBAHHSA TA TOBOPIHHSA
YYHIB CTAPHIUX KJIACIB 3AI'AJIBHOOCBITHIX HABYAJIBHUX
3AKJIAIIB
Ay/itOBaHHSI Ta TOBOPIHHS € B3a€EMOIIOB’ I3aHUMU TTPOIIeCaMy KOMYHIKAIII1: JJIsI
YCHIIIHOTO MOBJICHHEBOTO CHUIKYBaHHA HEOOXIHO HE JIMIIE PO3YMITH 3MICT
MOYyTOro, ajle W aJeKBaTHO pearyBaTd Ha HbOro. CydacHi METOJIMKM HaBYaHHS

1HO3EeMHHUX MOB HaroJIOlyTh Ha HEOOX1THOCTI IHTEIPOBAHOTO MIX0y A0 PO3BUTKY
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aynilOBaHHS Ta TOBOPIHHS, IO CHPUSE MIABUILICHHIO €(PEKTUBHOCTI MOBJICHHEBOT
JUSITBHOCTI CTapIIOKJIACHUKIB.

BincyTHicTh €IMHOI METOAMKH I1HTETPOBAHOTO HAaBYAaHHS ayilOBaHHS Ta
TOBOPIHHS B CTApIIUX KJacax 3arajbHOOCBITHIX IIKiJ, a TaKOX MOTpeda B po3poOiri
MPaKTUYHUX PEKOMEHAITIH 100 Horo peati3allii y HaB4aIbHOMY MPOIIEC 3yMOBITIOE
aKTYyaJbHICTh JAHOTO JTOCIIIKEHHS.

AynitoBaHHS BUCTYNA€E HE JIMILE K OKPEMUM MPOIIEC CIPUUHSATTS MOBJICHHS,
ane 1 5K pyHaamMeHT 1151 GOpMyBaHHS YCHOT'O MOBJICHHS, /K€ YCITIIITHA KOMYHIKAIIs
nepeadavae He JIMIIE 3/IaTHICTh clyXada po3yMiTH 1HGOpMAIlito, ajie i epeKTUBHO Ha
HEl pearyBaTtu. Y MeKax KOMYHIKaTHBHOI'O IIAXOAY aKUEHT poOUThCS Ha B3a€MOJIT
MK MOBISIMH, IO MOTpPeOye CHHXPOHHOTO PO3BUTKY SK HAaBHUOK CHPHUHATTS
MOBJICHHA, TaKk 1 Horo mnpoaykyBaHHa. Came TOMy IHTerpauis ayAilOBaHHS Ta
TOBOPIHHA Yepe3 1aJOT14HI 3aBJAHHS JT03BOJISIE CTBOPUTH PEAIICTUYHE MOBJICHHEBE
CEpENIOBHUILE, B IKOMY YUYHI HaBYAlOTbCA HE JIMIIE PO3MI3HABATH W 1HTEPHpPETYyBaTU
YCHI TMOBIJIOMJICHHS, @ ¥ BIAMOBIAATH HAa HUX y NpUponHuil crocid. CiayxaHHS €
OCHOBOIO I PO3BUTKY TOBOPIHHS, OCKITLKM BOHO 3a0e3neuye y4HIB HEOOX1THUMHU
3pa3KkaMy KOMYHIKaIlii, ki BOHU MOXYTh BUKOPHCTOBYBAaTH y BIIACHOMY MOBJICHHI. Y
MpoIlecl ayAiloBaHHA Y4HI 3HAHOMIISITBCA 3 (POHETUYHUMU OCOOJMBOCTSIMU MOBH,
IHTOHAIIIHHUMHU MOJIETSIMU, CTPYKTYpPOIO (ppa3, JlaloriyHUX €AHOCTEN Ta J1ajioriB, a
TaKOXX OCOOJMBOCTSIMU MOBJIEHHEBOT'O MaTepially, SIKUi HEOOXITHHM 1 peanizarlii
KOMYHIKaTUBHUX HaMIpiB Y pealbHUX KOMYHIKaTUBHUX cuTyauisx. Lle popmye ixHio
MOBJICHHEBY KOMIIETEHTHICTb 1 JOTIOMAarae OMaHOBYBAaTH MOBJICHHEBI CTPYKTYpH, SIK1
BOHH 3I0JIOM BUKOPUCTOBYBAaTUMYTh Y TOBOpiHHI. HaBuanbH1 MaTepianu, 10 MICTITb
aBTEHTHYHI J1aJIOTH, 3pa3KH PO3MOBHOT'O MOBJICHHS B PEATbHUX JKUTTEBUX CUTYAIIisIX
J0TIOMAaraloTh yYHSIM aJanTyBaTHUCS 10 MPUPOJHOTO MOBJICHHSI, CIpUAMaTH HOTo B
PI3HMX KOMYHIKaTHUBHMX KOHTEKCTax 1 BIATBOPIOBATH MOYYTI 3pa3Kd MOBJICHHS Y
BJIACHUX BHUCJOBIIOBaHHAX. OKpIM TOro, ayJiloBaHHs 3a0e3leuye pO3LIMPEHHS
aKTUBHOTO CJIOBHHMKOBOTO 3aracy, aJKe y4dHl HE JIMIIEe MacHUBHO 3aCBOIOIOTH HOBI
CJIOBa, a ¥ HAaBYAIOTHCA IX JIOPEYHO BHKOPUCTOBYBAaTHM B MoBieHHI. Came TOMy B

YMOBaX KOMYHIKQTUBHOTO TMIJXOJy HaBUaHHS ay[ilOBaHHS HE MOXE ICHYBaTH
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130JIbOBaHO, a Ma€ OyTH 1HTETPOBAHE Yy MPAKTHUKY TOBOPIHHS 4Yepe3 3aBJaHHS, SKi
nepeadavaroTh aKTHBHY B3a€MOIII0 MK y4aCHUKaMU KOMYHIKaIlii [2, ¢. 68-71].

OcoOnmBe 3HAuYeHHS B I1HTErpamii ayAilOBaHHA 1 TOBOPIHHS BIAITPaIOThH
JAJOTIuHl 3aBJIaHHS, OCKUIBKM CcaMe BOHHM CTBOPIOIOTh CHUTYyaIlli peagbHOro
CIIIKYBaHHSI 1 320€3MeUyI0Th PO3BUTOK aKTUBHOT'O MOBJIICHHS yuHiB [3, c. 70-73].

Y Mexax KOMYHIKaTUBHOTO MiAXOAy €(GEeKTHBHE HaBYAHHS CIOHTAHHOTO
MOBJICHHSI Yepe3 MIaJIOT1uHl 3aBJaHHS peaji3yeThCs 3a JOMOMOTOK Pi3HOMAaHITHUX
METOJIUYHUX NpuiiomiB. OJHUM 13 TaKUX TPUHOMIB € POJILOBI ITPH, 110 JT03BOJISIOThH
YUHSIM B3a€EMOJIATH y MeXaX 3aJaHOr0 KOHTEKCTY, BHUKOPHUCTOBYIOUM MOBY MJIs
JOCATHEHHSI KOMYHIKaTUBHOI MeTH. JliaJIOT14H1 3aBIaHHS TaKOX MOXYTb BKJIHOYATH
nedatH Ta JUCKYCIi, [0 PO3BUBAIOTH 3/1aTHICTh YUHIB apPITYMEHTYBATH CBOIO MO3HIIIIO,
pearyBaTH Ha 3allepeuyeHHs CIIBPO3MOBHHUKA Ta MIBUIKO (POPMYJIIOBATH BJIACHI JTyMKH.

[Tominsemo nymxy M. B. KysiB, sika BBaxae, 1m0 €()EKTUBHICTb 1HTErparlli
ayJIilOBaHHS Ta TOBOPIHHS 3aJICKUTh TAaKOX BIJ] BHUKOPUCTAHHS AaBTCHTUYHHX
MarepiaiiB, SKi BioOpa)kaloTh peajbHE (DYHKI[IOHYBaHHS MOBH B PI3HHUX
KOMyHIKaTUBHUX cepax. [IpociyxoByBaHHs pealbHUX A1aJIOTiB, YPUBKIB 3 IHTEPB 10,
MOJIKACTIB, (PIHMIB Ta IHITUX MElIapecypciB 3a0e3neuye yuHiB 3pa3kaMu IPUPOJTHOTO
MOBJIEHHS, 110 BKJIIOYAIOTh HE JIMIIE CTAHJAPTHI MOBIJICHHEBI KOHCTPYKUIi, a i
0COOJIMBOCTI PO3MOBHOTO CTHJIIO, IHTOHAIIHI MOJeNi, HeBepOalbHI EJIEMEHTHU
cnikyBaHHa. PoOora 3 TakumMu MaTepiaJiaMH  JIO3BOJISIE  YYHSIM HE  JIMIIE
BJIOCKOHAJIIOBATH PO3YMIHHS YCHOTO MOBIJIGHHS, a ¥ (opMyBaTH HaBHUKH IX
BIATBOPEHHS y BIacCHOMY MoBiieHHi [1, ¢. 78-80].

[lepernsin GiabMIB € MOTYKHUM 3aCO00M JUISl PO3BUTKY YMIHb TOBOPIHHS Ta
ayJiFOBaHHS 3aBSIKU TIOE€IHAHHIO MOBJICHHSI 3 HEBEpOAIILHUMHU CUTHAJIaMH (KECTaMH,
MIMIKOIO Ta IHTOHAIisIMK ). [TicHI sIK aBTEHTHUYHUN MaTepiaj € YHIKATbHUM HKEPEIoM
IUISL PO3BUTKY (POHEMATHMYHOIO CJIyXy, IHTOHAUIMHMX HABUYOK Ta PO3YMIHHS
MeTadOpUIHOT JTEKCUKU. AYIIOKHUTH JO3BOJSIOTH TOETHATH PO3BUTOK ayAiFOBaHHS 3
JITepaTypHUM BUXOBAHHSM CTY/CHTIB.

3acTocyBaHHS IHTETPOBAHOTO MiAXOAY /10 HABYAHHS ayA1l0OBaHHS Ta TOBOPIHHSA

B CTaplIMX KJacax COPUATUME MiABUIICHHIO PIBHA I1HIIOMOBHOI KOMYHIKaTHBHOI
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KoMmneTeHlli y4HiB. O4iKyeTbCsl IMOKpAIEHHS HAaBUYOK PO3YMIHHS aBTEHTUYHOI'O
ayjaiomaTepiaiy, 3pOCTaHHS MOBJICHHEBOT aKTUBHOCTI Ta BIIEBHEHOCTI Mij] 4ac YCHOTO
BUCJIOBJICHHSI JyMOK. [HTerpoBaHi 3aBIaHHS JONOMOXYTh CQOpPMYBaTH CTIHKI
HaBUYKU CIPUNMaHHSA M NPOAYKTHBHOIO BUKOPHCTAHHS MaTepialy B pealbHHUX
KOMYHIKaTUBHUX CUTYaIlisIX.
OTxe, 1HTErpoBaHE HaBYAHHSA AayJiIOBaHHS Ta TOBOPIHHA € e()EeKTHUBHUM
3ac000M PO3BUTKY KOMYHIKATHUBHOT KOMIICTCHIIII YUHIB CTapIIUX KJAaciB, OCKIIbKH
MOETHAHHS PELENTUBHUX 1 MPOAYKTHUBHUX BHJIIB MOBJIEHHEBOI AISIBHOCTI CIPHSIE

OLIBIII TPUPOTHOMY H IIITICHOMY 3aCBOEHHIO MOBH.
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TEOPETHUYHI NIIXO0/JIU 10 BUKOPUCTAHHA YPOKY-TPU Y
METOJIUII HABYAHHS AHTJIIMCBKOI MOBU
VYpoxk-rpa € iHHOBaIIHOK (HOPMOIO OpraHizailii HaBUYAJbHOI ISUIBHOCTI, 1110
0a3yeTbcsi Ha TOEAHAHHI JUAAKTHYHUX IUIEH 13 PO3BUBAIHHO-BUXOBHUMH
MO>KJIMBOCTSMHM 1TPOBOI AisibHOCTI. Ha cydacHOMy etari pO3BUTKY IEJaroriku Ta
METOJMKHU BUKJIAJaHHS 1HO3EMHHUX MOB yce OUIbIlle BYEHUX 1 MPAKTUKIB aKIEHTYIOTh
yBary Ha JAOLIIBHOCTI BUKOPHCTAHHSA TIpU SK OCHOBH OpraHizaiii HaBYaJbHOTO

MPOIIECY B MOYATKOBIM IIKOJII.
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BuBYeHHS TEOpETUYHUX MIAXO1B 10 BUKOPUCTAHHS YPOKIB-TPHU IPYHTYETHCS Ha
MOE€HAHHI JiAJIbHICHOT0, KOMYHIKATHBHOIO Ta OCOOHUCTICHO OPI€EHTOBAaHOIO
nmiaxoaiB, sKi BiIMOBINAIOTh CydacHUM BHMoraM HOBOI yKpaiHCBKOI IIIKONH Ta
KOHIIET1i KOMIIETEHTHICHOTO HaBYaHHSI.

[TpoBiTHUM y MOYATKOBIN IIKOJII € AiATbHICHUN MiAXiA, SKUIl BU3HAYAE TPY SIK
TOJIOBHUIN BUJ AisTbHOCTI MoJioamux mkosipiB (JI. C. Burotcekuit, O. M. JIeOHTBEB).
['pa cTUMyII0€ aKTUBHICTH TUTUHU, PO3BUBAE i1 MUCJICHHS, YSBY, MOBJICHHS, CIIPHUSIE
(hopMyBaHHIO TM13HABAIBHOTO I1HTEpPECY, IO OCOOJMBO BaXKJIMBO IPU BUBYCHHI
1HO3eMHO1 MoBH [1].

Ypok-Tpa CTBOPIOE YMOBH ISl IPUPOJTHOTO BKIIIOUEHHS YYHIB Y HaBYAIbHUMN
MpoIIeC, JI¢ BOHU HE 00SATHCS MMOMUIUTHCS, ITOYYBAIOTHCS BICBHEHO Ta MOTHBOBAHO.

VY cBOIO Yepry, KOMYHIKATMBHMI MiIXiJ, Ha SAKOMY IPYHTYEThCS CydacHa
MeTOJMKa BuUKIadaHHs 1HOo3eMHux MoB (€. 1. IlaccoB, J. Harmer), nepenbauae
BUKOPUCTAHHA TaKUX IrpOBUX (OPM, SIKI CHPUSAIOTH PO3BUTKY KOMYHIKATHBHHUX
HAaBUYOK. Y TPi CTBOPIOIOTHCS CUTYAIIil peaTbHOTO a00 3MOJIEThbOBAHOTO CITLIIKYBAaHHSI,
JIe Y4HI BUKOPUCTOBYIOTh aHTJIIMChKY MOBY sk 3aci0 B3aemoii [5]. Taki Buau irop, sk
role-play, information gap, board games, picture dictation Toro, 103BOJIAIOTH
dbopMyBaTH HABUYKH TOBODPIHHS, CIyXaHHS, YUTAHHSA 1 TUChbMa B TPHUPOIHOMY
KOHTEKCTI [4].

Bapro  Takok  BpaxoByBaTM  OCOOMCTICHO  OpPi€HTOBAaHMH  MiAXix
(0. A. AmonamBini, C. C. CucoeBa), BIANOBIAHO [0 SKOTO KOXEH YYCHb
PO3IIIAIAE€THCA K AKTUBHUHN YYaCHUK HABYAIBHOTO TMPOIIECY, 10 MA€ 1HANBITyalbHI
noTpeOu, 1HTEepecH Ta 3I0HOCTI. YPOK-Tpa CHpuUs€e 1HAWBIMyami3allii HaBYAHHS,
3a0e3meuye eMOIIHHO MO3UTUBHY aTMoc(epy, 110 0COOTMBO BAXKIUBO JJISI MOJIOIINX
IIKOJISIPIB, y SKUX €MOIliHa cdepa BiJirpac 3HAYHYy POJb Y 3aCBOEHHI HOBOTO
Marepiany [2].

3riano 3 gocnimkeHHsMu J. Brewster 1 G. Ellis, HapuaHHS MOJIOAIITUX IKOJISPIB
gyepe3 rpy A03Boisie eeKTUBHO (GopMyBaTh 0a30BI MOBJICHHEBI KOMIETEHTHOCTI,

aKTI/IBiSYBaTI/I SaHaM’}ITOBYBaHHSI JICKCUKH, IIOJICTINHMTHU 34aCBOCHHA I'PaMaTHUKH, IO
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MOSICHIOETBCS TIPUPOJIHOIO 3/aTHICTIO JMIiTe 3acBOIOBATH 3HAHHS B KOHTEKCTI
JISUTBHOCTI, sIKa 1M 1ikasa [3].

OTxe, TEOPETUYHI 3acaay BUKOPUCTAHHS YPOKY-TPH B METOIUIII BHKJIAJTaHHS
aHTIIACHKOT MOBU 0a3yrOThCS HA CHCTEMHOMY TMO€THAHHI MCHUXOJIOTO-TIEAaroriyHuX
3acaj] 1 MPaKTUYHHUX MPUHLUIIB, SKI 3a0€3MeuyloTh e()eKTUBHE HaBUAaHHS 1HO3EMHOI
MOBU BIATIOBITHO 10 BIKOBHUX OCOOJIMBOCTEH MOJIOAIINX IIKOJISIPIB. YPOK-Tpa
BUCTYIIA€ HE JIUIIIC SIK 3aCi0 HAaBUaHHS, a K MOBHOIIIHHA TeAaroriyia TeXHOJIOTis, 110
3a0e3Meuye pO3BUTOK MOBJIEHHEBOI, COIIabHOI Ta OCOOMCTICHOI KOMIIETEHTHOCTEN

YUHIB.
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Anacmacia Jlawenko
Haykoeguit kepisnuk — K. neo. H., 0oy. Xpucmuu H.C.
(Yuieepcumem I'puzopia Cxkoeopoou ¢ Ilepesacnagi)

®OPMHU PEAJIIBALII 3MICTOBOI JIIHIT «<EKOJIOTTYHA BE3IEKA TA
CTAJIUIA PO3BUTOK» HA YPOKAX AHIJIIACbKOI MOBH ¥V CTAPILUIIA
HIKOJII

3wmictona miHisg (3J]) «Exonoriuna 6e3neka Ta cTaauii pO3BUTOK» € KIIOYOBUM
KOMITOHEHTOM CYYacHOi OCBITHBOI MapajJWrMu, sika CIpsiMOBaHa Ha (opmMyBaHHS Y
CTapIIOKJIACHUKIB CHUCTEMHOTO PO3YMIHHSI €KOJIOTIYHUX TIPOIIECiB, 30epeKeHHS
MPUPOJHUX PECYPCiB Ta BIAMOBINAIBHOCTI 3a ManOyTHe ImiaHetn [2]. g miHis
nependayae 03HaHOMIICHHS! YUYHIB 3 OCHOBHUMHU MPHUHIMIIAMH CTAJIOTO PO3BUTKY, SIKI

OXOILTIOIOTh €KOJIOTTYHY, eKOHOMIYHY Ta ColLlialbHy cdepy.
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BaxxnuBoro Metoro € (opmMyBaHHS B YYHIB PO3YyMIHHS TOro, IO CTajaui
PO3BUTOK BKJIIOYAE HE JIMIIE 30€pEKEHHSI €KOCUCTEM, a i e()eKTUBHE BUKOPUCTAHHS
pecypciB, 3a0e3MedeHHs] eKOHOMIYHOT CTa0lIFHOCTI Ta COMIATLHOI CIPaBEIIUBOCTI.
[Iporpama HaBYaHHS Ma€ aKIEHT HAa PO3BUTKY KPUTUYHOTO MMCIEHHS, YMIHHS
aHaJli3yBaTH €KOJIOT14HI MpoOIeMH Ha JIOKATHbHOMY Ta rI00albHOMY PIBHSX, @ TAKOX
Ha PO3B’SI3aHHI peajbHUX 3a/ay, M0 BHHHUKAIOTH Y KOHTEKCTI CTAaJlOTO PO3BUTKY.
Peamnizaris miei meTtu Bi1OyBaeThCs Ha OCHOBI OCOOHMCTO-OPIEHTOBAHOTO MIAXOAY Y
HaByaHHi [4].

[Ipodnema BrinenHss 3JI «Ekonoriyna Oe3neka Ta CTaIMA PO3BUTOK»
posristayTa y npansx JI. benux, O. I'maakoi [1], H. ConositoBofi [3] Ta iH.

Peanizaris 1€l 3MiCTOBOI JiHIT nependavyae 1HTErpalio €KOJOTIYHUX TEM Y
PI3HI PEIMETH, 30KpeMa MPUPOTHUYI HAYKHU, Teorpadito, EKOHOMIKY, a TAKOXK €TUKY.
BaxxnmBoro CKI1aI0BOIO € PO3BUTOK Y CTAPIIOKIACHUKIB MTPAKTUIHUX HABUYOK, TAKUX
SK €KOJIOTIYHA OIliHKa [ISUIbHOCTI JIFOJAWHH, BUKOPUCTAHHS E€KOJIOTIYHO YHCTHUX
TEXHOJIOT1M, PO3yMIHHS TNPHUHIHUIIB OE3MEeKH B yMOBaxX TJ00aTbHUX EKOJOTIYHUX
3arpo3. Y LbOMY KOHTEKCTI y4HI HaOyBarOTh HE TUIbKM TEOPETUYHHMX 3HAHb, a U
MPaKTUYHUX YMiHb, HEOOXIJHUX IJisi MPUUHATTA OOIPYHTOBAHUX PINICHH OO
CTaJIOTO PO3BUTKY.

Iewt migxia m03BoJIsiE 3a0€3MEUYUTH HE TUIBKM 3HAHHS 3 €KOJIOTii Ta CTaJloro
PO3BUTKY, aJie i1 cPOpMyBaTH B YUHIB TOTOBHICTH /IO aKTHBHOI y4acTi B COIIaJIbHUX Ta
€KOJIOTIYHUX 1HII[IaTUBAX, IO € BAKIUMBUM ACIEKTOM JJII PO3BUTKY I'POMAJSIHCHKO1
BIJIMOBIIAJTbHOCT1 B CYCIUTbCTBI.

Peamizamiss  3JI «Exonoriyna Oesneka Ta cTaauii pPO3BUTOK» Ha ypOKax
AHTJIIACHKOT MOBH B CTapIliid MIKOJII MOXe BiI0yBaTUCA y PI3HOMaHITHUX Qopmax, a
came:

1. Inmeepayis exonoziunux mem y Ha8YAIbHUL KOHMEHM

. Temu s yuTaHHS Ta OOTOBOPEHHS: BUKOPHCTOBYBAaTH TEKCTH Ha
€KOJIOT1YHI TeMHU (CTaTTi, HOBUHH, OJIOTH, 1HTEPB’I0 3 €KCIEPTaMH) ISl PO3BHUTKY

HABHYOK YHUTaHHA Ta ay,Z[iIOBaHH}I. HaHpI/IKHaII, O6FOBOpCHHH TEM 36ep€}KeHH$[
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010p13HOMAHITTS, 3MIHU KJIIMaTy, BIJHOBJIIOBAaHUX JDKEPENI €HEprii, eKOJIOTTYHUX
KatacTpod.

. OO6roBopeHHst Ha ypokax (hopMyBaHHS HaBUYOK MOBIeHHS: [IpoBoautu
nebaTy Ta AUCKYCIi Ha TEMH, OB s3aH1 3 €KOJIOTYHOIO OEe3MEeKOoI0, /e YUH1 MOBUHHI
BUKOPHCTOBYBATH BIMOBIAHY JIEKCUKY Ta CTPYKTYPH JAJIsl apryMEHTAIlii CBO€T O3HIII].

2. [Ipoexmu ma docnionuybka OisibHICMb

. [IpoexTn Ha exosoriyHi TemMu: CTBOPEHHS TPYMOBUX MPOEKTIB, /1€ YUHI
JOCJIIKYIOTh TIEBHY €KOJIOT14HY MpoOJsieMy (Hampukiaj, 3a0pyIHEHHSI BOJH, 3MIHU
KJIIMaTy) 1 HpPEACTaBISIOTH CBOi BHCHOBKM. lle Moe BKIIOYaTH CTBOpPEHHS
MIpE3eHTAallli, TOCTEPIB, BIACO YU 1HIIOI MPOTYKIIIi.

. Exonoriyni iHiniatuBu: OpraHizaiis NPOEKTIB, K1 COPUSIOTH CTAIIOMY
PO3BUTKY, TaKuUX SIK IPOBEJCHHS KaMMaHiil 3 mepepoOKH, €KOHOMIl €eHeprii,
30epeKEeHHSI BOJHUX PECYPCIB TOIIO. Y YHI MOXKYTh IMUCATH 3BITU a00 OJIOT-MOCTH, €
BUCBITJIIOIOTH CBOI 1HII[IQTUBH.

3. Buxopucmanns mynomumeoiunux pecypcise

. Bineo ta aynio marepianu: BukopucToByBaTH MYJIBTUMENINHI pecypcH
(Bimeo 3 YouTube, mokyMeHTabHI (iIbMH, TOJAKACTH) JJISI TOTO, OO YYHI MOTJIH
no0aunTh ¥ MOYYTH PI3HI TOYKU 30py Ha eKoJjoriudi mpodnemu. Ilicas mworo
opratizyBaTtu 0OrOBOpeHHs 00 TECTYBAHHS Ha OCHOBI TOOAYEHOT0 Ta IOYYTOrO.

. Irpu ta kBi3u: CTBOpEHHS IHTEPAKTHUBHUX 3aBAaHb (HAIpUKIAJ, 3a
nonomorotro Kahoot! abo Quizizz), ne y4Hi MOXYTh TEpEBIpATH CBOi 3HAHHS 3
€KOJIOT1i, CTAJIOr0 PO3BUTKY, EHEPro30epEeKEHHS.

4. Poboma 3 agmenmuyHuMU Mamepiaiamu

. YuTaHHS aBTEHTUYHUX TEKCTIB: BUKOpUCTaHHS peajgbHUX cTaTel, 0JIoTiB,
1HTEpB 10, HOBUH 3 MIXKHAPOIHUX €KOJIOTIYHUX opraHizamii (Hampukiaa, Greenpeace,
WWEF), sKki 103BOJISIIOTH YYHSIM O3HAWOMHUTUCA 3 aKTyaJlbHUMH MpoOJieMaMu
rJ100aJIbHOTO PIBHSL.

. AHai3 eKoJOTTYHUX MOB11oMIIeHb: [10piBHSIHHS €KOJIOTTYHUX MPOOJIEM B
pi3HuX Kpainax anriioMoBHoro cBity (CILIA, Benuka bpuranis, Kanana, ABcrpanis) 3

BJIACHOIO KPaiHOIO YUYHIB AJIsl PO3BUTKY HABUUYOK TMOPIBHSAHHS Ta aHAJI3Y.
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5. [ucxycii ma oebamu

. Jluckycii Ha ekostoriuni Temu: Oprani3ariiis ne6ariB Ha Temy «Should the
use of plastic bags be banned?» a6o «What are the most effective ways to reduce
pollution?»

. Ponbogi irpu: [IpoBeneHHst polbOBHUX irop, ¢ YUHI NpUKHMalOTh Ha cebe
POJIl €KOJIOTIB, YPSAIOBIIIB, O13HECMEHIB a00 TPOMAICHKUX aKTHUBICTIB, IO JOMIOMArae
iM 3p03yMITH Pi13HI1 MIJAXOH JI0 BUPIIICHHS €KOJOTTYHHUX MTPOOIIEM.

6. Inmeepayis 3 inwumu npeomemamu

. MuxknpeametHi npoekt: CHiUIbHI TPOEKTH 3 1HIIUMHU MPEAMETaMH,
HaIpUKJaz, reorpadieio 4 610JI0TIE0, 1€ YIHI MOKYTh TOCHIIKYBATH, SIK €KOJIOT14HI
npo0JieMH B3a€EMOJIIIOTh 3 IHIIUMU cpepamu. Hanpukiaz, 1oCaiapKeHHs BILTUBY 3MIHU
KJIIMaTy Ha 610p13HOMAaHITTSI 400 €KOHOMIYHI ACTIEKTH BUKOPUCTAHHSI BIJTHOBIIIOBAHUX
JOKEPEN Heprii.

7. Exonociuni enpasu ma ponvosi iepu

. Po3B’si3anHs ekosoriuHux curyaiiid: CrieHapii, B AKUX y4HI TTOBHHHI
BUPILIYBaTH €KOJOTIYHI TpoOJeMH, BUKOPUCTOBYIOUM AHIJIIHCBKY MOBY JJIA
npejacTaBieHHs pimeHHs. Lle moxke OyTH, Hampukiag, CTBOPEHHsI CTpaTerii aiis
3meHieHHs BUKUIiB CO2 B KOHKPETHOMY MiCTi

TakuM 9uHOM, JOXOAUMO BUCHOBKY, 1110 3JI «Ekosoriuna Oe3neka Ta cTaiauit
PO3BUTOK» Ha YpOKax aHTJINWCHKOI MOBH Ma€ OyTH IHTETpOBaHa yepe3 P13HOMAaHITHI
METOJI HaBYAHHS: IPOEKTHY JISUIBHICTh, 1e0aTH, YNTAHHS aBTEHTUYHUX MaTepialiB,
po0OTYy 3 MYJIBTUMENIMHUMU pecypcamMl Ta PO3BUTOK TMPAKTUYHUX HABUYOK
koMyHikarlii. [le He nmuie momomarae po3BUBaTH MOBHI 3/110HOCTI YUHIB, a i CIIPHSIE
(hopMyBaHHIO y HUX TJI00aIbHOT €KOJIOTIYHOI CBIJOMOCTI Ta aKTUBHOT TPOMAJITHCHKO1

MMO3UIIII.
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DOI: https://doi.org/10.23856/5007

Oxkcana O0inuosa

Haykoeuit kepisHuk — K. ¢pinon.n., cm. euki. bonoapenxo B.O.
(CymcobKuii 0eprcagHuil ne0azoivHul

yuigepcumem imen A.C. Makapenka)

BIJITHTBAJIbHUH X1 ITPYU THTETPOBAHOMY HABYAHHI

[HTErpOBaHE HABUAaHHSA B IIUPOKOMY PO3YMIHHI — II€ OCBITHIM MiAXiJ, IO
MOEHYE P13HI HABYAJIbHI JUCHUIUIIHU T4 TEMU B €IMHUN HaBYAJIBHUI TIpoLiec. 3aMICTh
BUBYCHHS TPEIMETIB OKPEMO, IHTETpPOBAaHE HABYAaHHS BCTAHOBIIOE 3B'S3KU MIX
PI3HMMM rany3siMU 3HaHb, 1110 I03BOJISIE€ YUHSAM Kpalle pO3yMITH CKJIaJH1 KOHUEMII Ta
0auuTH iX 3aCTOCYBaHHS B PI3HMX KOHTEKCTaX, CIPUSIIOYM (POPMYBAHHIO MIMPIIOI
CBITOTJISATHOT KAPTUHHU.

Bianosigno no xonuenilii HoBoi ykpaincbkoi mkonu [1, c. 10] inTerpoBane
HABYaHHs MOBHHHO CTaTH HEBIJ €MHOI0 YAaCTHHOIO Cy4aCHO! YKpAiHCHKOI CHUCTEMHU
OCBITH, OCKUJIBKH TOJIOBHE Tacyio peopMH — 1€ «HABYAHHS IS )KUTTS», BIIMOBITHO
BUMTEJII MOBUHHI 3a0X0YyBaTU YYHIB /10 JOCHIIKEHHS 3B’S3KIB Ta B3a€EMOJINA MiX
JTUCITUTUTIHAMH 13 OMTOPOIO HAa 3HAHHS 1 HABUYKH 3 BIJMOBITHUX TIPEIMETHUX 00JIacTeM,
KPUTUYHO OIIHIOIOYH 111 B3aemMoii [2].

Yepes hopmu opranizaliii iHTErpOBaHOTO HaBYAHHSI, 30KpeMa uepe3 BUKOHAHHS
MPOEKTIB, OCTAHHE JIONIOMAara€ pPO3BUBATH aHAJITUYHE MHUCIEHHS, BUPINIYBATH
MpaKTUYHI MPOOJIEMH, 110 BUMAraroTh 0araTOCTOPOHHBOTO MIJAXOAY, JAOCIHIIKYBAaTH

CKJIa/IHI MDKJIMCIUIUTIHAPHI TEMU Ta CIPUsE PO3BUTKY HABHUOK KOMaHIHOI podoTu. Y
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CTapIIIiii IKOJI1 IHTerpOBaHE HAaBUYAHHS Ma€ Ha METI 11I€ ¥ MIATOTOBKY YYHIB 10 KUTTS
MiCIIs MIKOJIK, 30KpeMa JJ1si HaOyTTs (paxoBOi OCBITH.

3po3ymifio, mo ofHie 3 GopM pearizailii IHTErpOBAaHOTO HABYAHHS B IIKOJII €
iHTerpoBai ypoku. Ciijl 3a3HaUMTH, IO 1 TPAAMIIIIHI YPOKU MOXKYTh OyTH BKITIOUEHI
B CHCTEMY IHTErpOBAHOTO HaBuaHHsA. Hampukman, mpu peamizarii MpPOEKTY, IO
OXOIUTIOE MMUPOKY TeMY «3MiHa KJIIMaTy», MOKHA MPOBECTH YPOKHU:

— 3 reorpadii — 111010 YUHHUKIB 3MIHH KJIIMAaTY;

— 3 010J10T11 — 100 BIUIMBY 3MiH KJIIMAaTy Ha €KOCUCTEMH;

— 3 MaTeMAaTHUKH — JIJIsl PO3PaXYHKY CTATUCTUYHUX JIAHUX;

— 3 aHTJIMCHKOI MOBH — 3 MIJATOTOBKH 3BITIB Ta MPE3CHTAIIIH.

[loBepTatouuch 10 IHTETPOBAHUX YPOKIB, CIIJI 3a3HAYUTH, 110 BOHH MAalOTh
KUIbKa KJIIOYOBUX XapAKTEPHUCTHK, SIKI POOJIATH X €(DEKTUBHMMH Ta IIKABUMU IS
yuHiB. Lle:

— MKIMCUMILTIHAPHICTH, 00 BIAMOBIIHO JI0 IJICH IHTETPOBAHOTO HABYAHHS,
ypOKH 00'€ THYIOTh 3HAHHS 3 PI3HHUX MPEIMETIB, HATPHUKJIIAA, MAaTEMaTUKH Ta
¢13uKu, ado JiTEPATYpH TA ICTOPII;

— MPaKTHYHA CHOPSAMOBAHICTbH, OCKIJILKM Wi Yac TaKMX YPOKIiB YuHI
3aCTOCOBYIOTH 3HAHHS JIJIs1 BUPIIIICHHS peabHUX MPOOJIEeM, 1110 B CBOIO YEpPTy
M1JIBUIIY€ IXHIO MOTHBALIIIO O HABYAHHS,

— HIJICHICTB 3MiCTy MaTepiajy, 110 ONAHOBY€ThCS, OCKUIbKH BiH MTOJAETHCS
K €JMHA CUCTEMa, IO JIONOMarae y4HsM y CBOIO Yepry Kpaiie 3pO3yMiTH
3B'SI3KM MIDK TEMaMH;

— TBOPYMH miAXxix, 00 JA0BOJI 4YacTO M 4Yac IHTErpoBaHMX YPOKIB
BUKOPHUCTOBYIOTHCSI HECTaHJAPTHI (JOPMHU HaBYAHHS, TaKi K POJbOBI 1TPH,
MIPOEKTH UM 1HTEPAKTHBHI 3aBJIaHHS;

— i 9K pe3yJibTaT — aKTHBHA YYaCTh YUHIB y MPOIECi HAaBYaHHS.

[HTETpOBAHI YPOKH MOXKYTH IMPOBOJAUTHCS 32 TEMaMHU, 110 OXOTUTIOIOTH 3HAHHS

13 CyMIKHUX HayK:
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NPUPOIHUYMX, HANpPUKIAL, TOETHAHHS MaTeMaTWKH, (QIi3UKH  Ta
1H(QOpPMATHUKY IS CTBOPEHHS MOJIENICH Ui CUMYJISIIINA peaIbHUX SBHII, a00
reorpadii, 61os0r1i Ta XiMii JUIsI aHATI3y pealbHUX €KOJIOTIYHUX MPOOIIeM;
TYMaHITapHUX, HANPUKIAJ, MOETHAHHS ICTOpii Ta JiTepaTypw HO3BOJISE
JOCTIKYBATH €II0XU Yepe3 JTepaTypHi TBOPH, IO B CBOIO YEPTy MOJIIIIIITYE
pPO3yMIHHSI  COIIOKYJIBTYPHUX KOHTEKCTIB, ab0 YKpaiHChKOi MOBH,
JiTepaTypd Ta OOPa30TBOPUOTO MUCTENTBA JJsi CTBOPEHHS I[IJTICHOTO

HaBYAJILHOTO JIOCBINY;

M MOEAHYBATH MK COOOI0 1 MPUPOIHUYI, 1 TyMaHiTapH1 Hayku. [Ipukiagom Takoro

IIOE€AHAHHA € iHTGI‘pOBaHi YPOKH 3 MAaTCMATHUKHU Ta aHTJIIICBKOI MOBH. HOGI[H&HHH 11050.¢

MIPEAMETIB MOKIIMBE Y HACTYITHUX HANPSIMKAX:

CLIL (Content and Language Integrated Learning) - mpeaMeTHO-MOBHE

IHTErpOBaHE HaBYaHHS, J€ aHIJIIHChKa MOBa BHUCTYIAe 3acOO0OM BUBYEHHS

MAaTCMaTUYHOI'O KOHTCHTY,

OlTIHrBaJIbHE HABYAHHSA - HABUYAHHSA MATEMATHKH YaCTKOBO a00 IMOBHICTIO

BIJI0YBA€ETHCS aHTIIIHCHKOK MOBOIO.

b momupeHUM Ha ChOTOAHI € OUTIHrBaJIbHE HaBYaHHS, Ha Ba)KJIIMBOCTI

3aCTOCYBaHHS SIKOTO aKIEHTYIOTh yBary apropu konueniii HYII [1, c. 11, 15],

OCKIJTbKM OUTIHIBaJIBHICTh Yy HABUAaHHI € TOTYXXHUM OCBITHIM IHCTPYMEHTOM,

CIIPsIMOBaHUM Ha TIUOIIE PO3yMIHHS MaTepiaily Ta pO3BUTOK MOBHUX HABUYOK.

3BICHO, BUKOPUCTaHHS ABOMOBHOCTI Y HaBYaJIbHOMY IpOIIECi BUMAarae OuIbIIoi

HiI[FOTOBKI/I AL OAHOI'O BUYHUTCIIA-IIPCIMCTHHKA, a4 TAKOX 3,HaTHOCTi JOMOBJIATHUCA,

TOTOBHOCTI JI0O B3a€MOJIOTIOMOTH, PO3YMIHHS IIUIEH Ta TIEpeBar Takoro MiTXOTy IS

BUUTEIIB PI3HUX AUCIUIUIIH. 30Kpema JI0 TepeBar po3rISIyBaHOTO MiAXOIy 10

HaB4YaHHA BapTO BiI[HeCTI/I:

MOABIMHE 3aKpirUIeHHS (Bi1I0YBAa€ThCS OJITHOYACHE 3aCBOECHHSI MAaTEMAaTUUYHUX
TEPMiHIB, MOHATH 1 MOBHUX HABUYOK);
PO3LIMPEHHS] MOBHOIO CEPEAOBHILA;

aJlanTalis 3HaHb 40 JBOX MOBHHX KOHTEKCTIB;
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- MIABUILEHHS MOTHBAIlii, PO3BUTOK MHUCJICHHS (TIEPEKIIOUCHHS MK MOBaMH

CIpHUsi€ KOTHITUBHIA THYYKOCTI, III0 B CBOIO YEPry MiJBHIIYE 3aTHICTh JI0
aHaJizy Ta cCuHTe3y iHpopMarlii),

- MpaKTUYHE 3aCTOCYBaHHS (MATrOTOBKA J0 MIXKHAPOJIHUX TECTIB, OJIMITiaj,

HaBYaHHS 32 KOPJIOHOM),
- PO3BUTOK HABUYOK 21 CTOMTTS (KpUTHYHE MHCICHHS, KOMYHIKAllis Ta
KPEAaTUBHICTD).

Takokx MOXHa BHOKPEMHTH TaKi TMPaKTHYHI KEHCH  3aCTOCYBaHHS
OUTIHTBAJILHOTO MMIIXOAY 10 HAaBYaHHS MAaTEMAaTHKHU.

[. «MaTemaTnyHa TEpPMIHOJIOTIA AHTJIMCHKOIO»: BHUBUEHHS MAaTEMAaTHYHUX
TEpMIHIB 1 TMOHITH JBOMa MOBaMHu, poOOTa 3 JABOMOBHUMH MaTeMaTUYHUMU
CJIOBHMKAMH, CTBOPEHHS BIACHUX MaTEMaTUYHUX CIIOBHHUKIB, TJIOCAPIiB aHTIIHCHKOIO
MOBOIO.

II. «AHrmiickka B MaTeMaTHIl»: pO3B'I3yBaHHS TEKCTOBUX 3a/1a4, YMOBU SIKUX
c(hOopMyITHLOBAHO aHTIIIHCHKOK MOBOIO, PO3B'sI3yBaHHS MAaTEMaTHYHHUX TOJIOBOJIOMOK 3
IHCTPYKI[ISIMA ~ aHTJIIACHKOI0 MOBOKO, BUKOHAHHS aHIJIOMOBHUX 1HTEPAKTHBHUX
3aBJaHb, MATEMaTUYHI ITPU 3 BUKOPHUCTAHHSIM aHTIIIMCHKOT JIEKCUKH, MAaTeMaTH4HI
BIKTOPMHU 3 BIJNOBIJSMH AHIVIIMCHKOIO, MPOEKTH, SIKI MOEAHYIOTh MaT€MaTH4HI
PO3paxyHKH Ta KOMYHIKAIIII0 aHTJIIHCHKOIO.

II. «KynabTyposnOriyHMII KOMIIOHEHT»: O3HAMOMJICHHS 3 MaTeMaTUYHUMU
BIIKDUTTSIMM AHTJIOMOBHUX KpaiH, BUBYEHHs Oiorpadidl BiIOMHX MAaTeMaTHKIB 3
AHTJIOMOBHUX KpaiH, JOCHIIKEHHS CHUCTEMHU Mip 1 Bar, 10 BUKOPHUCTOBYIOTHCS B
AHTJIOMOBHUX KpaiHax («MaTEMaTHUYHHUI Marazuny).

He nuBnsuuck, Ha O4EBUIHI MIEPEBArk 3aCTOCYBaHHS O1TIHIBAJILHOTO T1IX0.Y,
pa3oM 3 TUM BiH Ma€ 1 CyTT€B1 HEAOMIKH, ACSIKI 3 HUX 3a3Hadanucs Buuie. [lo-nepiue,
1€ CKJIAJIHICTh aJanTallli, OCKUIbKH JCIKUM YUHSIM MOK€ OyTH Ba)KKO aJanTyBaTHCS
0 HABYaHHS JBOMa MOBaMH, OCOOJMBO SIKIIO PIBEHb BOJIOJIHHS aHTJIIHCHKOIO
HenocratHii. [lo-apyre, migBuieni Bumorn a0 3HaHb Ta SOft-skills BunTenis, 30kpema

BOJIOJIIHHS 000Ma MOBaMM Ha BUCOKOMY PiBHI, 1110 MOke OyTHu BukinkoMm. [To-Tpere,
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IHTerpallis IBOX MPEeAMETIB MOKe 30UIBIIUTA 00CAT MaTepiaiy, 10 noTpedyBaTuMe

JIOIATKOBUX 3YCHJIb BiJ] YUHIB.
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Hamania Ocmpocza

Haykoeguii kepigHuk — K. neo. H., ooy. Ilooocunnixosa I 1.
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yHigepcumem imeni A.C. Maxkapenka)

BUKOPUCTAHHSA OHJIAWH-TIJIAT®OPMMU ISLCOLLECTIVE JJ1s1
®OPMYBAHHS AHIVIOMOBHOI IEKCUYHOI KOMIETEHTHOCTI
YUHIB 4 KJIACY 3AKJAJIB 3ATAJIBHOI CEPEJJTHBOI OCBITHU

AHrnoMoBHa jgexkcuyHa komneTeHTHICTh (AJIK) — e 3maTHICTh yUHS PO3yMITH,
MPaBUJILHO BXKMBATH Ta MOEIHYBATH JIGKCUYHI OJIMHMUII aHTIIIMCHKOT MOBU Y TPOIIECi
YCHOT0 i muceMHoro cnuikyBaHHs. J{o 3micTy AJIK yuHiB 4 kjacy 3akiajiiB 3arajibHOT
cepentboi ocBiTH (33CO) BXoasTh: 1) 3aCBOEHHS aKTHBHOI JIGKCUKU 32 TEMaMH, 110
BIJINOBIJIAlOTh BIKOBUM 1HTEpecaM (CiM’s, IIKOJa, TBAPUHHU, 1’Ka, ITPAIIKU TOLIO); 2)
PO3BUTOK YMIHHS BII3HABaTH 3HAHOMI CJIOBAa Y KOHTEKCTI Ta BUKOPHCTOBYBATH iX Y
noOyTOBUX CHUTYyalisiX; 3) PO3IIUPEHHS CIOBHMKOBOIO 3alacy udepe3 YUTAHHA Ta
cinyxaHHsi; 4) ¢GopMyBaHHS HaBUYOK CJIOBOTBOPEHHS Ta CIOBOCIHOJIYYEHHS; 3S)
3aCTOCYBAaHHS BUBUYEHOI JIGKCUKH y PENPOJAYKTUBHOMY Ta MPOAYKTHUBHOMY MOBJICHHI
[2]. Cepen cydacHux 3aco0iB I1HTEPAaKTMBHOTO HABYaHHS 1HO3EMHHX MOB, SKi
CIIPUSIOTh MIJABUIIEHHIO MOTHBAIli Y4YHIB JO BHUBYEHHS MOBH, (POpMYBaHHIO
KOMYHIKQTUBHOI KOMIIETEHTHOCTI Ta PO3BHUTKY Mi3HABaJIbHOI aKTHUBHOCTI, BapTO
BUOKPEMUTH BUKOpHCTaHHA oHnaiH-at@opmu ISLCollective.

ISLCollective — e 6e3koImITOBHA OHIAMH-TIATGOPMa, SIKA MTPOITOHYE BEIUKY

KUIBKICTh 1HTEPAKTUBHUX POOOYMX apKyIliB, BiJ€O-3aBlaHb, MPE3CHTALM Ta 1HIINX


https://mon.gov.ua/static-objects/mon/sites/1/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf%20/
https://mon.gov.ua/static-objects/mon/sites/1/zagalna%20serednya/nova-ukrainska-shkola-compressed.pdf%20/
https://nus.org.ua/2017/08/15/integrovane-navchannya-tematychnyj-i-diyalnisnyj-pidhody-chastyna-1%20/
https://nus.org.ua/2017/08/15/integrovane-navchannya-tematychnyj-i-diyalnisnyj-pidhody-chastyna-1%20/
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pecypciB IS BUBYCHHS aHTJINACHKOI MOBHU. 3aBIKH MPOCTOMY 1HTepdeiicy Ta
BI3yaJIbHO TpUBAOIUBOMY O(OpPMIICHHIO, I pecypc € O0COOJUBO 3pYYHUM 1
e(deKTUBHUM JJIsi BUKOPUCTAHHS y MOYATKOBIM IIKOJI, 30KpeMa ISl y4uHiB 4 Kiacy
3aKiaiB 3arajbHOi cepeaHboi ocBiTH. [InaTdopma crpuse po3MUPEHHIO aKTUBHOTO
CJIIOBHHUKOBOTO 3aracy, (OpMyBaHHIO MOBJICHHEBUX 3pa3KiB 1 3aCBOEHHIO TEMAaTHYHOT
JICKCUKHU Yepe3 MPaKTUIHE 3aCTOCYBAHHS Y KOHTEKCTI [3].

Onniero 3 HanOLIRII IHAKX GyHKIN ISLCollective € HasBHICTh IHTEPAKTUBHUX
B1/I€0-3aB/laHb, Yy SKUX Y4YHI HE JIMIIE CIyXaloTh Ta MNEPEerisaatoTh KOPOTKI
Bijleo(hparMeHTH, ajie i aKTUBHO B3a€EMOJIIIOTH 3 JIEKCHYHUM MaTepiajioM: BCTaBIISIOTh
MpOIyIIeHl  CcJoBa, JOOUpAarOTh  MpaBWJIBHI  BAMOBIAI  ab0  CKIIAAIOTh
cioBocnoiaydeHHs. Takuii popmart 703BOJIsIE MIKOISPaM Kpalle 3aCBOIOBATH JICKCHKY,
3aKpIIUTIOBATH i y Mam’sITi Ta BAKOPUCTOBYBATU B YCHOMY 1 MUCEMHOMY MOBJICHHI.

ISLCollective Takox jae 3MOTY BYMTENSIM JIETKO aJanTyBaTH HaBYaJIbHUU
KOHTEHT BIIIIOBIJTHO /10 PiBHS MIITOTOBKH KJIACy. 3aBJSKH BEIUKIM KIJTbKOCTI TOTOBUX
3aBJaHb Ta MOXKJIMBOCTI CTBOPEHHSI BIIACHUX MaTepialliB, MEJaroru MOXyTh MiiopaTu
BIIPABH 32 TEMATHKOIO YPOKY, PIBHEM CKJIAJTHOCTI Ta THUIIOM JisiIbHOCTI. Lle cTBoproe
YMOBH ISl 1HAMBIAyali3allii HaBYaHHS, PO3BUTKY IHTEPECY /10 MOBU W aKTUBHOTO
3ay4eHHs YYHIB y HaBYAIBHHIA MPOLIEC.

Meronnunnii norenuian ISLCollective [4] y ¢dopmyBaHHI aHTJIOMOBHOL
JIEKCUYHOT KOMIETEHTHOCTI yuHiB 4 kinacy 33CO 3yMOBIIeHUN TAaKUMUA YHHHUKaMU: 1)
1HIMB1Ayali3allisi HABYaHHS — IU1aTgopma Aa€ 3MOry Mii0paTu MaTepiaiu BiATIOBITHO
70 PpIiBHS MOBHOI MIATOTOBKMA Y4YHIB, IO CIPHUSE CTBOPEHHIO KOMMOPTHOTO
HABUYAJHLHOTO CEPENIOBUINA Ta MIABUIICHHIO MOTHBAIll /10 BUBYEHHS JIEKCUKH; 2)
Bi3yaiizailiss JEKCUYHUX OJUHHUI[b — OUIBIIICTh 3aBllaHb CYMNPOBOKYIOTHCS
SCKpPaBUMH UTIOCTpAIliSIMHU, K1 IONIOMArarTh YYHSM Kpallle 3araM’ STOBYBAaTH CJIOBa
Ta pO3yMITH iX 3HAYEHHS Y KOHTEKCTI; 3) CTBOPEHHS 1HTEPAKTUBHUX BIPAB — PECYPC
JI03BOJISIE BUKOPUCTOBYBATH B1J€03aBJIaHHS, KPOCBOP/H, ITPOBI TECTH Ta BIPABU HA
CHIBBITHECEHHS CJIOBAa 3 KAapTHHKOIO, II0 PO3BUBAE JIEKCUYHY THYYKICTh 1 MOBHY
IHTYILIIO MIKOJISIPiB; 4) 3BOPOTHUM 3B’SI30K 1 CIIBIIpAIlsd — BUUTEH MOXKE TIEPEBIPITH

BUKOHAHI 3aBJaHHS, HAJaBaTH KOMEHTapi, OpraHi30ByBaTH TPYIOBY poOOTYy Ta
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00roBOpEHHS BUBUYEHOI JIEKCUKH; 5) PO3BUTOK HABYAIBHOI aBTOHOMIT — YUHI MOXYTb
CaMOCTIIHO TpaIffoBaT 3 MiIaTGOpMOI0 BJIOMA, MOBTOPIOIOYM ab00 BHMBYAIOUM HOBY
JIEKCUKY y BJIACHOMY TEMIIl; 6) JTOCTYHHICTh Ta YHIBEPCAJIBHICTh — IIaTdopma €
0€3KOILITOBHOIO, JOCTYITHOIO OHJIAMH 1 MOK€ BUKOPUCTOBYBATHUCH SK ITiJl YA€ OYHOTO,
TakK 1 JUCTAHIIIMHOTO YM 3MIIIIAHOTO HAaBYAHHS.

Buxopucranns ISLCollective sk 1HCTpyMEHTY IJii CTBOPEHHS abo 1000py
JIEKCUYHUX BIIPaB € €PeKTUBHUM MeT0/10M y Tipotieci popmyBanns AJIK yuHiB 4 kiacy
33CO, amxke MNOENHYE €IEMEHTH BI3yaJbHOTO, ayIlaJIbHOrO W 1HTEPAKTUBHOIO
HaBYaHHS, III0 0COOJIUBO BAXJIUBO Y MOJIOAIIIM IIKOJI.

3aBAsSKU 1HTEPAKTUBHOMY XapakTepy onnaiH-tuiatrgopmu ISLCollective yuni
MarOTh MOXJIUBICTh BUBYATH HOBY JIEKCUKY B I'POBIM (POpMI, OTPUMYBATH MUTTEBHIA
3BOPOTHHH 3B’ 430K Ta 3aKPIILIIOBATH CJIOBA Y€pe3 Pi3HI BUAM JISITBHOCTI — CIIyXaHHS,
YUTaHHA, TOBOPIHHSA Ta MUCHMO. BUKOHYIOUYM 3aBAaHHA 3 BiJIe0, POOOYNMH apKyIlIaMu
a00 KpOCBOpJIaMH, IIKOJISIP1 HE JIMILIE TPEHYIOTh [1aM’Th, & ¥ y4aTbCs PO3MI3HABATH U
BUKOPUCTOBYBATH JICKCUKY y BIAMOBIAHOMY MOBHOMY KOHTEKCTI. YUHUTEIh MOXKE
3aMpONOHYBATH YYHSIM CTBOPIOBATH BJAcHI PEUEHHSI UM KOPOTKI J11aJIOTH HA OCHOBI
BHUBYCHHX CJIiB, a OTIM 0OTOBOPIOBATH X y mapax abo rpyrmnax, 1o Crpusie akTHBHOMY
BUKOPHUCTAHHIO JICKCUKU B MOBJICHHI [1, ¢. 65].

[Ticnst 3aBepilieHHS JIGKCUYHUX 3aBJaHb Y4YHI MOXYTh pPa3oM aHalli3yBaTH
pe3yNbTaTH, TITUTUCS BPpAXKEHHSIMH, TTOBTOPIOBATH CJI0Ba y (popMi rpu a00 KOHKYPCY.
Takuii miaxig cHpusie pO3BUTKY KOMYHIKATUBHHMX YMiHb, 3QIyYEHHIO HIKOJSPIB 10
KOJIEKTUBHOI po00TH, (hOPMYBAHHIO TTO3UTUBHOI MOTHUBAIIIT Ta MMABUIIICHHIO IHTEPECY
710 BUBYCHHS aHTIiHcbKoi MOBH. KpiM Toro, moxxnuBicTh npartoBaTu 3 ISLCollective
CaMOCTIITHO BIoMa a00 B MO3aypOYHUHN Yac CHpPHsE PO3BUTKY HAaBYAIbHOI aBTOHOMIT
VYHIB.

Otxe, BuxkopuctanHs onnadH-Tuiaropmu ISLCollective y HaBuagbHOMY
Mpo1IeCt JJIsl PO3BUTKY aHTJIOMOBHOI JIEKCUYHOI KOMIETEHTHOCTI yuHiB 4 kiacy 33CO
€ e(peKTUBHUM Ta IHHOBAIITHUM 1HCTpYMeHTOM. [HTerpaitist marepianiB miaThopMu B
OCBITHI{ TPOIIEC CTBOPIOE YMOBH JJIsi aKTUBHOT'O MPAKTUKU MOBJICHHSI, PO3IIUPEHHS

CJIIOBHUKOBOTO 3amacy Ta (popMyBaHHs MOTHUBAIli 1O BUBYEHHS aHTTIMCHKOI MOBH.
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TUIOJIOI'ISI ABTEHTUYHUX AYAIOITOAKACTIB BBC
LEARNING ENGLISH JJIs1 ®OPMYBAHHSA AHIJIOMOBHOI
ITPAMATUYHOI KOMIIETEHTHOCTI YUYHIB MTPO®LJILHOI LIKOJIX

ABtenTrnuHi ayaionoakactu (AAIl) € BakIMBUM 1HCTPYMEHTOM Yy IIpOIECi
BUBYCHHS 1HO3EMHOI MOBH, OCKIJIBKM BOHHM CIPHUSIOTh MOKPAIICHHI0 HaBHUYOK
ayJiIOBaHHS, I'paMaTHK{, BUMOBM Ta 3arajbHOro MOBHOIO pPO3BUTKY yuHiB. BBC
Learning English npomnoHye pi3HOMaHITHI ayAlONOAKACTH, $AKI MOXYTb OyTH
BUKOPHUCTaHI y HaBYaJIbHOMY Mpolect s (OpMyBaHHS aHIJIOMOBHOI rpaMaTH4HOI
KommeTeHTHocTi [1, ¢. 172].

BBC Learning English po3poOuiio cepio ayaionoakacTiB, IO CHPUSIOTH
MTOKPAIICHHIO PI3HUX aCMEKTIB MOBHOI KOMITETEHTHOCTI:

1) AAIl ngns po3BUTKY HABUYOK ay/ilOBaHHA (JIOMOMAararoTh PO3YMITH
aBTCHTUYHY MOBY, Hanpukiaz, The English We Speak);

2) AAIl nns BUBYEHHS TpamMaTHKU (MOSCHIOIOTH TpaMaTHUYHI TpaBuiIa y

KOHTEKCTI, Harpukiaa, 6 Minute English);


http://fl.knlu.edu.ua/article/view/312472
https://en.islcollective.com/
https://cheppers.com/references/innovative-online-language-training
https://cheppers.com/references/innovative-online-language-training
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3) AAII nns 30aradyeHHsT CJIOBHHUKOBOTO 3aracy (BHBUCHHS HOBHUX CIIB Yy
peallbHUX CHTYyallisX, Hanpukiaa, \Words in the News);

4) AAIl pns migrotoBku no icnuTiB (opientoBani Ha IELTS / TOEFL,
Hanpukiaan, Exam Skills);

5) KynbrypHo-ocBitTHi AAII (03HAHOMITIOIOTH 13 QHTJIOMOBHOIO KYJIBTYPOIO,
Hanpukian, News Review) [2, c. 1-5].

['paMaTyHa KOMIETEHTHICTh € OJHUM 13 KIIFOUOBHUX €JIEMEHTIB MOBJICHHEBOI
nispHOCTl.  AAIL,  OpieHTOBaHI Ha BHBYEHHS TpaMaTHKW, MalOTh  Takl
XapaKTEPUCTHUKU:

- BUKOPUCTAHHS KOHTEKCTY JIJIsl TOSICHEHHS TTPaBUJ;

- B32€MO3B 430K MI’K TEMaMU YPOKIB Ta MOJKACTAMH;

- aKIICHT Ha IHTEPaKTUBHOCTI Ta CAaMOCTIiiHIN npakTui [3, ¢. 3-6].

Tob6to, AAII nnst popmyBaHHSI aHTJIOMOBHOI TpaMaTUYHOI KOMIIETEHTHOCT1 Y
koHTekcTl BBC Learning English Mmoxxemo nmoainutu Ha Taki KaTeropii:

1) mosicHIOBaJIbHI ayA10TOIKACTH, IO CIPSAMOBaHI Ha MOJAHHS T'paMaTHIHUX
NpaBUJI 13 MPUKIaaMu y po3MoBHOMY ctiiti (6 Minute Grammar);

2) KOHTEKCTyaJbH1 ayJiOMOJKACTH, IO aKIEHTYIOTh yBary Ha TpaMaTHill y
peaTbHOMY KOHTEKCTI, BAKOPHCTOBYIOTh Jiasioru Ta cutyaiiiHi Brpasu (The English
We Speak);

3) NpakTUYHI ay10MOAKACTH, IO MICTATh 3aBAaHHS JJII aKTUBHOTO 3aCBOEHHS
rpaMaTUYHUX KOHCTPYKLIM dYepe3 BOpaBH Ta IHTEpakTUBHI cermeHTtH (Grammar
Challenge);

4) cuTyaTHBHI ayJiOTOJIKACTH, IO MPEJACTABISIOTh TPAMATUYHUN MIHIMYyM
yepes KUTTEBI CUTYAITiT Ta peaibHi po3MoBH HOciiB MoBu (Dramas from BBC Learning
English);

5) ek3aMeHarliiiHi ayJioNOJKAcCTH, IO OpPIEHTOBaHI Ha 3aCTOCYBaHHS
rpaMaTHYHKX 3HaHb Y TECTOBUX 3aBAaHHAX MibkHapoauux icrutis (Exam Skills) [1, 2].

Astentuuni ayzaionoakactu BBC Learning English € epextuBHumM 3acobom
(dbopMyBaHHS TPaMaTUYHOI KOMIIETEHTHOCTI CTAapUIOKJIACHHMKIB. BOHM 103BOJSIOTH

MOKPAIUTH HABUYKHU ay[iIOBaHHS, OMAHYBAaTH IPAMaTUKY Yy KOHTEKCTI, PO3IIUPUTU
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CJIOBHUKOBHUH 3amac Ta TMIATOTYBAaTHUCSA N0 MIDKHApPOJHMUX I1COUTIB. BKItOUeHHs
MOJIKACTIB JI0 HABYAJIBHOTO MPOIIECY CIPHUSIE MIIBUIIICHHIO MOTHBAIIlT YUHIB Ta IXHBOTO

3araJbHOTO PiBHS BOJIOJIHHS aHTJIHCHKOIO MOBOIO.
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3APYBI’KHA METO/IUKA BUKJIAJIAHHS IHOBEMHUX MOB

VY KOHTEKCT! aKTHBHOI iHTerpaiii YKpaiHu y CBITOBY CIIJIBLHOTY Ta PO3BUTKY
AHTJIIACHKOI MOBHM SIK MDKHApOJHOTO 3acoOy CHUIKYBAaHHS, NOIIYK HOBUX Ta
e(DEeKTUBHUX METOJIB BHKJAJaHHS 1HO3EMHHUX MOB CTa€ JAeAalll aKTyaJbHIIINM.
CydacHa ocCBiTa 30cepeKeHa He JIMIIE Ha 3aCBO€HI JIEKCUKHU Ta TpaMaTHKa, a ¥ Ha
PO3BUTKY KOMYHIKQTUBHMX HABMYOK YYHIB, IXHBOI 3JIaTHOCTI JI0 CaMOCTIHHOTO
HAaBUaHHS Ta 3aCTOCYBaHHS 3HAaHb Ha MPaKTHUIll. BiamoBigHO A0 IHOTO, aHAJi3 Ta
ajanTarliss METOJWK BUKJIQJIaHHS AHMJIMCHKOI MOBH € HAJ3BUYAWHO aKTyaJbHUM
3aBJIaHHSM.

MeTor0 1IbOTO TOCHIPKEHHS € TPOaHali3yBaTl Ta BUSHAUYUTU HaeEeKTUBHIIIII
3apyOiKHI METOJMKH BUKJIAJAHHS AHIIIMCHKOI MOBM YYHSM CTAapLIUMX KiaciB B
VYkpaini. B mporieci 1ocimiipkeHHS MA BUKOPUCTOBYBAJIM TaKi METO/IH, SIK TEOPETUIHHIMA
aHaJli3 MeNaroriyHoil JIiTepaTypH, MOPIBHAHHS PI3HUX METOMOJIOTIUHUX MIAXOJIB Y
HaBYAJIBHUX MaTepiajiax Ta eMIIpUYHUN MeToa y (opmi eKCIepUMEHTAIbHOIO

JIOCIIKEHHS.
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[NnoTe3za pocuipkeHHs mnependadae, 110 3aCTOCYBaHHS KOMYHIKATHUBHOTO
miaxomy, HaB4YaHHS Ha ocHOBI 3aBmanb (Task-Based Learning), wmopaenb
«repeBepryToro kiacy» (Flipped classroom) mokpamnurh akanemiuHy YCHIIIHICT
YYHIB Ta MOTHUBAIIIO 10 BUBYAHHS aHTJI1HCHKOI MOBH.

TeopeTnuny OCHOBY JOCHIKEHHS CKJIAJAlOTh Mpalll BIAOMHUX 3apyOilKHHX
metoauctiB JIx. Pigapaca ta T. Pomkepcea [1], sixi BceOigHO MOCTiKYBaIM IIepeBar
IHTEPaKTUBHHUX Ta KOMYHIKaTUBHUX IIXO/I1B 0 HABYAHHS MOB.

3a IOMOMOrol0 TEOPETHUYHOTO aHali3y OyJ0 BU3HAYEHO, 110 KOMYHIKATUBHUI
X1 30CEPEHKEHUN Ha PO3BUTKY MOBJIEHHEBOT JISTILHOCTI YYHIB 4Yepe3 MOCTINHY
MIPaKTUKY Ta B3aeMOJit0. BiH cripusiec po3BUTKY TOBOPIHHS, ay/lIFOBaHHS Ta BUILHOTO
BUKOPUCTaHHS MOBH. 3 IHINOrO OOKy, HaBYaHHsS Ha ocHOBi 3aBmaHb (Task-Based
Learning) 30cepemkeHe Ha BUKOHAHHI IPAKTUYHUX 3aBJIaHb, JI€¢ MOBA € IHCTPYMEHTOM
JJIs JOCSATHEHHS TocTaBiieHuX e [2]. Moxens HaBuanHs «[lepeBepHyTHI Kitac
3a0X0Yy€ YYHIB JO CaMOCTIMHOTO O3HAWOMJICHHSI 3 HOBUM MaTepiajioM BIOMa,
30epiratoum 4ac ypokKy JUisl IHTEpaKTUBHHMX 3aBlaHb, TUCKYCIH, POJIbOBUX IrOp Ta
KOMaHIHOT pOOOTH, THM CaMUM aKTHBI3yIOUH HaBYaIbHUH mporiec [3].

[TopiBHSIHHA YKpATHCHKHUX Ta 3apyODKHMX MIAXOIIB MOKA3aJo, 0 MiAPYIHUKH
st 10-11 knaciB MICTATh JesiKi IHTEPAaKTHBHI Ta KOMYHIKATMBHI 3aBJaHHS, OJIHAK
OCHOBHMM aKLEHT IMOKH IO POOUTHCS HAa TPAJUMUIAHUA TpaMaTUKO-TIEPEKIIaaHUMI
niaxia. HatomicTs 3apyOi>kHI METOJIUKH, TIPEJICTABIICH] B €BPONIEHCHKUX MIPYIHUKAX,
MEPEBAXKHO OPIEHTYIOTHCS HA THTEPAKTUBHICTh Ta KOMYHIKATUBHICTb.

Byno mpoBeneHo excriepuMeHTaIbHE JOCHIKEHHS 3 YUHSIMH CTapIIOi IMIKOJIH,
AK€ TIPOJEMOHCTPYBajo €PEeKTUBHICTh AaHUX MeToAuK. OpHa rpyma HaB4aiacs 3a
JIOTTIOMOT0I0 KOMYHIKaTHBHOTO mijaxoay Ta moaem Flipped classroom, toni six iHma
MPOJIOBXKYBaJla BUKOPUCTOBYBATH TpaAMIIiiiHI MeToau. Pe3ynmpTaTu miaTBEpIuIH
MOYaTKOBY TIMOTE3y, Y4YHI MOKpAIIWINA cepeAHid Oan 3 aHrimiichbkoi MOBH 3a 12-
0anpHOIO 1MIKaJoK 3 7,5 mo 9 6amiB. Jlo Toro * /1aHi aHKETyBaHHS CTApIIOKJIACHUKIB
BKa3ylOThb Ha 3POCTaHHS MOTHBAIl Ta 3allIKaBICHOCTI B HABYAJIbHOMY IPOIIECI.
Oco0MBO BaXJIMBO BIA3HAYUTH, IO EKCIEpPUMEHTaJbHA TIpyna cTajga OuUIbII

BIIEBHEHOIO Y BUKOPUCTAHHI 3400yTHX 3HaHb B peajbHUX KUTTEBUX CUTYyalIsIX. TakoxX
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BOHH TTOB1JIOMJISIIT TIPO O1JIbIIIE 33TOBOJICHHS B1Jl YPOKIB, MIJIKPECIIH iX JUHAMIYHICTD,
CY4YacCHICTb Ta NMPAKTUYHICTb.

[TpoBeneHe moCiIKEHHS MPOIEMOHCTPYBAJIO BUCOKY €(DEeKTUBHICTD 1HTETpallii
1HO3€MHHUX METOAMK Yy MpOIleC HAaBYaHHS AHIJIINCHKOI MOBM B CTapIIMX Kiacax.
KomyHikaTuBHUHN MMiIXid, HABYaHHS HAa OCHOBI 3aBJaHb Ta MOJENh «IIEPEBEPHYTOTO
KJIaCcy» BUSBJICHI HAWTIEPCIIEKTUBHIIIIMMHE ISl TPAKTUYHOTO 3aCTOCYBaHHS. Y CITIIITHA
peaizalis [[bOro MOJIMBA 3a JOMOMOI'OK0 CHCTEMAaTUYHOI MiJrOTOBKHM BUKIIAJayiB,
PO3pOOKH CIIELIAIbHUX OCBITHIX MPOrpaM 1 MaTepialiiB JIJIsl aKTUBHOI'O BUKOPUCTAHHS
MoBU. [lomanpIni IOCHiIKEHHS MOXYTh OYyTH 30CEpEKEeHI Ha ajanTarlii cy4yacHUX
METO/IB HaBYaHHS JO PI3HOMAHITHUX COLIAJbHO-KYJIBTYPHUX Ta OCBITHIX YMOB

perioHiB YKpaiHu.
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TEACHING ENGLISH TO CHILDREN IN WARTIME: THE MAIN
CHALLENGES AND POSSIBLE WAYS TO OVERCOME THEM

War dramatically changes all aspects of society, including education. In the
context of armed conflict, the educational process faces numerous challenges: danger
to life, lack of resources, psychological stress and forced migration. Nevertheless,
teaching English to children remains important, as proficiency in an international

language opens up access to wider opportunities: communication, information, and
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adaptation in a new environment. However, the conditions in which we have to teach
make it much more difficult to learn, especially when it comes to developing listening
and speaking, which are key skills in learning a foreign language (Eduweb, 2022).

From my experience during my studies at university and during my teaching
practice, | came across three options for organising the educational process in the
context of war: studying in a regular basement, in a specially equipped shelter, and in
a mixed format, which involves alternating online and offline classes. Regardless of
the format, noise pollution remains a common problem. Shelters, even those that are
properly equipped, rarely provide sufficient silence: the noise of ventilation systems,
the noise of other classes, or the lack of partitions between groups of students become
serious obstacles to productive work (Ministry of Education and Science of Ukraine,
2020).

This problem is particularly critical for younger students. At this stage of
learning, children do not yet have sufficiently developed skills of independent listening
comprehension, so understanding spoken language in difficult acoustic conditions is
much more difficult. If lessons are fully transferred to an online format, the main
method of pronunciation training — listening to recorded audio with subsequent
playback and correction of pronunciation through the provision of student recordings
— although it allows you to work with phonetics, has serious drawbacks. The main one
is the general increase in the time children spend in front of screens. Today's students
spend an average of six hours a day online, which has a negative impact on their health.
If you add to this internet interruptions, lack of power, isolation from peers and
difficulties in maintaining academic integrity, distance learning is no longer an
effective solution (Podosinnikova & Netsmekha, 2024).

To overcome these challenges, educators are introducing blended learning,
which combines the benefits of online and offline methods. However, it is also not an
ideal solution. Classes are interrupted during air raids, and it is not always possible to
continue the lesson in shelters due to noise or lack of space. For example, the school
where | work now does not have separate rooms in the shelter — it is a long corridor

divided only by tarpaulin curtains. In another school where | did my internship, the
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shelter had separate rooms, but the conditions there were far from ideal due to the
ventilation system (Ministry of Education and Science of Ukraine, 2020).

Despite all the difficulties, there are ways to improve the quality of the
educational process even in such conditions. One possible solution is to use mobile
apps and podcasts that students can listen to at their own convenience, which reduces
the strain on their hearing in a noisy environment (Eduweb, 2022). In addition, it is
Important to encourage the use of pair and group work: in pairs, children can practice
speaking skills even in difficult conditions. For younger students, more attention
should be paid to visual games accompanied by sound, as images help to better
understand the meaning of what is being said, even in an unfavourable acoustic
environment.

The war poses new challenges to education, but it should not deprive children of
the opportunity to learn. Using adaptive teaching methods, reducing the audio load
with alternative learning materials, and creating a safe environment for communication

will help ensure quality English language learning even in difficult circumstances.
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PEER ASSESSMENT AS A TOOL FOR THE DEVELOPMENT OF
STUDENTS' CRITICAL THINKING SKILLS IN THE ENGLISH
LANGUAGE CLASSROOM

Development of students' critical thinking is a priority task of modern education,
which is focused on training individuals capable of independent analysis, justifying
their own position and making important decisions. In the context of an educational
environment, the peer assessment process has been observed to be a highly productive
method for cultivating critical thinking skills among students. This process involves
the evaluation of each other's work by students, with the evaluation being conducted
according to established criteria. This form of interaction has been demonstrated to
enhance motivation levels and stimulate cognitive processes, including analytical and
logical thinking. The relevance of this problem is evidenced by the scientific research
of M. Lionenko, T. Forostiuk, and |. Horoshkina.

The aim of our study is to analyse the effectiveness of students' peer assessment
in the context of critical thinking development in English language lessons.

It is well known that foreign language lessons provide opportunities for the
development of students' critical thinking. When analysing English language texts,
analys in high school, the use of authentic materials such as articles, videos or podcasts
helps to develop critical analysis and interpretation skills. Tasks that require comparing
and contrasting cultural phenomena help to make students aware of the differences
between their own and another language's vision of the world, developing tolerance
and flexibility of thinking. Thus, learning a foreign language not only enhances
linguistic horizons, but also develops important critical thinking skills that make
students successful in the modern world.

In high school, the use of authentic materials such as articles, videos or podcasts
helps to develop critical analysis and interpretation skills. Tasks that require comparing

and contrasting cultural phenomena help to make students aware of the differences
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between their own and another language's vision of the world, developing tolerance
and flexibility of thinking. Thus, learning a foreign language not only enhances
linguistic horizons, but also develops important critical thinking skills that make
students successful in the modern world.

Peer assessment provides a valuable resource that extends beyond the simple act
of assigning grades, becoming a facilitator of learning. The programme has been shown
to promote critical thinking skills and a sense of responsibility among students for their
own educational development (Smith, 2019). We concur with the perspective outlined
by M. Lionenko, who observes that “for the effective implementation of critical
thinking development strategies, educators must prioritize the conclusions and the
stage of reflection. It is essential for individuals to be instructed in the analysis of their
own activities” [2, p. 33].

A crucial element of peer assessment is the comprehension of the assessment
criteria. When students analyse the work of their classmates, they are required to refer
to clear criteria, which are usually defined by the teacher. This approach assists
students in acquiring a comprehensive understanding of the evaluation criteria,
facilitating the development of an understanding of how these criteria are applied in
practice. This understanding fosters a stronger sense of self-awareness, enabling
students to more effectively manage their learning process and assignment
requirements.

The evaluation potential of peer review has been identified as a factor that
contributes to the development of critical thinking and analytical skills. By engaging
in the evaluation of others' work, students learn to analyse its strengths and weaknesses
objectively, to provide a balanced and reasoned argument to support their opinion, and
to offer constructive feedback. It is evident that this process demands attention to detail,
the capacity to make comparisons, and the ability to provide a clear justification for
one's position. These skills are not only instrumental in the acquisition of English, but
also fundamental to one's future success. In addition to the preceding points, the
process of peer assessment has been demonstrated to facilitate the development of

communication skills among learners. This is due to the fact that the act of providing
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and receiving feedback constitutes an integral component of the peer assessment
process. Students are taught to express their comments in a manner that is both tactful
and encouraging, and to consider criticism as an opportunity for personal and
professional growth. The exchange of ideas contributes to the development of
communication skills, and the acquisition of the ability to interact effectively with
others and express one's own point of view.

Furthermore, the implementation of peer assessment has been observed to
enhance students' motivation and engagement. It has been determined that when
individuals perceive themselves to be an integral part of the assessment process, they
begin to assume a greater degree of responsibility for their own learning. It is evident
that the subjects in question have come to recognise the significance of their personal
perspectives, a realisation that has motivated them to exert greater effort in their tasks.
Moreover, the opportunity to observe the work of classmates and make comparisons
with one's own can act as an additional motivating factor to facilitate improvement. It
is crucial to acknowledge that for peer assessment to be effective, there are certain
principles that must be observed. maintains the confidentiality of the assessment
process, creates an atmosphere of trust and mutual respect in the classroom, and clearly
articulates the assessment criteria and the methods by which students can provide
constructive feedback.

In conclusion, peer assessment is an important tool in English language teaching
because it makes English learning more interactive, meaningful and effective, which
not only helps students learn better but also develops key skills that they will need in
the future.
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IHTEPAKTHUBHI OCBITHI IIVIAT®OPMMU: HABUAHHSI TA I'PA

Y  KOHTEKCTI  PO3BUTKY  1H(pOpMAIIHHO-KOMYHIKAIIIMHUX  TEXHOJIOTIN
0COOJIMBOTO  3HAaueHHs HaOyBae mpoOsemMa  e(EeKTUBHOrO  BIPOBAKEHHS
IHTepaKTUBHUX TUIAaTGOPM B OCBITHIM mporiec. B ymMoBax QuCTaHIIHOTO HaBUYaHHS
JIOIIUIBHUM € 1HTETPYBaHHS MYJIbTUMEIIMHUX ITPOBHX 3ac00IB HAaBYaHHS, IO
CIPUSIOTH MIJIBUIICHHIO MOTHBALlll 3/00yBayiB OCBITM Ta ONTHUMI3allli 3aCBOEHHS
HaByajgpbHOro Marepiany. CywacHi iHPOpPMAaIIiHO-KOMYHIKAIIiHI pECypCH 3HAYHO
PO3IIMPIOIOTh MOKJIMBOCTI BHMBUEHHS 1HO3€MHHMX MOB, 30KpeMa aHIJIHCBKOI, Ta
MOJIETHIYIOTh (POPMYBAHHSI KOMYHIKaTUBHUX YMiHb 1 HABUYOK.

VY HasBHHUX Ha CHOTOIHIIIHIN J€Hh HAYKOBUX PO3BIJIKAX PO3TIIANAIOTHCS Pi3HI
HaIpsIMKU JIOCTIPKEHHS] BHKOPUCTAHHSA OCBITHIX IUIaTQopM, cepea SKUX Ciif
3asnaunt npati O. Taprononbcbkoro, C. Koxymko, M. Kabanosa [1], A. Tpodimyk
[2], H. Xpuctuu [3], N. Fleming [4] Ta in.

VY mportieci peanizaiii reiiMipiKoOBaHOTO MIAXO0AY A0 HaBYAHHS 1HO3EMHUX MOB
e(EeKTUBHUM € BUKOPUCTAHHS IHTEPAKTUBHUX OCBITHIX TJIATHOPM, AKI MOEIHYIOThH
TUIAKTAYHI 3aBJIaHHA 3 €JeMEHTaMu TpU. Taki pecypcu CHpPHSIIOTH IIBUIIEHHIO
MOTHBALi YYHIB, PO3BUTKY MI3HABAIBHOTO 1IHTEPECY Ta POPMYBAHHIO KOMYHIKATUBHO1
KOMIETEHTHOCTI. Jlo HalOuibll pe3yJabTaTUBHUX MYJIbTUMEAIMHUX 3aco0iB,
PCKOMCHJIOBAaHUX JIJIsl IHTErpallii B OCBITHIM mporec, Hamexarb Kahoot!, Quizizz,
Wordwall ma Blooket.

Kahoot! — 11e iHTepakTHBHA OCBiTHS 1aTopMa, 110 3a0e3Meuye CTBOPEHHS Ta
BUKOPUCTaHHA ITPOBUX BIKTOPUH Yy (popMati TECTIB, ONMUTYBaHb 1 IUCKYCIH y pexkuMi
peanpHOrO Yacy. BoHa cmpuse akTuBizallli Mi3HABAIBHOI AISUTBHOCTI 3100yBadiB
OCBITH, PO3BUTKY iXHbOI KOMYHIKaTUBHOI KOMIIETEHTHOCTI, 30KpeMa HaBUYOK

ay,Z[iIOBaHH}I, YUTAHHS Ta MOBJICHHEBOI B33€MO,Z[i.1.. 33.BI[51KI/I CJIICMCHTaM 3MaraHHs Ta
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MHUTTEBOMY 3BOpOoTHOMY 3B’s13ky Kahoot! crumymtoe intepec 10 HaBuaHHs, GopMmye
HAaBUYKH CAMOKOHTPOJIIO Ta CIPHUSE CTBOPEHHIO MO3UTUBHOTO €MOIIiHOro (HoHy i
yac OMpalllOBaHHS HaBYAJIbHOTO MaTepiany. Bukopucranns 1€l mnatdopMu €
0co0JMBO €(EeKTUBHUM Yy KOHTEKCTI TeMMi()iKOBAHOTO IMIJIXOAY JI0 BHUKJIAJaHHS
AHTIIIHCHKOT MOBH.

Quizizz — me iHTepaKTWBHA OCBITHS IIaTgopma, sSKa JT03BOJIIE CTBOPIOBATH
aJanTUBHI ITPOBI TECTH Ta BIPaBHU, IO MOXYTh BHUKOPHUCTOBYBATHCH SIK Y
CUHXPOHHOMY, TaK 1 B aCHHXpPOHHOMY pe&XHMax HaBuyaHHA. [HTepdeiic miarpopmu
nepeabavae eneMeHTy reimidikarlii, 30kpemMa cucreMmy 0ajiB, aBaTapiB, TaliMepiB Ta
MUTTEBUI 3BOPOTHHUM 3B 530K, L0 IMiJIBUILYE 3allIKaBJICHICTh YYHIB Y HABUAJILHOMY
nporieci. 3acrocyBanHs QUizZiZz cnipusie He JIUTIIE 3aKPIILICHHIO JICKCUKO-TPAMaTUIHUX
HAaBUYOK, a W PO3BUTKY MOBJIEHHEBUX KOMIIETEHTHOCTEH IIJISXOM 1HTEPAKTHUBHOI
B3aemoyii. [Inarpopma € 3pyunoro st GopMaTHBHOTO OLIHIOBAHHS 3HAHb, KOHTPOJIIO
1HUBITyaJIbHOTO MPOTPECy Ta CTBOPEHHS YMOB JUIsl CAMOCTIMHOINO HaBYaHHS, LIO €
BKJIMBUM Y KOHTEKCTI (POPMyBaHHS KOMYHIKATUBHOT KOMIIETEHTHOCTI B YUYHIB.

Wordwall — ue muudpoa muathpopma aias CTBOPCHHS IHTEPAKTUBHUX 1
PO3/IPYKOBYBAaHHX HaBYAJIbHUX PECYPCIB, IO aKTUBHO BUKOPUCTOBYETHCS B KOHTEKCTI
reiiMipiKoBaHOTO TIAXOAY JO OCBITHROTO Tipoiiecy. BoHa Hajmae MOXKIUBICTh
PO3pOOKK PIZHOMAHITHUX THIIB ITPOBUX 3aBJaHb, TAKUX K «BIKTOPUHA», «3HAWUIU
napy», «masi», «IIpaBja 4Yd HEMpaBlia», IKi CIPSIMOBaHI Ha PO3BUTOK KOTHITUBHUX 1
KOMYHIKaTUBHUX YyMiHb Y4YHIB. 3aBISKH THYYKOCTI y CTBOPEHHI HaBYaJIbHOTO
KOHTEHTY Ta MOJMJIMBOCTI HOro ajanTamii J0 piBHs BoiodiHHA Mooro, Wordwall
cipusic epekTuBHOMY (DOPMYBaHHIO KOMYHIKAaTHBHOI KoMmmeTeHTHOCTi. [lmardgopma
TakoXX 3abes3reuye 3BOPOTHUHM 3B 30K, JO3BOJISIE MPOBOAUTH AudepeHIiiioBaHe
HaBUYaHHSA Ta MIATPUMYE 1HTEpeC 3700yBadiB OCBITH Yepe3 IrPOBY B3aEMO/IIIO.

Blooket — 1e iHHOBaIliiiHA IHTEpaKTUBHA TUIATdOpPMa, sIKa TIOEHYE €ICMEHTH
HaBYaHHS Ta B11€0Irop, 3a0€3Meuy0Yr BUCOKHI PIBEHb 3AJTy4eHHS 37100yBaviB OCBITH
70 OCBITHBOTO Tiporiecy. [1maTgopma 103BoOMsIE CTBOPIOBATH ¥ MPOBOJUTH BIKTOPHHU
y (hopMarti 3aXOIJIMBUX TEMATHYHUX 1TOP, JI€ YUHI MOXKYTh BiJIIIOBIJIaTH HA 3alTUTaHHS,

OJTHOYACHO 3Mararuuch Mk CO00I0 B IrPOBOMY CEpeIOBHILI. 3aBASKH PI3HOMAHITTIO
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ITPOBUX pEXKHMMIB Ta THYYKMM HaJalTyBaHHAM KoHTeHTy, Blooket cnpuse
(hopMyBaHHIO KOMYHIKAaTUBHOI KOMIIETEHTHOCT1, aKTUBI3Y€ IMi3HABAIBHY JISUIBHICTS 1
PO3BUBAE HABUYKU KPUTUYHOTO MUCTCHHs. Bukopuctanus miei matopmMu CTBOPIOE
CHOPUSTIIMBI YMOBH JJII PO3BUTKY IHTEPAKTHUBHOI B3a€MOJIii, @ TaKOX JO3BOJISIE
BUUTEJISM 31MCHIOBaTH (POpMATUBHE OIIHIOBAHHS B IrpoBid (popmi, 0 BiAMOBiAAE
Cy4aCHHUM MiJIX0JaM J10 TerMiikariii ocBiTH.

TakuM  YMHOM, BUKOPUCTaHHS  3a3HAuYCHUX IIATGOpPM y  MexkKax
reiiMi(piKOBaHOTO OCBITHBOTO TIpolecy copusie (OPMYBAHHIO 1HTEPAKTHBHOIO
CepeloBHILA, B SKOMY 3100yBadl OCBITM AaKTHBHO 3aJy4arOThCsl 1O HaBYaHHA,
YIOCKOHAIIOIOTh KOMYHIKaTHBHI YMIHHS Ta JEMOHCTPYIOTh BHILY HaBYaJIbHY
MOTHUBALII0. YBaXa€MO, 10 OCBITHI IrPOB1 INIATQPOPMHU MOXKYTh 3a0€3MEUNTH IITYUHE

MOJIEJIIOBAHHS HABKOJIUIIIHLOT J1HCHOCTI.
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BUKOPUCTAHHSA JOWKHA «MIRO» IJISI IHTETPOBAHOI'O
®OPMYBAHHSA AHI'VIOMOBHUX JIEKCUKO-TPAMATUYHUX
HABHMYOK B YUHIB 8 KJIACIB 3AKJIAJIIB 3AT'AJIbHOI CEPEJIHBOI
OCBITHU
Y cyyacHOMY OCBITHBOMY MpOIIECI BaXJIMBUM € BUKOPHUCTAaHHS LU(POBHUX

TEXHOJIOT1M, $IKl CHPHUAIOTH PO3BUTKY IHIIOMOBHUX KOMIETEHTHOCTEW UIKOJISIPIB.
OnHUM 13 TaKUX IHCTPYMEHTIB € iHTepaKkTUBHa fomika Miro, sika 103BoJis€ e(h)eKTUBHO
IHTErpyBaTy JIEKCUYHUI Ta TpaMaTUYHUN MaTepiasl y MPOLEC HABYAaHHS aHIIIMCHKO1
MOBH B y4HIB 8 kiaciB [1].

Miro Hamae MOXIUBICTP OpraHi30BYBaTH HaBUaHHS BIi3yadbHO Ta
CTPYKTYpOBaHO, IO OCOOJMBO BaXKIMBO /IS 3aCBOEHHSI TPaMaTUYHHUX MPABUT Ta
JEKCUYHUX OJUHHIIb. 3a JOMOMOTOI0 JIOIIKM MOKHa CTBOPIOBATH TEMaTH4YHI Mamu
MOHATh, IHTEPAKTHUBHI BIIPaBH, IpaMaTU4yHI CcXeMH Ta TaOnuil. Taki 3aBIaHHS
JIOTIOMAararoTh YYHSIM TJIMOIIE 3pO3YMITH 3B 30K MK JIEKCHKOIO Ta TPaMaTUKOIO, a
TaKOXX PO3BMBATH HABUYKHU aHAII3y MOBHUX KOHCTPYKIIH [2, c. 112].

Ha ertamni o3HalioMJIEeHHS! Y9HI MOXYTb MPAIIOBATH 3 aBTEHTUYHUMU TEKCTAMH,
a/JIalITOBAaHUMHU JIJIS1 IXHBOTO PIBHSI, IO CIPUSIE YIOCKOHAIEHHIO HABUYOK ayA1l0BaHHS
Ta yuTaHHsd. Hampuknaa, MoO)KHA aHami3yBaTH TEKCTH 3 BUAUICHUMH JIEKCHUKO-
rpaMaTUYHUMU CTPYKTYPaMH, IO TO3BOJISIE YYHSIM CaMOCTIHHO pOOWTH BHCHOBKH
I10J10 BUKOPUCTaHHS TIEBHUX TpaMaTudHuX opm [3, c. 96].

3aBIKM BUKOPUCTAHHIO aynio- Ta BigeomarepianiB y Miro, y4Hi MOXyTh
CIpHiiMaTH MOBY B peajbHOMY KOHTEKCTI, 0 T1JICUIIFOE€ MOTHBAIIIIO 10 HaB4aHHs. Ha
erarmi apromaru3zamii Miro Moke BHKOPHCTOBYBATHUCS JUIS  MOJICIIFOBAHHSI
KOMYHIKaTUBHUX CHUTYyallld, y SKUX Y4YHI 3aCTOCOBYIOTb BHUBYEHI KOHCTPYKIl Y
BJIacHOMY MoOBJeHHI. Ile MOXyTh OyTH IHTEpaKTHUBHI IIaJOTH, CHiJIbHI MHUCHMOBI
pob6oTu abo iIrpoBi 3aBAaHH, 1[0 AKTUBI3YIOTh pOOOTY y Tpynax [1].

Kpim Toro, miaardgopma 103B0JIsI€ BUUTENIO ONIEPAaTUBHO KOMEHTYBATH BiAMOBI I

VYHIB, BUIPABISATH TMOMWIKKM Ta HAJaBaTH PEKOMEHAIll I00 BIOCKOHAICHHS
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MOBJICHHEBUX  HABUYOK. BaXJMBUM  acmeKToOM €  TakKoX  3aCTOCYBaHHS
MHEMOTEXHIYHUX PUHOMIB JJIs1 KPAIlOTO 3alaM’ SITOBYBAaHHS JIEKCUUHUX OJMHMIIL Ta
rpaMaTHYHUX mpaBwi. Mir0 M03BOJsiE CTBOPIOBATH ACOIIATUBHI CXEMH, 1€ KOXKCH
y4€Hb MOKE€ Bi3yaJIbHO MOB’A3yBaTH HOBI CJIOBa 4YM I'paMaTU4HI KOHCTPYKIIi 3 yxKe
BIJIOMHMH TOHATTAMH [2, ¢. 113].

BukopucTtanas KoJlb0poBUX OJIOKIB, 300pa’keHb, KIIOYOBHUX CIIB Ta CUMBOJIB
cripusic (OpMyBaHHIO OUIBII CTIMKMX MOBHHMX acoIlialliii 1 IOJIETIIYE 3aCBOEHHS
matepiany. Kpim mporo, Miro Moske BHKOPHCTOBYBATHUCS UII KOHTPOJIO 3HAHb Ta
OIL[IHIOBaHHS TIporpecy y4HiB. Hampukian, CTBOpeHHS I1HTEPaKTUBHUX TECTIB,
BIKTOPUH a00 KapT mam’sTi JO03BOJISIE BUMTENIO BIJCTE)KYBATH PIBEHb 3aCBOEHHS
Marepiaiay Ta BUSBIIATH cla0K1 MICIsl B pO3yMIHHI TeMH [3, c. 97].

CrinbHa poboTta yuHiB y Mir0 cripusie po3BUTKY HABHYOK CIIBIpAIl, 8 TAKOX
BUUTH iX KPUTHUYHO MUCIUTH, apTyMEHTYBATH BJIACHY TOYKY 30pYy Ta MPE3CHTYBATH
cBOI imei mepen kiacoM. Takum 4yuHOM, iHTerpamiss Mir0 y HaBYaJIbHHUH TpoIiec
JI03BOJISIE€ 3pOOUTH 3aCBOEHHS aHTIIIMCHKOI MOBU OUIBINT €()eKTUBHUM Ta IIIKABUM IS
yuHiB 8 kiacis [1, 2, 3].

[{s1 TeXHOJIOT1sI HE JIUIIIE CIPUSIE PO3BUTKY JIEKCHKO-TPAMaTUYHUX HAaBUUOK, a i
dbopMye BMIHHA NpalOBAaTH B KOMaHMl, aHadi3yBaTh 1H(GOPMALI Ta KPUTUYHO
MUCTUTH. Y TIO€JHAHHI 3 IHIIMMH METOAMKAMH BOHA JAa€ MOXIIMBICTH CTBOPUTHU
CydyacHe IHTEpaKTUBHE HaBYAJIbHE CEPEIOBHUIIIE, SIKE BIAMOBIAAE TOTpedaM U poBOTo

MOKOJIIHHS.
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Mapia Caxno

Hayxoeuii kepienuk — euxn. /lokauwenko T.B.
(Cymcokuii 0eprrcagHuil nedazociuHuil
yuieepcumem imeni A.C. Makapenka)

®OPMYBAHHS THHIOMOBHOI JEKCUYHOI KOMIETEHTHOCTI
YYHIB 8 KJIACY 3A JOIIOMOTI'OIO ABTEHTUYHUX ITOAKACTIB
dopMyBaHHS IHIIIOMOBHO1 JIEKCHYHOT KOMITETEHTHOCTI € OJTHI€IO 3 IICHTPATLHUX
3aJlay Cy4acHOTO HaBUaHHS 1HO3EeMHHMX MOB y 3aKjajax 3arajbHOi CEpeIHbOI OCBITH.
JlekcuyHa KOMIIETEHTHICTh 3a0e3ledye He JIMIIEe KUIbKICHE HAaKOIMHYEHHS
CIIOBHMKOBOTO 3amacy, ajne W (opMyBaHHA 3HAaTHOCTI BIUIBHO Ta JOPEYHO
BUKOPHUCTOBYBAaTM MOBHHUH Martepiajl y pI3HUX KOMYHIKaTUBHMX cuUTyamisx [1].
Oco0aMBO aKTyaTbHUM € PO3BUTOK JIGKCHYHUX HABHUOK y CEPEAHIX KllacaxX, 30KpeMa
1 y 8 kJaci, KOJu y4Hi 3a3BUYail BJK€ BOJIOJIIIOTH 0a30BUM PiBHEM MOBHU Ta T'OTOBI J0
O1JIBIIT AKTUBHOTO CIIPUIHSTTS aBTEHTUYHOTO MOBHOTO KOHTEHTY.

Y 1pOMYy KOHTEKCTI HaJI3BHUYaWHO BAXJIMBO 3BEPTATUCS 10 aBTCHTUYHHX
MarepiaiiB, M0 MAaKCUMaJbHO HAOIMXKYIOTh MPOIIEC HaBYAHHS 1O peajbHUX YMOB
BUKOPDUCTaHHA MOBHU. BuKOpHCTaHHS BIJCOMOAKACTIB — CyYacHOTO pPI3HOBUIY
aBTEHTUYHOTO Marepiady — J03BOJsi€ 3a0e3MeunTH OaraToKaHajdbHE CIPUUMAaHHS
iH(dopMalii: OJHOYACHO ayJialibHe, Bi3yallbHe Ta KOTHITHBHE. lle crpusie Ounbiu
e(eKTUBHOMY 3amam’SITOBYBaHHIO HOBOI1 JIGKCUKHM, OCKUIbKH CJIOBa 1 BHUpa3u
MOJAIOThCS Y MPUPOAHOMY KOHTEKCTI Ta CYNPOBOIXKYIOTbCS HeBepOaTbHUMHU
MiIKa3KaMu, TAKUMH K MiMIKa, )KeCTH, 1HTOHaIis [3].

BaxxnuBum kputepiem s epexTUBHOTO (POpMYBaHHS 1HITOMOBHOI JIEKCUYHOT
KOMIIETEHTHOCTI y4HIB 8 KJlacy, € MpaBWIbHMI BUOIp Bineomarepiandy. 3MiCTOBHA
YacTHHA BIJIEOTIOIKACTIB MA€ BIJMOBIIATH HE JIMIIIE PIBHIO MOBHOI MiATOTOBKHU y4YHIB,
a ¥ iXHIM BIKOBUM OCOOJMBOCTSM, IHTE€pECaM Ta MOTHUBALIMHUM YCTAaHOBKAM.
AHani3 0CTaHHIX JOCHIKEHb CBIIYUTH MPO T€, U0 YUHI CEPEAHBOTO MIKIIBHOTO BIKY
e(eKTUBHIIIE 3aCBOIOIOTh MOBHUW Marepiajd 3a yMOBM HOro mojayi B IrPOBIi,
IHTepakTUBHIM a00 CrOXKeTHIM QopMmi, YHUKAIOUM CIOPUUHATTS  TPUBAIUX
dbopmanizoBanux aianori. Came ToMy, nepeBary CjijJl HaJaBaTy BijleoMarepiaiam i3

SICKPaBO BUPAXKEHOIO CIOKETHOIO JIIHI€I0, )KUBOIO MOBOIO, & TAKOK PI3HUMU aKI[EHTAMHU
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1 BapialiiMd BHUMOBH, IO CHPUITUME pE3yJIbTATUBHOMY (OPMYBaHHIO HABHUYOK
CIPUMHSATTS peaibHOTO IHIIOMOBHOTO CEPEIOBUIIIA.

PobGoTa 3 aBTEHTUYHHMH BiJI€ONOKACTaMU MOTpeOye pPeTenbHOI METOIUYHOI
opranizamii. CTpykTypa HaBYaJIbHOI JISJIBHOCTI Ma€ BKJIIOYATH TPU OCHOBHI €TaIu:
J0-TIEPETIISIIOBUH, TMEeperiasAoBUid Ta michsneperisiaoBuil. Ha no-meperasgoBomy
eTam Y4HSM TPOMOHYETHCA O3HAHOMIICHHS 3 OCHOBHOIO JIGKCHKOIO TOAKACTY,
POTHO3YBaHHS 3MICTY 3a 3ar0JIOBKOM a00 OOKJIQAMHKOIO, TOCTAHOBKA MPOOJIEMHHUX
3anuTadb. 1111 yac nepernsay yBary y4yHIB COPSMOBYIOTh Ha TJIOOQJIbHE PO3YMIHHS
3MICTy a00 Ha BHOKPEMJICHHSI KOHKPETHOT JIekcu4Hoi iHpopMartii. [Ticna nepernsmy
IPOBOJASTHCSI MOBJICHHEBI 3aBJIaHHS, CIPSIMOBAaHI Ha aKTHBI3aLlll0 HOBOI JIEKCHUKH:
CKJIaJIaHH J1aJI0T1B, epeKa3 1CTopii, TUCKYCii 32 TEMOIO BiJI€O TOIIO.

ABTEHTUYHI BIJEONOAKACTH €(PEKTUBHO PO3BUBAIOTh HABUYKHU ayJ1IOBaHHS,
30KpeMa BMIHHS CIIPUIMATH HEPErIaMEHTOBaHE MOBJICHHS 3 MPUPOAHOIO IIBUKICTIO,
€MOIITHUM 3a0apBJICHHIM Ta KyJIbTYpHUMH annto3isiMu. PoboTta 3 Takum MartepiaioMm
TakoK (GopMye KPUTHUYHE MUCJICHHS YYHIB: BOHU BYATHhCS aHANI3yBaTH 3MICT,
3iCTaBIATH 1H(POpMaLio, poOUTH BHUCHOBKM Ta apryMEHTYBaTU BIACHY IyMKY,
BHUKOPUCTOBYIOUM HOBY JIEKCHUKY [2].

Takox, OKpeMoi yBaru 3aciyroBye BIPOB/I)KEHHSI IHTEPAKTUBHUX TEXHOJIOTH
y npoiieci poOoTH 3 Bieonoakactamu. Cepen HallO1IbII €(PEKTUBHUX METOIUK MOYXKHA
BUJILJTUTH TPOCKTHI 3aBJaHHS (CTBOPEHHS BJIIACHHUX BIJICO UM TMOAKACTIB 3a 3pa3KoM
ABTEHTUYHUX ), POJIbOBI1 IFPHU HA OCHOBI CIOKETY MEPErJISIHYTOr0 MaTepiany Ta uu(poBsi
KBI3H JJI IEPEBIPKU pO3YMiHHS JeKCUKH. L1 miAX0au 103BOISIOTE MABUIIIUTH PIBEHb
3aJTy4€HOCTI Y4HIB, 3a0€3MeUnTH eMOIHNN (in0eKk 1 CIpuiaTd PO3BUTKY MOBHOI
aBTOHOMII.

OTxe, BUKOPUCTaHHS aBTCHTUYHUX BIJCOMOJKACTIB y HaBYAHHI aHTIIHCHKOI
MOBU Yy4HIB 8 Kjiacy € e(QeKTUBHMM Ta JOUUIBHUM CHocoOoM QopMyBaHHs
IHIIOMOBHOI ~ JIGKCMYHOI ~ KOMIIeTeHTHOCTI. lleifi MeTon TmoeaHye pO3BUTOK
MOBJICHHEBUX HABUYOK 13 COLIOKYJBTYPHOIO KOMIIETEHTHICTIO, 3a0e3meuyrodu

IHTerpallito 3HaHb, yMiHb 1 HABUYOK Y peaJbHOMY KOMYHIKATUBHOMY CEPEIOBHIIII.



92

JIITEPATYPA

1. Cxusapenko H.K. Meroanka BUKIagaHHsS aHTTIMCHKOI MOBH Yy CepeaHiit
mkoni. Kuis: Jlensit, 2006.

2. Harmer Jeremy. The Practice of English Language Teaching. Pearson
Education, 2007. 448 p.

3. Richards Jack C. Approaches and Methods in Language Teaching.
Cambridge University Press, 2001. 390 p.

4.  Scrivener J. Learning Teaching: The Essential Guide to English Language
Teaching. 3rd ed. Oxford: Macmillan Education, 2011. 432 p.
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®OPMYBAHHS AHIVIOMOBHOI JIEKCUYHOI
KOMIIETEHTHOCTI Y CTAPHIOKJIACHUKIB YEPE3
BUKOPUCTAHHA ABTEHTUYHUX AHIVIOMOBHUX ®LJIbMIB

dopMyBaHHS aHTJIOMOBHO1 JIEKCUYHOI KOMIIETEHTHOCTI € HEOOX1THOIO YMOBOIO
e(eKTUBHOTO OMaHyBaHHS 1HO3EMHOI0 MOBOIO. B ymMoBax cy4acHoi ocBiTH 0COOJIMBOI
yBaru 3aciayroByOThb Tl TEXHOJIOT1I, K1 3a0€3MeUyI0Th MOETHAHHS MOBHOTO PO3BUTKY
VYHIB 13 iXHIM KOTHITMBHUM Ta €MOIIMHUM 3aJIy4€HHSIM JI0 HAaBYAJIHHOTO MPOIIECY.
JlokyMeHTalIbHI (PUIbMHU BIANOBIAAIOTH YCIM UM KPUTEPISIM: BOHU JEMOHCTPYIOThH
JIEKCUKY B pealIbHOMY BXXHUTKY, 3HAHOMIIATH YUHIB 13 )KHBUM MOBIICHHSIM Ta CIIPUSIOTH
rIIUOIIOMY PO3YMIHHIO 3MICTY Yepe3 TO€ITHAHHS ayi0- U BiICOpPsIIy.

Ilern pecypc HO3BOJISIE CTBOPUTH IPUPOJHE MOBHE CEPEIOBUILE, Y SKOMY
JIEKCUYHI OJUHHII TOJAIOThCA Yy (YHKI[IOHATbHOMY KOHTEKCTi. BisyanbHi oOpasm,
’KMBE MOBIICHHSI Ta aKTyaJbHI TEeMH CIPHUSIOTH TJIMOIIOMY PO3YMIHHIO 3HAYEHHS
JIEKCHUKH, i1 3aKPIMJICHHIO Ta MOAAJIbIIOMY aKTUBHOMY BUKOPUCTaHHIO. SIK 3a3Ha4at0Th
[Momocunnikora, I'. 1., KpuBomms K. C.  (2022), aBrenTHuHi  BigcodiibMu
3a0€e3MeuyIoTh CTIHKHI 3B’ 430K 30POBUX 1 CIIyXOBUX 00pa3iB, NIATPUMYIOTh BUCOKUI

p1BEHb KOTHITHMBHOI, €MOIIIITHOT Ta MOBJICHHEBOT aKTUBHOCTI1 3100yBaviB OCBITH [1, C.

33].
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KitouoBUM YMHHUKOM Y (POPMYBaHHI JIEKCHUYHOI KOMIIETEHTHOCTI € CTBOPEHHS
KOMYHIKAaTUBHUX CHUTyallll, M0 € HAaOMMKEHUMH JI0 PEaTbHOTro KUTTI. 3a
pe3ynbTaTaMu JOCHTIDKEHb, CHTYyallli CHUIKyBaHHSA Ha OCHOBI KiHOMAaTepialiB
BUKJIMKAIOTh 3allIKaBJICHHS, € PEJICBAaHTHUMHU JI0 BIKOBUX OCOOJMBOCTEH YYHIB 1
CHPUSAIOTH 3HIKEHHIO MOBHOTO Oap’epy. JJokyMmeHTanbHI QLIbBMU MICTATh HACUYCHY
JIEKCUKY, SIKa TIOJAEThCSI B JIOTIYHOMY W €MOIIIHOMY KOHTEKCTI, IO CHpUsi€ ii
edeKTUBHIIOMY 3aramM’sToByBaHHIO. Y pob6otri T. boxoni ta I'. TlomocuHHIKOBOI
(2019) migkpecieHo, IO CHUTyalii 3 KIHONEPCOHAKaMH, SKi TIPYHTYIOThCS Ha
¢dbparmeHTax (piIbMIB, JO3BOJIAIOTH CTBOPIOBATA YMOTHUBOBAH1 i MIPUPOHI YMOBH IS
dhopMyBaHHS 1HIIIOMOBHOI JIGKCHYHOI KOMITIETEHTHOCTI. Taki cuTyalii 3HWKYIOThH
piBeHb a(EeKTUBHOIO (UIBTPY Ta CHPUHUMAIOTBCS CTYACHTAMH SIK aKTyasbHI,
MOTHBYIOY1, HeOaHabHI [3, ¢. 77].

MetonnuHo e(eKTUBHOIO € MmoOynoBa poOOTH 3 (UIBMOM y TpH €Talu:
nepeaneperisiioBa maroToBka (BBEACHH HOBOT JIGKCUKH ), TIEPETIIS 13 BUKOHAHHSIM
JEKCUYHUX 3aBJaHb (BU3HAUCHHS 3HAYCHHS CIIB 32 KOHTEKCTOM, 3allOBHEHHS
MPOITYCKiB), MICIASNEPErasgoBl aKTUBHOCTI (POJIBOBI Irpu, OOTOBOPEHHS, CTBOPEHHS
nianoriB 3 HoBuMH cioBamu). IlomocunnikoBa I'. I. 1 KpuBomms K. C. (2022)
3a3HayYar0Th, 1110 NTOAI0HA OpraHi3allis IHTepaKTUBHOTO HaBYaHHS 3a0e31euye riImooke
3aCBOEHHSI MOBHOTO Marepiainy, (QOpMyBaHHSI KOMYHIKAaTUBHOI 1 mpodeciiHol
KOMIIETEHTHOCTI yuHiB [1, c. 33].

TakuM YWHOM, BHKOPUCTAaHHS JOKYMEHTaJIbHUX (UIBMIB SIK pecypcy s
(dhopMyBaHHS JEKCUYHOT KOMIIETEHTHOCTI JTO3BOJISIE TIOETHATA HABYAHHS 13 peallbHUM
JIOCBIZIOM CIIPUHMaHHS aHTJIOMOBHOTO MOBJICHHS. lle He nuIne crnpuse 3aCBOEHHIO
HOBOT JIEKCUKH, @ i (pOpMy€ BIIEBHEHICTh YUYHIB Y BUKOPUCTaHHI MOBH B peajbHUX
KOMYHIKAQTUBHUX CHUTYyalllsiX, poOJIAYM HAaBYAHHS KUBUM, OCMHCIECHUM Ta

e(hEeKTUBHUM.
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Anna Cynpyn

Haykosuii kepignuk — K.neo.H., 0ouy. Illooocunnirkosa I'.1.
(CymcoKuii 0eprcagHuii ne0azoivHuil

yHigepcumem imeni A.C. Maxapenka)

®OPMYBAHHS BMIHb AHTJIIICBKOI'O MOHOJIOTTYHOT' O
MOBJIEHHS 3 BUKOPUCTAHHSIM IHTEPAKTUBHUX TPUHOMIB
«MIKPO®OH», «KxAKBAPIYM», <ITPEC» (8 KJIAC HIKOJIA 3
HNOTJIMBJEHUM BUBUYUEHHSAM IHO3BEMHUX MOB)

MoHoJioriyHe MOBJIEHHS € OJIHIE€I0 3 OCHOBHUX ()OPM MOBJIEHHEBOI JISJIBHOCTI,
sKa BUMarae BiJi YYHIB HE JIMIIE JIGKCHKO-TPAaMaTUYHUX 3HAHb, a i YMIHHS JIOTIYHO ¢
MOCJIIIOBHO Oy/1yBaTH BUCJIOBIIIOBAHHS, BPaXOBYIOUH KOMYHIKATUBHY CUTYalIll0, METY
MOBJICHHS Ta TMOTpeOy y B3aeMoiii. B ymoBax cydacHOi OCBITH OCOOJIHMBOT
aKTyaJIbHOCTI Ha0yBa€ 3aCTOCYBAaHHSI IHTEPAKTHUBHUX TEXHOJIOTiH, IO CTBOPIOIOTH
COPUSTIIMBE HaBYaJIbHE cepeloBUIIe s (OpMyBaHHS BMiHb MOHOJIOTTYHOTO
MOBJICHHS aHTJIIHCHKOIO MOBOIO.

Y 8 kiaci mWKOJAM 3 MOMIMOJIEHUM BUBYEHHSIM 1HO3EMHUX MOB YYHI BXKE
BOJIOJIIIOTH JOCTATHIM PiBHEM JICKCUKO-TPAMAaTUYHKUX 3HAHb, 10 A€ 3MOTY aKTUBHIIIIE
BUKOPHCTOBYBATH 1HTEPAKTHBHI METOJIU JJI1 PO3BUTKY MOBJICHHEBUX yMiHb. CaMe Ha
bOMY €Talni o0cOO0JMBO €(QEKTUBHUM € BHUKOPUCTaHHS TaKUX MPUMOMIB, SK
«MIKpo(POHY», «aKBapiym», «mpecy, W0 CHPUSIOTh PO3BUTKY KOMYHIKATHBHOI
1HII[IaTUBY, KPUTUIHOTO MUCIICHHS, (DOPMYBaHHSI apTYMEHTOBAHOTO BHUCJIOBIIIOBAHHS
Ta MOBJIEHHEBOT CAMOCTIMHOCTI.

¢ [Tpuitom «Mikpodon» — 11e MeTo, 1110 nepeadadae HaAaHHI KO)KHOMY

YYHIO MOJKJIMBOCTI BHCJIOBHUTH BJIaCHY AYMKY 3 IIPpHBOAY IICBHOI'O0 IIMTAHHA YU
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npoOjieMu. Y4YeHb, YSIBHO a00 pealbHO OTPUMABIIM «MIKPOQOH», KOPOTKO
BUCJIOBJIIOETHCSI, HE TMepepuBatoud 1HMMX. [lell MeTon CTUMYIIOE PO3BUTOK
MOBJICHHEBOT CIOHTAHHOCTI, HABUYOK KOPOTKOTO MOHOJIOT1YHOTO BHCIIOBIIIOBaHHS,
CIpHsie CTBOPEHHIO aTMoc(epu MOBIpU Ta MOBAru J0 AYMKH 1HIIUX. 3aCTOCYBaHHS
«MiKpo(oHa» B aHTIIOMOBHOMY YypOIIl JTO3BOJISIE 320XOTHUTH HABITh COPOM’SI3TMBHUX
YUHIB JI0 aKTHBHOI y4acTi B OOTOBOPEHHI.

¢  «Mikpodon» Ilpuknan:

Tema: My favourite season

3aBiaHHA: YUUTENb [IEPENA€ YUHIM ITPAIIKOBUNA MIKPO(OH 1 MPOCUTH KOXKHOTO
KOPOTKO BHCJIOBUTH CBOIO TyMKY 3a 3paszkom: “My favourite season is ... because ... |
usually ... in this season”.

[{i7p: PO3BUTOK HABUYOK KOPOTKOTO MOHOJIOTIYHOTO BHCJIOBIIOBAHHS Ha
3HAOMY TEMY.

* [TpuitoM «AkBapiym» MOJSATa€ B TOMY, 10 TPyIa YYHIB BUKOHYE IIEBHE
3aBAaHHS (HANMPHUKIAA, OOTOBOPIOE TEMY UM PO3Irpye CHUTYyalliio), mepedyBaroun y
LEHTpP1 KJIacy, B TOM yac sK pewmTa y4HiB cnocrepirae. Ilicias 3akiHU€HHS BUCTYITY
CIIocTepirayvi aHajli3yrTh MOBJICHHS, POOJISTh BUCHOBKH a00 3a/1af0Th 3anuTaHHs. [lei
METOJI JI03BOJISIE MOEAHATA POOOTY HAJ MOHOJIOTIYHUM MOBJICHHSIM 13 PO3BUTKOM
HAaBMYOK CHIBIIpalll, aHaJIITHYHOTO MUCIIEHHS Ta yBAXKHOTO CyXaHHs. BogHoyac yuHi,
o0 nepeOyBaloTh y «aKkBapiyMi», MalOTh 3MOTY TPEHYBAaTH MOOYAOBY PO3TOPHYTHX
BHCJIOBJIIOBAHb, APIYMEHTALIIIO0 Ta JIOT14YHY MOCIIJOBHICTh JYMOK.

&  «AxBapiym» [Ipuxman

Tema: Healthy lifestyle

3aBnanns: YoTupu ydHi B LEHTP1 KJIacy OOTOBOPIOIOTH, SIK 3aJIUIIATHUCS
3I0POBMM, BHMKOPHCTOBYIOYM MOBJICHHEBI 3pasku: “In my opinion, it is important
to...”, “People should/shouldn’t...”, “I try to...”.

Pemra yuHiB cTexaTh 3a 0€CiZi010, 3aHOTOBYIOTH IIKaB1 TyMKH, MIOTIM CTaBJIATh
nuTaHHs  abo0 KOMEHTYIOTh. L{i7b: pO3BUTOK MOBJIEHHEBOI 1HIIIATHBH, HABUYOK

JIOTIYHOT'O Ta HOCJ'IiI[OBHOFO BUKJIAACHHA AYMOK.
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L 4 [Tpuiiom «IIpecy — cTpykTypoBaHU METO/ 1MOOY10BH BUCIOBIIFOBAHHS,
mo 0a3yeThCs Ha YITKIM JIOTIII apryMeHTalli. YYHSM MPONOHYETHCS BHUCIOBUTU
TYMKY 3a (GOpMYIIOH0:

1 S1 BBaxkaro, 1110. ..
2 Tomy mro...

3. Hanpuxnaz...

4 OTtxe...

[l cxema pomomarae (opMyBaTH B YYHIB YMIHHS JaKOHIYHO 1 BOAHOYAC
JIOTIYHO Ta apryMEHTOBAaHO (H)OPMYINIOBAaTH MO3UIII0 3 TEBHOTO MUTAHHS, L0 €
HAJ[3BUYANHO BAXKIMBUM I PO3BUTKY aKaJIEMIYHOTO MOBJICHHS Ta KPUTHYHOTO
MUCJICHHS.

* «IIpec» [lpukian

Tema: School uniform — for or  against?

3aBganHs: YuHl1 mpampoioTh y mapax. Koxken Qopmyitoe apryMeHTOBaHY
MO3UI[II0, BUKOPUCTOBYIOUU CXEMY:

1. | think that...

2. Because...

3. For example...

4.  So...

[{i7b: pO3BUTOK yMiHb apryMEHTOBAHO BHUKJIAJaTH CBOIO JYMKY 3 OIOPOIO Ha
MOBJICHHEBI KJIIIIIE.

3acTocyBaHHS LUX NMPUIOMIB Ha ypOKax aHIIIIHCHKOI MOBH BIATOBIIAE 3acaiaM
OCOOHUCTICHO OpPIEHTOBAHOT'O HABYAHHS, JI€ YYEHb BHCTYIA€ AKTUBHUM YYAaCHUKOM
KOMYHIKaTUBHOTO TIPOIIECY, a HE JMIIE MacCHBHUM CIOXHBadYeM 3HaHb. Taki

1HTEpaKTUBHI POPMU POOOTH CTIPUSIIOTH:

. 3HM)KCHHIO MOBJICHHEBOI TPUBOYKHOCTI,

. I IBUIIICHHIO PIBHS MOTHBAIIT 0 BUCIOBIIOBAHHS,

. PO3BUTKY HaBHYOK CTPYKTYpPYBaHHS MOBJICHHS;

. yJIOCKOHAJICHHIO BUMOBH, 1HTOHAIIi{, pUTMY MOBJICHHS,

. CTBOPEHHIO CUTYaIlli «YCHiXy» JJIsl KOKHOTO YYHSI.
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Takoxx BaXJIMBO 3a3Ha4YuTH, IO HiI[I‘OTOBKa y‘lHiB A0  BHKOHAHHI

IHTEpaKTUBHUX BIIpaB nepeadayae:

. MOTIEPETHIO pOOOTY 3 JICKCHYHUM 1 TPaMaTUIHUM MaTepiaioM;

. MO/ICTFOBaHHSI MOBJICHHEBUX CUTYAIIii;

. OTIpAIIOBaHHS MOBJICHHEBUX KIIIIIE Ta 3pa3KiB BUCIOBIIIOBAHbD;

. BUKOPUCTAHHA BI3yaJlbHOI MIATPUMKU (CXeM, KapTOK, UIIOCTpaIlii,
BiJlco(pparMeHTiIB).

®opmMyBaHHS MOHOJIOTIYHOTO MOBJICHHS B y4HIB § Kjacy 3 BHUKOPHUCTaHHSIM
MPUHOMIB «MIKPOQOHY», «aKBapiym», «Ipec» 3ade3leuye MpakTUYHYy peati3alliio
KOMYHIKaTUBHO-IISUTbHICHOTO TMIJIXO/y, CIPHUS€ aKTUBHOMY BKIIIOUEHHIO YYHIB Y
MOBJIEHHEBY ISUIbHICTb, (POPMY€ BIIEBHEHICTh Yy BJIACHUX CHJIAX Ta BMIHHA

APryMmCHTOBAHO BHUCIIOBJIIOBATHU CBOIO AYMKY AHTJIIHCHKOIO MOBOIO.
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Coghia Ycenko

Hayxoeuii kepigHuk — K.neo.H., ooy. Illooocunnikoea I'.1.
(Cymcokuii 0epicagHuil nedazoiuHui

yHieepcumem imeni A.C. Makapenka)

METOJIUYHI OCOBJIMBOCTI ®OPMYBAHHSA AHIJIOMOBHOI
KOMIIETEHTHOCTI B AYJAIFOBAHHI HA MATEPIAJIT AY JIOKHUT'
XYAOXKHIX TBOPIB (6-ii ki1ac mKoJIu 3aKJIaJiB 3arajbHoi cepeaHboi 0CBiTH)

AHaJli3 HayKoOBO1 JTepaTypu MOKa3ye, 10 IpobiieMa ayJlifoBaHHS OCTaHHIM
yacoM MpPHUBEPTAE€ aKTUBHY yBary JOCHIIHUKIB. BomHouac mpouecy ¢popmyBaHHS
ayJIMTUBHOI KOMIIETEHTHOCTI 3a JOIIOMOTOIO ayJAI0KHUT XYA0KHIX TBOPIB (Y4HIB 6-T0
KJIacy 3aKJiajiB 3arajbHOi CepeHBOI OCBITH) 13 ypaxyBaHHSIM CY4YacCHUX 3700YyTKIB
METOJIMKH BUKJIaJaHHS aHTIIMChKOI MOBH MIPHUIIJICHO HEAOCTATHRO yBaru. [lepemycim
3a3HAYMMO, 1110 ayIIF0BAHHSIM € IIPOILIECOM PO3YMIHHS CIIPUHHSATOTO HA CITyX MOBJICHHS
[6, c. 3]. KomnerenTtHicTh B ayaitoBanHl (KA) — 1€ 31aTHICTh CllyXaTH aBTEHTHUYHI
TEKCTH PI13HUX XKAHPIB 1 BUAIB 13 PI3HUM PIBHEM PO3YMIHHS 3MICTY B YMOBAax IpsIMOTO
i omocepeIKOBaHOTO CITUIKYBaHHS [6, . 4]. JIo 3MiCTy KOMIIETEHTHOCTI B ay 1iFOBaHH1
BIIHOCSITh:

— BMIHHS BUJIIJISITA B ayJIOTEKCTI OCHOBHY 1H(OpMAIlit0 1 TPOrHO3yBaTH HOTO
3MICT;

— BMIHHSI BUOMPATH TrOJIOBHI (DAKTH, HE 3BEPTAIOYM YBAaru Ha APYTrOPsIHI;

— BMIHHS BUOIPKOBO PO3YMITH HEOOX1HY 1H(QOpMAITitO TparMaTUYHUX TEKCTIB B
OTIOpi Ha MOBHY 3JI0TaJIKy, KOHTEKCT;

— BMIHHS ITHOPYBATH HEBIJOMUI MOBHHI MaTepiall, HECYTTEBHU JIsl pO3yMIHHS
too [3, c. 280].

Jlo ymMOB popMyBaHHS KOMIIETEHTHOCTI B ay/ilOBaHHI BIJHOCSITh: PO3KPUTTS
3HAYCHHS ay/IIOBaHHS JIJIl YCHIITHOTO 3aCBOEHHS AHTJINCHKOI MOBH 1 BiJAIOBIiJHA
MOTHBALlIS LIKOJSAPIB; BUKOPUCTAHHA PI3HOMAHITHMX METOMIB 1 TEXHOJOTIA IS
PO3BUTKY ay/lifOBaHHS, CUCTEeMAaTUYHE BHUKOHAaHHS BIpPaBU 3 ayAiFOBaHHS,
MPOCIYXOBYBaHHSI aBTEHTUYHUX ay10(pparMeHTIB 3 MOAAIBIINM aHAIII30M iX 3MICTY;

poboTa 31 CIIOBHMKOM, BpaxyBaHHS I1HJUBIAyaJIbHUX OCOOJIMBOCTEH YYHIB Ta
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MOBJICHHEBUX XapaKTEPUCTUK IMOBIJIOMJICHHS, TEMITy MOBJIEHHS, TYYHOCTI 1 TeMOpY
roJIOCY MOBIIS, a TAKOK YMOB CIIPUMHSATTS [3, ¢. 282].

BuokpemiieHO HU3KY TPYAHOINIIB, IO 3aBa)XalOTh E(PEKTUBHOCTI MPOIECY
(dhopMyBaHHS KOMIIETEHTHOCTI B ayif0BaHHI: TICUXOJIOT14HI (TIepeayciM 0COOIUBOCTI
CIIyXOBOi TaM’ATi y4YHIB); JIHTBICTHYHI (HASBHICTH y TEKCTI TEBHOI KIJIBKOCTI
HE3pPO3YMUIUX CJIIB); MOBHI (CTUJIICTHYHI OCOOJIMBOCTI 1 IpaMaTH4HA CKJIaI0Ba TEKCTY,
(hoHEeTUYHI OCOOJIMBOCTI AHTJIHCHKOI MOBM), PUTOPUYHI (OCOOJMBOCTI TOJOCOBHUX
XapaKTePUCTHK TUKTOpa 1 TeMI MOBJIeHHS) [1, c. 47].

JIns moionaHHs MX TPYIHOIIIB HEOOX1THO 3a0€3MeYUTH CUCTEMAaTUYHICTh Ta
peryisipHiCTh (OpMYyBaHHS HAaBUYKH CIIyXaHHsS, 10O BMPABIATHUCS B ayAllOBaHHI
NMpUHANMHI KiJIbKa pa3iB Ha THXKJIEHb, MOCTYHOBO 30UIbIIYIOUYM HABAHTAXEHHS 1
CKJIaJIHICTh 3aBJaHb. AYJIIOBaHHS Ma€ MICTUTH BIpPaBH Ha PIi3HOOIYHUN PO3BHUTOK
HAaBHYOK CIIyXaHHsI, @ y4HI IOBUHHI PO3YMITH 1 OB’ A3yBaTH TEKCT MK COOOI0 Ha PiBHI
3arajJbHOTO CCHCY. AyTUTHBHA KOMIIETEHTHICTh YUHIB MOXKE €()EKTUBHO PO3BUBATHUCS
TUIBKH 3a JOCTaTHHOT MOTHBAIlI] 1 3aIIKaBJICHOCT1 YYHIB, CTBOPCHHS IMO3UTHBHOIO
MIKPOKJIIMATy, HAallOBHEHOCTI MaTepiany i MPOCITyXOBYBaHHS HOBUMU I[IKABUMU Ta
PI3HOMAaHITHUMH 3alMCaMH, SIKi BIJIOBIJAIOTh YMOBAM ChOTOJCHHS, IHTEpecam JiTei
LOrO BIKY, JONOMAaralThb OTpUMATh (OHOBI 3HAHHS NPO BAXKIUBI CYCHUIbHI
npobsiemu. CinyxaHHsi 0e3mocepeHbO HOCIIB MOBU MOKPAIIUTh 3arajibHE YSIBJICHHS
PO MOBJICHHS, KYJbTYPY, IHTOHAIIIi Ta PUTMHU B aHTTIHCHKiKA MOBI [1, ¢c. 27].

Ha nayMmKky noChigHUKIB, ayJiOKHWUTH XYIOXKHIX TBOPIB MarOTh 3HAYHUI
nmoTeHIian sk wmartepian s ¢opmyBanHs KA, amke IITH MOXYTh TOBHICTIO
MPaKTUKYBaTH B IIbOMY HaBITh 0€3 JOMOMOTH BYHUTENIB UM OAThKIB; ayJdlIOKHUTH
MOKHa 3aBaHTAXKUTU HAa OyAb-sKI HOCIi 1 ciiyxaTu B OyAb-sIKMU CIyIIHMHA 4ac [6,
c. 610]. Ponp yuutens momisirae B OMOMO31 YYHSIM BiIiOpaTu ayJ1OKHWUTH, TIPUIATHI
JUTSL TUTSYOTO CIPUHHATTS, CTBOPUTH BIIPABH IS MEPEBIPKH PO3YMIHHS TEKCTY Ta
JIOTIOMOTTH 3HAaWTH PECYpPCH 3 OPUTIHAIBHMM aBTEHTUYHUM 3BYKOM, IO JO3BOJISE
HAOJIM3UTH YyUYHIB JI0 CUTYallii CIIPaBXHbOI KOMYHIKAIIil 1HO3€MHOIO MOBOIO.

Ha 6a31 MeToAMYHUX TOCIIIKEHb MOKHA OKPECIUTH OCHOBHI peKOMEHIAITIT JJIsI

aKkTuBi3alii (QOpMyBaHHS KOMIIETEHTHOCTI B ayJilOBaHHI Y4YHIB Ha MaTepiaii
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ayI1OKHUT XYJI0KHIX TBOPIB (6-1 KJIac IIKOJIM 3 TOTJIMOJEHUM BUBUYEHHSIM 1HO3EMHUX
MoB). Ilepeaycim, 11e BpaxyBaHHS BIKOBHX Ta 1HJUBIIyaJIbHUX OCOOJMBOCTEH HITEH:
BIIPaBM Ha PO3BUTOK ayJUTHUBHOI KOMIIETEHTHOCTI IMOBWMHHI OyTH Y3TOJKeHi 13
NICUXOJIOTIYHUMHU OCOOJIMBOCTAMM BIKOBOI TpPynu Y4YHIB 6-ro KJacy IIKOJIM 3
MOTIMOJICHIM BUBYCHHSIM 1HO3EMHHX MOB i OyTH BIAIOBITHOI CKJIamHOCTI [2, ¢. 5].
Marepian, HagaHuil nO7s TMPOCITYXOBYBaHHSA, Ma€ OyTH 3MICTOBHUM, IIKaBUM 1
JOPEYHUM JJIsI 3a3HaYEHOT TPYNH YUHIB.

BBaskaeMo AOIIIFHIM OE€THAHHS CITyXaHHSI ayIIOKHUT 13 BUKOHAHHSM 3aB/IaHb
Ha PO3BUTOK HABUYOK 1 BMIHb ay/[IFOBaHHSA 3 MIJPYYHUKA, IO JO3BOJIUTH 3a0€3MEUUTH
nepexiJi y4HiB 10 PO3YMIHHS TPHUPOAHHOTO aBTEHTUYHOTO MOBJICHHS y CHUTYallisX
peanbHOi KOMyHIKamii. [[ns mokpamieHHs yCHIIIHOCTI (OpMyBaHHSI aHIJIOMOBHOL
KOMIIETEHTHOCTI B ayJiIOBaHHI Ta 3MEHUICHHS CTpPECy pPEKOMEHJOBAHO HaJaBaTH
MO>KJIMBICTh TPOCITYXOBYBaTHM Marepian s ayAitoBaHHsS Baoma. OpHUTriHaIbHICTh
3aBJIaHb J03BOJUTH CPOPMYBATH MO3UTHUBHE CTABJICHHS YUYHIB J0 MPOCITYXOBYBaHHS
ayJlIOKHUT, CTBOPEHUX aBTCHTHYHUMH MOBIIIMH, CHOPHUSITHUME  aKTHBI3aIlil

M13HABAIHHOTO THTEPECY YUHIB.
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BUKOPUCTAHHSA IHOOI'PA®IKHU Y TPOLHECI BUBYEHHS ®PA3OBUX
JIIECJIB HA YPOKAX AHIJIIHCBKOI MOBH

VY mpotieci BUBYEHHS aHITIMCHKOT MOBU OCOOJIMBOT yBaru notpedyoTs Gppa3osi
JiecioBa K OJHA 3 HANCKIAMHINMX [ 3aCBOCHHSA JEKCHYHMX OJUHMIb. IXHS
0araTo3HayHICTh 1 AKTUBHE BUKOPHUCTAHHS Y MOBCAKICHHOMY MOBJIEHHI CTBOPIOIOTH
TPYIHOII Uit y4HIB. Y 3B’A3Ky 3 IIUM AaKTyaJIbHUM € TOIMYK e(deKTUBHUX
IHCTPYMEHTIB, IO CHPUATUMYTh JOCTYITHOMY MOJAHHIO Ta SIKICHOMY 3aCBOEHHIO
TaKUX KOHCTPYKIIiil.

Opnum 13 cydacHuMX 3aco0iB Bi3yamizarmii HaByYaiabHOI 1HGoOpMaIi €
iH(porpadika. Lle popma rpadiuHoro npeAcTaBieHHs IaHUX 1 OHATH, iKa 3a0e3euye
iXHE IMIBHJKE, CTPYKTypoBaHE Ta 3po3yMmiie mnonaHHs. I[Hporpadika ocoOamBo
edeKkTUBHA ISl Y4YHIB 13 BI3yaJIbHUM THUIIOM CHPUUHATTSA, OO HE JIMIIE MOJErIIye
3amaM’ITOBYBaHHs, a ¥ MIJABUINYE 3allIKaBJICHICTh Ta MOTHUBAIIiIO 10 HaB4aHHS. Kpim
TOTO, BHUKOpHUCTaHHS iH(}orpadiku BIANOBIZAE BHUMOTaM CyYacHOi OCBITH,
30pIEHTOBAHOI HA MYJIbBTUMOJAIBHICTh, UU(POBY IHTErpauirc # PO3BUTOK
KpEaTUBHOTO MUCJICHHS.

HayxoBmi, 3o0okpema H.l'anbckoBa, [.Contucik, B.®Demuuk, JI.Kopinna,
SA.IlepeBep3eeBa Ta 1HIIN, MIAKPECIIOIOTh BAXJIMBICTH BUKOPUCTAHHS 3aco0iB

HAOYHOCTI y HaBYaHHI 1HO3eMHHX MOB. [Hdorpadika sk iHHOBauiliHa (opma
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HAOYHOCTI po3riisyiaeTbes y mparsgx M.Stewart, L.Robinson, a ii aumakTuuHuii
MNOTEHIla) Y paMKaX MPOEKTHO-OPIEHTOBAHOTO HABUAHHS PO3TJISHYTO Y JOCTIKEHHI
b.Camtok. TeopeTnuni 3acaau Bizyatizallii HABYaAIbHOTO KOHTEHTY TaKOX OKPECIICHI Y
npatsix JI.binoycosoi, K. JlertsiproBoi, B.Jlo6poBoi ta O. Konogiii.

Meta pobOTH — OKpPECIUTH MOKJIMBOCTI BUKOPHCTaHHS 1HGorpadiku sk
edeKTUBHOTO 3ac00y BUBYEHHS (pa3oBHX AIECTIB HAa ypOKax aHIIIMCHKOI MOBU B
3aKja/iax 3arajbHoOi Cepe/IHbO1 OCBITH, 30KpEMa Ha eTalll MPE3CeHTAallli Ta 3aKpIIJICHHS
JIEKCUYHOTO MaTepiany.

®paz3oBi AiecioBa aKTUBHO (YHKIIIOHYIOTH Y PO3MOBHOMY CTHIII, MeJia Ta
npodeciitnux auckypcax (6i3Hec, I'T, ekoHOMIKA), 1 TOMY € HEBiJI’€EMHOIO CKJIAJ0BOIO
IHIIOMOBHOI KOMYHIKaTHBHOI KOMIIETEHTHOCTI. 3a CTPYKTYpPOIO 1€ TIO€JHAHHS
JIECTIOBA Ta TIOCTIO3UTHBA (MpUAMEHHHKA a00 MPUCITIBHHMKA), IO YTBOPIOIOTH
171IoMaTUYHEe 3HaueHH: [2, . 12].

Indorpadika moxxke OyTH 3aCTOCOBaHA Ha PI3HUX €Tanax podoTu 3 PppazoBUMU
niecnoBamu. Ha erami mpe3eHTanii JIGKCHYHOTO MaTepially BOHA Ja€ 3MOTY
CTPYKTypyBaTH 1H(GOpMAILI0 3a TEMaMH, J1€CIOBAMH-OCHOBAMU YW 3HAYEHHSIMHU.
Hampuknan, 3anpornioHoBana Ha onnaiiH-pecypci 7ESL.com indorpadika 3 temu
Travelling nemoHcTpye momupeni ¢pa3osi giecioBa (Hanpukian, check in, take off,
get away) y cynpoBo/ii Bi3yaJIbHUX MiAKa30K 1 mpukiaaiB [1]. Ha yporl Bunrens moxe
CIOYaTKy MpeACTaBUTH 110 1HGorpadiky 3 METOI O3HAWOMJICHHS Ta TMOSCHEHHS
3Ha4YeHb, MICIS YOTO 3aMpONOHYBATH YYHSM BHKOHATH BIIPaBU Ha CITIBBITHECCHHS
(dbpa3oBUX TIECTIB 13 CUTyaIlisIMU, CKJIQJIaHHS JIaJOTiB, JOTIOBHEHHS PEYCHBb a0o0
PO3ITpyBaHHsI MiHI-CIICHOK 13 BUKOPUCTAHHSIM HOBOI JIEKCUKH.

Ha erami npakTuku Ta 3akpirieHHs iHdorpadika Moxe cyryBaTi OCHOBOIO JIJIst
CTBOpEeHHsI MiHI-TIpoekTiB. Sk 3a3Hauae b.Camok, iHdorpadika edeKTHBHO
BIIUCYETHCA Y METOJUKY MPOEKTHO-OPIEHTOBAHOTO HABUYaHHS, OCKIUIBKH JI03BOJISE
YVUHSIM CTPYKTYpPYBaTU MaTepial, po3BUBATH KPEATUBHICTb, aHAII3yBaTH 1H(POPMAIIiIO,
CTBOPIOBATH BJIACHUI NPOAYKT 1 Mpe3eHTyBaTH Horo myoOmiyno [3, c. 37-38].
Hampuknan, B Mexax TeMH, II0 BUBYAETHCS, YUHSM TMPONOHYEThCA S5-7 ¢pa3zoBux

TIECHTIB, A0 SIKAX BOHU MMiJOUPAIOTh MPUKIAIN iX BXKMBAHHS a00 CKJIQJar0Th BIIACHI
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pedeHHs, oOpHUparTh BI3yallbHI UIOCTpanii ¥ odopmiloTh 1€ y ¢opmari
iH(porpadiku 3a gonmomorow ouiaitH-cepsiciB (Canva, Visme, VistaCreate). [lotim
MPE3eHTYIOTh CBOI pOOOTH TMepes KJIacoMm, IO CIpHs€ TIHOMIOMY 3aCBOEHHIO Ta
PO3BUTKY KOMYHIKATUBHUX HABUYOK.

Takum uwmHOM, iHPoOrpadika € ePeKTUBHUM, CydyaCHUM Ta YHIBEpPCAIbHUM
3aco0oM Bi3yamizamii HaBYadbHOI iH(GOpPMAIii, MO 3HAYHO IOJIETIIYE 3aCBOECHHSI
CKJIQJHUX MOBHHX SIBHI, 30KpeMa (hpa3oBUX MI€CHiB. 3aBISKH TMOEIHAHHIO
Bi3yaJbHOTO ¥ TEKCTOBOTO KOHTEHTY BOHA 3a0e3Medye IIBHIKE CIIPUHHSITTS, KpaIry
CTPYKTYpH3allil0 3HaHb 1 MIJBUINYE MOTUBaIi0 y4yHiB. Kpim Toro, y moennansi 3
METO/JIaMH aKTUBHOTO I MPOEKTHOTO HaBuYaHHA iH(dorpadika crpusie pPO3BUTKY
KIFOYOBMX HaBMUOK XXI CTOMTTS, a camMe KPUTHYHOTO MUCICHHS, KPEaTUBHOCTI,
cmiBmpaiil Tta 1udpoBoi rpaMmoTHOCTI. JlomigpHe BOpoBaKeHHS i1H(oOrpadiku Ha
ypOKax aHIJKHChbKOI MOBH JO3BOJISIE MIJBHUILUTU SIKICTh HAaBYAJIBHOTO IPOIECY Ta

3pOOUTH MOTO OLIBII IHTEPAKTUBHUM 1 Pe3yJIbTATUBHUM.
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Anacmacia HUybapukoea

Hayxoeuii kepigHuk — K.neo.H., ooy. Illooocunnixoea I'.1.
(Cymcokuii 0eprrcagHuil nedazociuHuil

yHieepcumem imeni A. C. Makapenka)

CLIL AS AN INTERACTIVE TECHNOLOGY OF FORMING
ENGLISH COMMUNICATIVE COMPETENCE IN PROFILE SECONDARY
SCHOOL

CLIL (Content and Language Integrated Learning) is one of the interactive
technologies (IT) of forming English communicative competence (CC) that are
currently gaining popularity among educators.

CLIL is defined as the simultaneous mastery of a foreign language and general
education subjects (or their individual sections) [1, c. 123]. It is based on the model of
four Cs (content, cognition, communication, culture). This model allows to cover the
following four aspects of language learning: 1) mastery of the content of a certain
subject area (content); 2) the socio-cultural aspect associated with it (culture); 3)
activation of students' cognitive processes (cognition); 4) stimulation of foreign
language communication in accordance with the topic and a certain subject area
(communication) [4, c. 36].

According to I. Gaidai, M. Kosheleva, L. Suvorova, N. Pankovyk (2023), the
main components of CLIL as an IT of forming English CC are:

1)  Subject selection. It is important to choose subjects that have the potential
to use language effectively and engage students in active communication.

2)  Language competences. Teachers should be aware of students’ language
competences (reading, writing, listening and speaking) and take them into account
when designing lessons.

3)  Authenticity. The use of real materials and sources promotes realistic
language learning. Teachers can use authentic texts, videos, audios and resources used
by native speakers.

4)  Interaction and collaboration. CLIL emphasizes students’ joint activities,
interaction and collaboration in groups. This promotes the development of

communication skills and provides more practice in using the language.
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5)  Context. It is important to create contextual situations in which students
can use language to solve problems and communicate in real-life situations.

6)  Assessment. Assessment in CLIL should cover not only subject
knowledge, but also students' speaking skills. Both written and oral forms of
assessment should be used [1, c. 123].

Moreover, CLIL as an IT of forming English CC tool is actively integrated with
other modern approaches, such as Communicative Language Teaching, Task-Based
learning, Project-Based learning, Problem-Based learning, etc. This interrelationship
creates conditions for more natural and effective learning process, where English
language is used not only as a goal, but also as a means for acquiring English-unrelated
knowledge, solving problems and implementing project tasks [3].

According to O. Pasichnyk, O. Pasichnyk (2023), the introduction of CLIL as an
IT of forming English CC is appropriate at a stage when students have formed not only
solid language and speech skills in their L1, but also a certain system of ideas about
the world [4, c. 141]. That is why this technology can be most successfully integrated
into profile secondary schools, the Standard of which will come into force on
September 1, 2027.

On July 25, 2024, the State Standard of Profile Secondary Education was
approved by the Cabinet of Ministers of Ukraine. The Standard will be applied in
academic lyceums (grades 10-12), institutions of vocational (vocational and technical),
as well as professional pre-higher and specialized education (regarding obtaining
complete general secondary education). This Standard provides students with the
ability to choose a study profile that will offer subjects / integrated courses for in-depth
or professionally oriented study, as well as subjects / integrated courses outside the
profile [2]. Accordingly, CLIL technology as an IT of forming English CC can be
easily integrated into the individual educational trajectory of each profile secondary
school student, regardless of the chosen profile.

According to the State Standard of Profile Secondary Education, high schoolers
will have the opportunity to be formed in variable groups to study individual

educational components (subjects, integrated courses, modules, etc.) [2]. This form of
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organizing the educational process is the most favorable for the implementation of
interactive foreign language learning methods inherent in CLIL technology.

H. Podosynnikova, K. Kryvoshia (2022) define interactive foreign language
learning as a special form of organizing educational and cognitive activity in a foreign
language lesson, in which students in a small group (4-8 people) jointly, relying on
critical thinking, solve a certain problem — an educational, communicative, problem-
based and personality-oriented task, being in active interaction and positive
interdependence, working in conditions of mutual support [5, c. 35].

Interactive learning plays a vital role in forming English CC in profile secondary
schools. During CLIL lessons, peer interaction and collaboration provides considerable
amount of practice using English in a real-life context, which, in turn, results in more
confidence in productive, particularly speaking skills.

In conclusion, CLIL as an interactive technology in profile secondary schools is
a powerful tool that allows high school students to form English communicative
competence by simultaneously mastering their knowledge in various disciplines and
cooperating with their peers. The integrated and interactive nature of CLIL develops
high schoolers’ both hard and soft skills, essential for achieving success in a global

context.
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FORMING SPEAKING SKILLS BY USING THE VIDEO HOSTING
PLATFORM “YOUTUBE” IN THE 5™ FORM OF GENERAL SECONDARY
SCHOOLS

The use of YouTube in education has become an essential tool for enhancing
language skills. This is particularly important for 5th-grade students, where the focus
Is on developing speaking abilities. The effectiveness of using authentic English-
language video materials for developing students' listening, speaking and lexical
competence has been studied in numerous works [1, p. 137]. YouTube allows for the
creation of an interactive learning environment that encourages active communication.
Through authentic video materials, students are exposed to real-world language
contexts, including proper pronunciation, intonation, and accents, which contribute
significantly to their language development.

Recent studies have shown that YouTube helps to significantly increase
students’ motivation for learning languages. For Sth-grade students, who are at a
crucial stage in developing their language skills, the platform offers easy-to-understand
and engaging materials that promote confidence in speaking. Moreover, videos
featuring real-life dialogues help students get used to the natural pace of speech, which
Is an important factor in developing communicative competence [2, p. 3].

YouTube provides an opportunity for students to improve speaking skills
through interactive tasks such as mimicking phrases from native speakers or analyzing
dialogues. This active engagement allows 5th-grade students to participate in the
learning process by listening and repeating phrases that are used in real-world
situations. By doing so, students improve their pronunciation and ability to respond

quickly in conversation.
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Furthermore, YouTube videos help to reduce the stress of students who may feel
shy or anxious about speaking in front of others. By watching videos either at home or
in class, students can repeat material in a comfortable environment, boosting their self-
esteem and readiness for public speaking. This is particularly crucial for younger
learners who may lack confidence when speaking in front of their peers [3, p. 16].

However, using YouTube in the classroom also presents challenges. The
selection of videos suitable for 5th-grade students requires careful consideration, as
some content may be too complex or not age-appropriate. Teachers must ensure that
the videos chosen are not only educational but also accessible and understandable for
students who are still at the early stages of language learning [4, p. 29].

In conclusion, incorporating YouTube into the classroom offers significant
potential for improving speaking skills among 5th-grade students. The platform’s
diverse and engaging content creates a dynamic and interactive learning environment,
where students can practice their speaking skills both in and outside the classroom. By
using authentic video materials, YouTube enhances the learning experience, making it
more enjoyable and effective while fostering language proficiency, critical thinking,

and cultural awareness.
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TEACHING READING AS AN ACTIVE SKILL

Reading is an essential skill that every learner should develop. In the absence of
English speaking surrounding, it is through reading learners of EFL develop the range
of other important skills as: comprehension, speaking and creative use of the language.
The significance of reading in foreign language acquisition cannot be overstated.

That is why the problem of developing reading skills in foreign language lessons
Is constantly in the focus of attention of methodologists and teachers-practitioners (S.
Krashen, C. Nuttall, D. Eskey, W. Grabe and others). Ukrainian educators and
researchers have made significant contributions to the study of teaching reading in
schools (M. Denysenko, O. Sherstiuk, H. Yablonska and others).

The purpose of this abstract is to discuss some aspects of teaching reading
with the emphasis on reading as an active process and share different activities and
strategies that can be used in the classroom and help the teacher make reading
instruction interesting and efficient.

Modern methodology distinguishes between two purposes of reading in the
process of learning EFL: Reading for Fluency and Reading for Comprehension. In case
of reading for fluency, students should read loud so that the teacher could check any
pronunciation errors and they can fix them. The common problem here is that very
often the teacher thinks that it is enough to ask students to read the text, to translate it
and learn the new words.

When it comes to teaching reading for comprehension students read alone so
that they should actually understand the content they are going through. Therefore,
students consider reading in the classroom boring and it is difficult for the teacher to
engage the students in this important activity.

According to F. Grellet (1981), “...to say that reading is a silent and personal
activity does not imply that it only lends itself to individual work. On the contrary, it

Is particularly interesting to encourage comparisons between several interpretations of
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a text by different readers which will lead to their discussion and probably a need to
refer back to the text to check on everything read about” [2, p. 9].

The author suggests the following sequence of techniques to be used in the EFL
classroom of reading.

o silent reading followed by an activity which each student does on his own;

o students’ pair work, when each one is trying to justify his/her answer

o partners exchange and comparison of the results;

o general discussion involving the whole class [2, p. 9].

Modern methodology considers reading as an active skill. O. Serniak emphasizes
that it is crucial that .. .students have to be encouraged to be active readers discussing
the mood of the text, the existing conflict, the theme and the characters of the selection.
During the reading process, the students become active readers through the
personalizing technique, which involves predicting, guessing, checking and asking
oneself questions “What would 1 do? How would I feel? What would 1 say? What
would my reaction be?” [1, p. 82].

Another significant factor to consider is that reading comprehension should not
be separated from the other skills. For example, reading and writing are deeply
interconnected. Engaging with texts through reading provides learners with
vocabulary, grammatical structures, and stylistics they can apply in their writing.
Moreover, writing about what they have read helps learners process and absorb the
material, leading to better comprehension.

Research conducted by O. Pysarchyk and N. Yamshynska suggests that
strategies, such as creating and responding to questionnaires and writing essays support
the development of multiple language skills and promote critical and creative thinking.
The positive outcomes of such integrative approaches are evidenced by experimental
studies showing significant improvement in both reading and writing proficiency
among learners who participated in skill-integrated learning environments. [3, p. 80-
82].

According to lulia Rasu “...reading and listening are related, that is, the

improvement of one brings about the improvement of the other”. Thus, combining
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listening activities with reading can enhance comprehension and language acquisition
[6].

A reasonable way of learning reading skills through listening is to provide the
audio script of the recording especially if students struggle with the comprehension of
the audio. This practice helps in associating spoken and written forms of words,
improving decoding skills and fluency. The technique of “echo reading” helps students
with low English proficiency levels. The teacher reads a segment aloud, and students
repeat it. This method improves pronunciation, rhythm, and intonation, strengthening
the connection between spoken and written language [5].

In light of the above, we consider it necessary to give examples of reading games
and activities we use while teaching reading to students of 7-th Grade.

Activity 1. Cooking. Recipe sequencing

Objective: to engage reading skills and collaboration among students while
discussing the recipe and practicing sequencing skills.

Procedure: a teacher cuts the steps of the recipe into stripes, distributes the sets
of mixed-up steps to each group and explains to students that their task is to put each
step in the correct order and present it to the other classmates. After all presentations,
in a class discussion the students answer comprehension questions: Whose perspective
changed your view of the story? What did the story teach you about using talents or
power?

Activity 2. Role-based group task.

Objective: to enhance reading comprehension through collaborative analysis of
a story. By taking on different roles, students work together to interpret the text from
multiple perspectives, encouraging thoughtful discussion.

Procedure: a teacher assigns roles to each student in the group (Rose, the king,
the psychologist, the journalist). Students read the story “The magic paintbrush” [4]
After that, they answer role-based questions by interacting with each other.

Roles and questions highlighted below demonstrate personalizing technique
which involves students’ practicing predicting skills and their critical thinking abilities

by asking questions (Why did I choose to paint things for poor people?



112

How did | feel when | was taken to the king? What did | learn from this
adventure?)

We consider the above stated activities meaningful because they correspond to
authentic real-life situations. The above stated tasks contribute to the development of
critical thinking teaching students to develop their own opinions through reading,
develop vocabulary and encourage its active usage.

To sum up, reading is an important component of communicative competence.
Active reading not only develops students’ comprehension but also improves speaking,
writing and listening through meaningful tasks and personal engagement. The EFL
teacher’s awareness of the fact that reading is a dynamic and interactive process that
should be integrated with other skills will ensure that learning process for his/her

students to be enjoyable and thus efficient.
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XYJIOXKHINA NEPEKJIAJL IK AMBACAJIOP MIXKKYJIbTYPHOI
KOMYHIKAIII

KapnunanpHi  OUBUIIBAIIAHI ~ BUKIMKK — MOJITUYHOTO, E€KOHOMIYHOTIO,
€KOJIOTIYHOTO ~XapaKTepy CyYacHOCTI Bce OuIbllle aKTyali3yloTh MpoodiieMu
MOPO3YMIHHSI MK MPEJCTABHUKAMHU PI3HUX HAPOMIB 1 KyJIbTYp 3apajiud 30€pe’KeHHS
JIOJCTBA M KUTTSA Ha IUIAHETI B LIJIOMYy. BaXIMBOro 3HayeHHs B LIbOMY acCIEKT1
HaOyBae sIKICHA KOMYHIKAIllsi MDK TpEJCTaBHUKAMH OKPEMHUX KyJIbTYp SK OOMiH
1H(popMalli€ro, MOYYTTIMU, TyMKaMU — 3yCTpidl i B3a€MO/Iii 3 1HIIIOIO, BIJIMIHHOIO BiJ]
CBOET BJIACHOI MEHTAJIBHOI KapTHHU CBITY. OHUM 13 HAMOUTbII OYEBUIHHUX MPOSIBIB
MDKKYJIBTYPHOI B3a€MOJIii, III0 OCTaHHIM YacoM Ha0yB MOMYJSPHOCTI W 3HAYHOTO
MOIIMPEHHS, € XYA0XKHIN MepeKai.

[ToHSATTS MIKKYJIBTYpHOI KOMYHIKallli BUHUKIO B cepenuHi XX CTOMTTS 1
noB’si3aHe 3 iIMeHaMu Takux BueHux sk E. 'omn, K. Knakxon, A. Kpebep, P. [Toprep,
. Tparep. VY 3B’s3ky 3 mpoiecamMu riodami3aiii Ta IHTEHCUBHOI Mirpaiii
JOCIIKEHHST 3 Teopii MepeKiIaay K MDKKYJIbTYpHOI KOMYHIiKaIllli HaOyBarOTh BCE
O1nbIoro 3HaueHHs. L{s mpobiiema cTana npeaMeToM J0CIIKeHb TaKuX HAYKOBIIIB,
ax: JI. bopmtoxk, O. bop3ux, M. I'appum, 1. I'yk, B. Manakin, B. Tlpuxonsko, T. CHina,
M. lllemyna, P. lllep6a Ta 1HmMX.

MeToro AaHOi pO3BIIKH € BU3HAYCHHS MOTEHIIATY XyI0KHBOTO TIEPEKIIaay sIK
3ac00y KOHCTPYKTHUBHOI MIKKYJIbTYPHOI B3a€EMOIII.

MiXKyIbTypHa KOMYHIKaIlii B Cy4YaCHOMY CBITI PO3TJISJAETHCS SIK CUCTEMA
B3a€MOJIii IIPEeJCTABHUKIB Pi3HUX KYIbTYp y pi3HHMX cepax »KUTTA. Ii ycHilHicTh
3aNeXUTh, HaCaMIIEpel, B/l 3HAHHS i PO3yMiHHS KYJIbTYPHUX OCOOJIMBOCTEHN 1HIIOTO
HapoJ1y, BMIHHS MMPABWJIBHO 1HTEPIPETYBATH MOBHI 3aCO0H CIUJIKYBaHHs. 3 OTJIsAIy Ha

11, B OCHOBY KOHCTPYKTHMBHOI MIDKKYJIBTYPHOI KOMYHIKAIlil MOKJIAAEH] MPUHIUIH
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PO3YMIHHS Ta TIOPO3YMIHHS. 3aBJaHHS 3PO3yMITHU MEHTAJbHICTh IHIIUX MOXKE
BUPIIIUTH XYAO0KHIN TIEpeKIIa.

CyuacHi HayKOBI MIX0/IM BU3HAYAIOTh Xy/I0KHIM MepeKsiaj K BUJ CIOBECHOI
TBOPYOCTI, BHACIIJIOK SKOi TEKCTH, HaMKMCaHl OJHIEI0 MOBOIO, BIATBOPIOIOTHCS
3acobamu 1HIIOI MOBHOI cucTeMH. KOHKpeTHe 3HauyeHHS JIHTBICTUYHUX OJMHUIIb
MO>KHA 3pO3yMITH JIUIIE PO3TISAAI0UN iX Y KYJIbTYPHOMY KOHTEKCTI, B SIKOMY BOHH
BUKOPHUCTaHI. Y MepeKiiajil HaJ3BUYaifiHO Ba)KJIMBO 3BEPTATH yBary Ha pPi3HUIIO MiX
BUJIOM 1 CTYIIEHEM YMOBHOCTI Yy KyJIbTYpi-IDKEpesi Ta HIbOBIN KyJIbTYpl, IEPEAAIOUH
iHdopmMarliito Biag ofHIEl KynbTypu 1HIIN. OpHIEID 3 0COOIMBOCTEH MEpeKIamy €
«TIPUB’SI3aHICTB» J0 000X CTOPIH MEpeKIaxy, KOJIU MepeKiagady MOBUHEH Y3TOJIUTH
TEKCT-/KEPENI0 B HOTO KYJIBTYPHOMY KOHTEKCTI 3 KOMYHIKATUBHO-KYJIbTYPHUMH
yMOBaMH II1IbOBOT MOBH [2, ¢. 279].

OTxe, XyT0KHIN MepeKIa — 1€ 3aBXKIU B3aEMOJIIS 1 B3a€MOBIUIUB KYJIbTYP, A0
AKUX HAJIECKUTh TEKCT OPUTIHAY ¥ TEKCT nepekiany. Lleil BIMB HE MOXHA 3BECTH
TUIBKHA JI0 MOBHOI B3a€MOJIii, BIH OXOIUIIOE BCI CTOPOHM >KHUTTS, BigoOpakeHi B
XYJ0)XKHbOMY TBOpI, OCOOJIMBUI HAILIOHAJBbHUN KOJIOPUT, HOMY NpUTaMaHHUM,
HaIlllOHAJIBHY CBOEPIIHICTh OPUTIHATLHOTO TBOPY ToIlo. llepexnanna miteparypa, sk
nigkpecatoe M. llemyna, 3a0e3neuye HallOUIbII aJanToOBaHE O3HAMOMIICHHS 31
3M100yTKaMU 4yKHX KyJIbTYp 3aBISKA OCOOJIMBOMY Marepially IIbOTO MHCTEITBA —
MOBI, KOJIM KapTUHA (MOJIEJIb) CBITY OPUTIHAIBHOTO TBOPY HAKIIAJAETHCA HA KAPTUHY
(Momenb) CBITY IHIIMX KYJAbTYD [3, c. 164-165].

Ha nymky O. bop3ux Ta I. I'yk 3aBnanHs nepekiaay mojsirae B 3a0e3neUeHH1
TAaKOTrO PiBHS MIKKYJIBTYPHOI KOMYHIKallii, TPU SKOMY CTBOPIOBaHUI TEKCT MOBOIO
peuenieHTa Mir OM BHUCTYNATH B SKOCTI IMOBHOIIHHOT KOMYHIKATMBHOI 3aMiHU
OpUTIHATY 1 OTOTOXXKHIOBATUCSA pEIEMIEHTaMHU TEpeKyIaay 3 OpHUTIHAIOM ¥
(GYHKIIOHAILHOMY, CTPYKTYPHOMY 1 3MicTOBHOMY BimHomeHHsx [1, c. 33].
[Tinkpecnumo, 1m0 camMe y Takuil cHocid XyIOXHIM Tepekyiag Moxe 3a0e3neduTH
BU3HAHHA U TMOBAary KyJbTypW I1HIIOTO HApoAy Ta CIPHUSATH ajamnTaiii A0 pi3HUX

KyJIbTYPHUX HOPM.
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TakuM YUHOM, XYyJOXKHIM TEpeKsaj € BaXKIUBUM 1 HEOOXITHHUM 3aco00M
PO3YMIHHS Ta TOPO3YMIHHS y TMpOIeCl MDKKYJIBTYPHOI KOMYHIKaIli Ta BiJirpae
HAJ3BUYAWHY POJb Y MIATPUMIN Oe3mocepeaHiX 3B’sI3KiB MiXK JIOJBMH SK HOCISIMH
pi3HHX MOB 1 pi3HUX KyJbTyp. llepekian XyHoXXHBOI JiTEpaTypw BHUCTYIA€E
ambacagopoM Yy Tpolecax TMOMIYyKYy W CHPUMHATTA CHUTBHUX I[IHHOCTEH, IO
OpIEHTOBaHI Ha B3a€EMOPO3YMIHHSI, MOMEPEHKEHHS KOHQIIKTIB 1 3HAXOMKCHHS

KOMITPOMICIB, a OT)KE, CIIPUSIOTH 30€PEKEHHIO ICHYBaHHSI JIFOICTBA.
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JIEKCUYHI 3ACOBHU BUPA3ZHOCTI TA
OCOBJIMBOCTI IX MEPEKJIAJTY YKPATHCBKOIO MOBOIO
B ICTOPUYHOMY TEJIECEPIAJII « BIKIHI'W»

IcTopuuni Tenecepianu, 30kpeMa «BikiHTH», CTAaHOBIISATH BEJMKUN 1HTEPEC HE
JIULIE 3 OIS HOIMYNSPHOT KyJIbTYpPH, a i K 006 €KT JIiHIBICTUYHOTO aHamizy. IxHiii
CIIeHapiil BUPI3HIETHCSI 0AraTCTBOM JICKCUYHUX 3aC00iB, sIKI MEPEAarOTh AyX €MOXH,
XapaKTepU repoiB, COLANbHY 1€papXii0 Ta KyJIbTYPHUU KOHTEKCT. Y 3B’SI3KYy 3 UM
rmocrae npoodsieMa aJeKBaTHOTO MEPeKiIaay LMX 3ac00iB YKpaiHCHKOI MOBOIO, SIKa
noTpedye sIK TTMOOKUX JIIHTBICTUYHHUX 3HaHb, TaK 1 UyTTS CTUJIIO Ta KOHTEKCTY.

Mertoro mnyOmikaiii € JAOCHIPKEHHs OCOOJHMBOCTEM BIXKMBAHHS JIEKCUUHUX
3ac001B BUPA3HOCTI B cepiaii «BikiHrm» Ta BUSBICHHS TPYAHOIIIB iX MEpeKIaay Ha

YKpaiHChKY MOBY.
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JlekcuyHi 3aco0M BHUpPA3HOCTI (TpONU 1 CTWIICTUYHI (GIrypH) TpaauIliiHO
PO3IIIAIAIOTHCS K BaXXJIMBUM IHCTPYMEHT MOBHOI ekcmpecii. Jlo HUX Hanexartb
metadopa, METOHIMIs, emiTer, Timepdona, 1poHid, (pa3eoNori3MH, apXai3MH,
mianektamMu  Tomo [1]. YV XymoKHBOMY TEKCTI BOHH BHKOHYIOTh (YHKIIIO
XapaKTePUCTHKHU MEPCOHAXIB, CTBOPEHHSI aTMOc(epH, mepenadi eMOIIHHOrO CTaHy,
icropuuHOTrO Konopury [3].

VY mnepekiiajo3HaBCTBI BHUBYEHHS TaKUX 3ac00IB CTOCYETbCS, 30KpeMa,
30€epexKEHHSI CEMaHTHYHOI0, EMOLIMHOTO Ta CTUIICTUYHOIO MOTEHIaly OpPHUTIHAIY.
Bigomi mepeknagarbki CcTpaTerii BKIIOYAIOTh JOCTIBHUM IEepeKiaa, ajarTalliro,
3aMiHy aHaJoroMm, KomreHcamito tomo [3]. MarepiaqoM AOCHIKEHHS CIIyTYHOTh
J1aJ0ry Ta PEIUTiKK MEepCOoHaXIB Tenecepiany «BIKIHTH» B OpHUriHail (aHIIIHCHKOIO
MOBOIO) Ta iX YKpaiHChKi nepexiaau (opiiiHun 1yOmsixK).

Mertadopa B «BikiHrax» 4yacto Ma€e cakpajgibHUW, BOEHHUI a00 Mi(oJaoriyHui
xapakrep. Hanpuknan: ,,The gods have woven our fate like a thread* [4] «boru Brutenu
Haly a0, sk HUTKy» [2]. [lepeknagau 30epirae mMetadopudHy CTPYKTYypy, LIO €
03HAKOIO YCIIIIHOI afanTamii 3 ypaxyBaHHsM KyJbTypH LIUTLOBOI ayiuTopii. Enitetn
B cepiayii MIIKPECTIOITh Tepoi3M ad0 TUKICTh MEPCOHAXIB, 30KpeMa ,,You are a
fearless warrior* [4] «Tu O6e3ctpamnuii Boin» [2]. BapTo 3a3HauuTH, 10 TOYHUM
€KBIBJICHT JI03BOJISIE 30€perTd EKCIPECUBHICTh BUCIOBY 0€3 BTpaTH 3MICTY.
®pazeosiori3MU YaCTO CTAHOBJIATH TPYIHOIINI Yepe3 KyJIbTypHY cnerudiky, a came:
,10 g0 berserk“[4] «Bmactu B maneHcTBo» [2]. ¥V 1boMy BUIAAKYy IepeKia
aJalTOBaHUM Uil PO3YMIHHS YKpAiHCBKOIO ayJUTOpI€l0, Xoya JEII0 BTpadae
Mi(poJIOTIYHY KOHOTAIlIF0 CKaHJWHABCHKOTO ,berserker. Apxaismm B opuriHam
(bopMyIOTh ICTOPHYHHI KOJOPHUT, 30Kpema ,,Be gone, knave!* [4] «'eTh, HikuemoO!»
[2]. Vkpaincbkuit mepekiag BHKOPUCTOBYE CTHIICTHYHO MOAIOHUI apxaizMm s
BIITBOpEHHSI atMoc(epu. [lianekTu3Mu Ta COLIOJIEKTH Y MOBI NEBHUX MEPCOHAXKIB,
JICMOHCTPYE 1X collialbHUI cTaTyc, a came: ,,Ye’ll pay for this, I swear it™ [4] «Tu 3a
1e 3aIUIaThI, KISTHyCs» [2].

AHaJi3 JeKCUYHHUX 3ac001B BUpa3HOCTI (MeTadopu, eniteriB, Gpa3eosiori3MiB,

apxai3MiB, JIaJeKTHU3MIB Ta COLIOJIEKTIB) IMEPCOHaXIB Tenecepiany «BikiHru» B
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opuriHay (aHTJIMNCHKOK MOBOIO) Ta iX NEpeKaay J03BOJUB CTBEPKYBaTH, IO
CTWJIICTHYHE 3TJ1a/)KyBaHHS BUIIPABAAHE 3 METOIO JOCATHEHHS HOTO 3p03yMIIOCTI.

Tak, Tenecepian «BikiHru» € OaraTUM JKEpeNoOM [Js aHaMi3y JEKCHUYHHUX
3ac001B BUPA3HOCTI, sIKI BUKOHYIOTh HE JIMIIE XYAO0XKHIO, a M 171€0JIOT1UHY (PYHKIIIIO.
[lepexmnan Takux 3ac00iB YKpaiHCHKOIO MOBOIO € CKJIaJHUM IMPOIIECOM, IO MOTpedye
OamaHCYBaHHS MK TOYHICTIO 1 JOCTYHHICTIO, MIX 30€peKEHHSM OpPUTIHAIBHOTO
CTHJIIO 1 TIOTpebamMu IIILOBOI ayauTopii. JloChipKeHHsT 3acBiaUye, IO OUIBIIICTD
nepekyaafanbkux pilleHb y «BikiHrax» € BIaIUMU MpUKIagaMu  KyJIbTYpPHO-
JIIHTBICTUYHOI ajanrari.

[Tomanpini  AOCHIIKEHHST MOXYTh 30CEPEAUTHCS Ha TMOPIBHSHHI PI3HUX

BapIlaHTIB MepeKIaay ado Ha pO3IIMPEHH] aHAII3Y 1HIIUMH ICTOPUYHUMH JIpaMaMHu.
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ap'a Cmapodyo

Haykoeuit kepisnuk — K.¢pinon.n., ooy. /lasuooea T.B.
(CymcoKuii 0epicasHuil ne0azoivHuil

yuieepcumem imeni A.C. Makapenka)

TRANSLATION OF CULTURALLY MARKED ELEMENTS
Translation is an activity that requires precision, skill and time to fully
reproduce the words, emotions, feelings and states that the authors reflect and that
every reader ‘feels’. But despite the difficulties, this type of activity requires finding a
variety of creative approaches because the translator has to figure out how to use

different language tools to convey the same meaning this is where creativity comes in

[1].
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Idioms, proverbs and sayings are an integral part of any language, as they add
vibrancy, imagery and depth to speech. They not only diversify the language, enriching
its lexical content, but also reflect the culture, mentality and worldview of the people.
The use of such stable expressions makes speech more emotional, expressive and
natural. Idioms often have a figurative meaning that cannot be understood by simply
translating the words literally, so they are an excellent tool for developing linguistic
intuition and intercultural competence. Therefore, you should be careful that the
images contained in the English equivalents do not contradict the context of the work
of translation [2, p. 75]. To reproduce these parts of speech, certain equivalents from
the target language are used.

Transliteration is also quite common, i.e. borrowing a foreign word, which is
then transcribed into the letters of the target language and pronounced in accordance
with the pronunciation norms of the target language is quite common [3, p. 66]. It is
used to preserve the recognisability of names and titles that are important to the plot.
Also, when a word has no analogues in the target language, it can be fictional creatures,
proper names, or names. But the most important thing is not to lose the sound and
atmosphere of the original.

Contextual translation is also a necessary technique in translation because it
replaces the dictionary equivalent with a logically related word. In this case, the context
serves as the translator's main guide [3, p. 67].

To translate reality, a translator most often resorts to using semantic equivalents
[2, p. 77]. The peculiarity of the semantic structure of words in different languages
necessitates the use of lexical and semantic transformations in translation. First of all,
It consists in translating a word with a narrow meaning into a broader, generic concept,
avoiding literalism [4], i.e. blind copying of the original words. To summarise, there
are many techniques and methods that allow for a full translation of a text. Each of
them is appropriate depending on the context and needs. The most important thing is
that with their help, translators can convey the essence of a work, its emotional content,

atmosphere and depth of speech, albeit not always accurately.
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CYUYACHI TEHJEHIII B IEPEKJIAJL: BIJ JIIOJWUHHU 10
HITYIIHOI'O IHTEJEKTY

[Tepexano3HaBCTBO 3aBXK/IM MaJIO BaXJIMBE 3HAUCHHS 1 3JTUIIAETHCS OJTHIEIO 3
KJIIOYOBUX HAyK, aJKe caMe 3aBISKM IepeKiany JIIOAW, HapoaAu W KpaiHU MOXKYTh
pPO3yMITH OfHE OAHOro y pi3Hux cdepax xutTta. llepeknag — 1e HENpoCcTHHl 1
OaraTtorpaHHUil TIpoleC, SIKUW TOJISTae y TOMY, 00 MepenaTy 3MICT TEKCTY OJHIEI0
MOBOIO 3acobamu iH1I01 MOBH. [lepekiiagay mo3uIiOHyBaBCs HE JIUIIIE SIK TIOCEPETHUK
MIK MOBaMH, a ¥ sIK TIIyMay MK KyJIbTYpHUMH, ICTOPUYHUMU ¥ eMOLIMHUMHU CBITaMHU.
OnHax 13 MOSBOIO CUCTEM HITYYHOT'O IHTEJIEKTY 115l TPAAMIIIIHA POJIb TOCTYIIOBO 3a3HA€E
3MiH. Cy4yacHe nepeKiIa03HaBCTBO HUHI nepeOyBa€e B TOUIll IEPETUHY IBOX BEKTOPIB:
MDK 1HTYITUBHMM, KPEAaTUBHUM MIAXOAOM JIIOAMHU Ta JIOTIKO-aJTOPUTMIYHUMHU
pIIIEHHAMH MAaIIMHHOTO mepekiany. OCTaHHI JECATWITTSA CTald MEPEJIOMHUMH Y
PO3BUTKY TIEpEKIIaaIbKoi TEOPii Ta MPAKTUKH. 3 OMHOTO OOKY, 30epiraeThCs KIIaCHIHa
IIKOJIA, SIKa OPIEHTYETHCA HA TIIMOOKHI aHalli3 TEKCTY, 3HAHHSI KOHTEKCTY, CTHJIICTUKU
Ta KyJAbTypHUX KOIIB. 3 IHIIOTO OOKY, AKTUBHO BIIPOBAJKYIOTbCS 1HCTPYMEHTH
MAIllMHHOTO TMEepeKiany, fKi 0a3yloThCsl HAa IITYYHMX HEMPOHHMX MeEpekax Ta

TEXHOJIOT1SIX TIIMOMHHOTO HaB4YaHHA. Jl0 HAWMOIIMPEHINIUX CEPBICIB LBOTO THUILY
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Hanexatb Google Translate, DeepL, Bing Translator, a Takosxk ChatGPT sx mpukian
pOOOTH BEIMKUX MOBHHX MOJIETICH.

Pa3om 3 TuM, BapTO pO3MEKOBYBATH MOHSATTS MAIIMHHOTO Mepeknany (machine
translation) Ta aBromMarm3oBaHOrO Tepekiany (computer-assisted translation, CAT-
tools). Ilepmmii mepenbavae TOBHICTIO aBTOMAaTUYHY TEHEPALil0 TEKCTY 1HIIOO
MOBOIO, a APYTUH — JIHIIIE MIATPUMKY MepeKiIaaada y BUIIIAI1 MiJKa30K, CIOBHUKIB, 0a3
nanux (Hampukiana, SDL Trados, MemoQ, Smartcat tomio) [1, c. 132]. Iix moHATTSIM
IITYYHUH 1HTENEKT» Y KOHTEKCTI MEpeKsialy pPO3yMIIOTh CUCTEMH, CTBOPEHI s
iMiTanii nmeBHUX (YHKIIN JIFOJCHKOTO MHUCIICHHS — TaKUX SIK aHalli3 KOHTEKCTY, BUOIp
ONTUMAJIBHOIO €KBIBaJIEHTa, MOOYI0Ba rpaMaTMYHO KOPEKTHUX KOHCTPYKIIH. Aue
HaBITb Cy4YacHI HEHpOMepexkl IEeMOHCTPYIOTh OOMEXEHY 3[aTHICTh OO0 POOOTH 3
XyHAOXKHIM, TOETUYHUM YU P110cOPCHKUM JUCKypcoM [2]. MalrHa npaitoe 3 MOBOIO
SK 3 HA0OPOM CTPYKTYp, TOJI SIK JIOAMHA — SIK 13 )KMBOIO CUCTEMOIO CMHUCIIIB, 00pa3iB
Ta IHTEHIIN.

[lepexnan moesii, XydOXHBOI JiTepaTypH, QLIOCOPCHKUX YU KYJIBTYPHO
MapKOBaHUX TEKCTIB JOCI 3HAYHOI MIpPOI0 TMOTpedye IOAChKOI yuacTi. OmHak
MEePEKIIa03HABCTBO HE BIIKUAAE€ HOBITHI TEXHOJIOT1T — HABIAKH, aKTUBHO 1HTETPYE 1X
y HaBUAJBHUN 1 NPAKTUYHHUN Mporec. 3'dBISIIOTECS HOBI HAMpsIMU JIOCIIIKEHb:
HEUPOJIIHIBICTUKA, KOMIT IOTEpPHA CEMAaHTHKA, IJIMOOKMI MalIMHHUN MepeKias,
nepeKIaaabKuii MOCTPEIAriHT,

CyuacHuil mepekianad mae OyTH He JjMile (uIOJIOroM, a W KOPUCTyBaueM
M(POBUX 1HCTPYMEHTIB, 3JaTHUM KPUTHYHO OCMHCIIOBATA PE3YJIbTAaT POOOTH
HITYYHOT'O 1HTEJIEKTY, aHAJI3yBaTHU SIKICTh MEPEKIIa Ly, KOPUTyBaTH CTUIIb 1 BpaXOBYBaTH
cnenu@iky HITLOBOI ayAUTOPIi.

OTxe, CbOTro/IHI Iepe]] MepPeKIa03HaBCTBOM CTOITh HE 3aB/IaHHs MPOTHUCTABUTH
JIOAMHY MalIWHI, @ CTBOPUTU CUHEPTIIO X MOXKIIMBOCTENH. MarnHa — K 1HCTPYMEHT 1
KaTaJli3aTop MIBUJKOCTI, JIFOJWHA — K JHKEPEJIO CMUCIIB, THTEpIIpETAallii Ta TBOPYOCTI.
MaiibyTHe mepekiaaay — y CHIBIOpami: y miano3l MiX JIOACEKUM JOCBIIOM 1

TEXHOJIOTIYHUM TPOrPEcoOM, MIXK YyTTEBUM 1 aiaroputmiuauMm. Came B ILIbOMY
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MOEAHAHHI 3aPOJIKYETHCS HOBA SIKICTh MEPEKIAAAIbKOI AISTbHOCTI — TOYHA, IIBUIKA,

KyJIBTYpPHO INIMOOKA i I100aIbHO aJanToBaHa.
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CEKIIA 4. AKTYAJIbHI IIMTAHHA CYYACHOI'O
JUITEPATYPO3HABCTBA

€ezenia Kosanienuu

Hayxkosuii kepignuk — K. ¢inon. u., oou. /lasudosa T.B.
(Cymcokuii oeprcagnuil neda2oivnuil

yHieepcumem imeni A.C. Maxapenka)

MORAL VALUES IN THE BOOK “ME AND NOBBLES”
(by Amy Le Fevre)

“Me and Nobbles” by Amy Le Fevre is an important piece of literature work that
projects various moral values from the perspective of children's perception. In this
piece of scientific work, we will consider how the moral values are actualizes in the
author’s literary space, how they are expressed through dialogues and narratives, and
also how the author highlights their importance in the lives of the main characters.

The exploration of moral values in the book “Me and Nobbles” occurs through
various situations seen by the characters. The author uses everyday events to show how
moral principles affect the decisions and behavior of the characters. For example, the
main character is often faced with a choice between the right and the wrong, allowing
readers to see the importance of honesty, kindness and compassion. These situations,
should be admitted, not only reveal the inner world of the characters, but also help to
understand how important it is to follow moral principles in everyday life.

The idea of moral values in the book is carried out through the dialogues between
the participants of various situations of the narrative and the internal monologues of
the main character. The author skillfully uses the language to convey his thoughts and
to teach the moral lessons that the characters learn. For example, in the conversations
between the main character and his imaginary friend Nobbles questions of justice and
responsibility are often raised, which helps to better understand these values. These
dialogues not only reveal the inner feelings of the characters, but also serve as an
important tool for conveying moral issues. The protagonist's internal thoughts and
struggles also play an essential role in articulating the author's ideas, as they allow

readers to delve deeper into his thoughts and feelings.
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The author emphasizes the importance of moral values through the development
of the plot and characters. It shows how adherence to moral principles helps heroes
overcome difficulties and achieve harmony in their relationships with others. For
example, through the trials that the main character goes through, readers see how
important it is to stay true to your principles even in difficult situations. These tests not
only harden the character of the hero, but also serve as an important lesson for readers,
showing that moral values are the basis for achieving inner harmony and success in
life.

The book “Me and Nobbles” by Amy Le Fevre is a vivid example of a literary
work that showcases and conveys the ideas of moral values, emphasizing their
importance in the life of every individual. Through the skillful use of language and the
development of the plot, the author conveys important lessons to readers that remain
relevant even today. It is important to note that the moral values revealed in the book
are universal and eternal, they do not lose their relevance over time. This makes the
book “Me and Nobbles” not only an interesting literary work, but also an important
source of moral lessons for readers of all ages.

Thus, the book “Me and Nobbles” by Amy Le Fevre is an important literary work
that helps to understand the importance of moral values in everyday life. The author
effectively brings these principles to light through the progression of the plot and the
depth of the characters, emphasizing their role in achieving harmony and fulfillment.
This book serves as a striking example of how literature can be a powerful means of

imparting wisdom and shaping moral principles in readers.
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Anna Kocmyp

Haykoeuii kepignuk — K. ¢pinon. n., oou. /[loeoyw O.1.
(TepnoninvcoKuit HAUIOHATLHUIL NEOA2OIYHUTL
yHieepcumem imeni Bonooumupa I'namrwoka)

MOBHI 3ACOBM PENTPE3EHTAIIII APXETHUIIIB Y MACOBIH
JIITEPATYPI

MacoBa niteparypa, TakoX BiJJOMa SK TOIYJSIpHA JiTepaTypa, € BaKJIUBUM
KyJIbTYpHUM (PEHOMEHOM, IO OXOIUIIOE HIMPOKHM CHEKTp KaHPIB 1 Ma€ 3HAUYHUN
BIUIMB Ha YUTAIBKY ayAUTOpit0. OJHUM 13 KIFOUOBHX €JIEMEHTIB, 1110 3a0€31eUyIoTh 1l
MPUBAOJIMBICTS 1 3pO3YMUTICTh, € aKTUBHE BUKOPUCTAHHS apXETHUINIB, SIKI YacTO
BTUTIOIOTHCS Yepe3 crenudiuHi MOBHI 3aco0H, 110 JIOMOMAraroTh YUTA4YEBl IIBHJIKO
11eHTU(1KYBaTH 3HaloM1 oOpa3u Ta madJoHH.

Apxertunuy, 3riJHO 3 TEOpi€l0 MBeHapcbkoro ncuxoananituka Kapna ['ycrasa
IOnra, € yHiBepcaapbHHUMH, BPOKEHUMHU MCUXIYHUMHU CTPYKTYpaMH, L0 ICHYIOTH Y
KOJICKTUBHOMY HECBIZIOMOMY Jt0/ICTBAa. BOHM € mepBUHHUMEU 00pa3amMu, CHUMBOJIAMU
Ta MOJIEISIMU TTOBEIIHKH, K1 TIEPEAAIOTHCS 3 TTOKOJIIHHS B IIOKOJIIHHS 1 MPOSBIISIOTHCS
B Midax, Ka3Kax, CHaX, peliriiHuX BIpYBaHHSAX, MUCTEUTBI Ta JjitepaTypi. FOHT
BBaXXaB, 1110 apXETUIH € (PyHTaMEHTaILHUMU JJIsS JTIFOACHKO1 TICUXIKU 1 BIUTMBAIOTH HA
HaIlll TyMKH, To4uyTTs Ta 1ii [1]. MoBa Bimirpae KItO4Y0BY poiib y KpHCTaTi3allii 1ux
MEPBUHHUX 00pa3iB y CB1IOMOCTI YUTa4a, BUKOPUCTOBYIOUH CUMBOJIIYHI HA3BH, OITHCH
Ta TaJIOTH.

MacoBa miTepaTypa AakTUBHO BHKOPHUCTOBYE apXETHIH Ui CTBOPCHHS
3HAMOMHUX, TIepe0avyBaHUX 1 EMOIIIHHO OJIM3BKUX MEPCOHAXKIB, CIOKETIB 1 CUTYaITii.
Ile poObuTh TBOPH JIETKO 3PO3YMIUIMMH Ta TPUBAOTMBUMHU JIJIs1 ITUPOKOTO KOJIa YUTAUIB,
HE3aJIeKHO BiJ IXHBOTO KYJIBTYPHOTO MOXOKCHHS YW 1HAWBIIYaJbHOT'O JOCBIIY.
MogHi 3aco0u 4acTo MiJACHIIOIOTh apXETUITHI PUCH TIEPCOHAXKIB, POOJISTUN TX OLIBII
BMi3HaBaHUMH. OcChb JesKi MOIIUPEH] apXETUIH, K1 YaCTO 3yCTPIYAIOTHCS B MACOBIM
JiTeparypi:

- Iepoii: Onun 13 HaltnomMpeHimux apxeTuniB. ['epoil € mporaronicTom,
TOJIOBHUM MEPCOHAXKEM, SAKUN BUPYILIAE Y MOJOPOXK, 100 MEPEMOITH 3710, 3/10JIATH

MEPENIKOIU, BPATYBATH CBIT a00 JOCATTH MEBHOI MeTh. BiH Moxke OyTH BOTHOM,
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MaH/IpIBHUKOM, J€TEKTUBOM, KOBOOEM, CyIIEprepoeM ado 3BUYANHOIO JIFOIUHOIO, KA
OIMHUJIACS B €KCTPAOpAMHAPHUX 00CTaBUHAX. [ 'epoii 4acTo 1EMOHCTPYE TaKl PUCH, SIK
MY>KHICTB, CHJIa BOJIi, PIIIYYiCTh, MOPAIBHI SIKOCTI Ta TOTOBHICTh IO CAMOIIOKEPTBH
(JIrox CkaitBokep («3opsHi BiiiHU»), ["appi [lotTep, lepnok Xonmc). MoBa repos
3araJioM  MOXXE  XapaKTepU3yBaTUCh  PIIIyYUMHU  JIECIOBAMH,  HPSIMHUMH
BHCJIOBIIIOBAaHHSIMH Ta JIEKCHKOIO, 110 B1I0Opakae HOTro CUITy Ta IIECIIPSIMOBAHICTb.

- JIuxoaii: AHTaroHICT, MPOTHICKHICTh Teporo. JIuxo i yocoOJroe 3110,
TEMpSIBY, XaoC, pyWHYBaHHS Ta 3arpo3y. BiH Moxxe OyTH MOTYTHIM YaKIyHOM,
3JIOYMHHUM TE€HIEM, KOPYMIIOBAaHUM TOJIITUKOM, CEpIMHUM BOUBICIO a00 Oylb-KUM,
XTO TIparHe JOCSIITU CBOIX LI 3a paXyHOK 1HIMX. JIMXOill 4acTo € CKIaJHUM
MIEPCOHAYKEM 3 BIIACHOIO MOTHUBAIIIEIO Ta TparigyHoto ictopiero (Hapt Beitnep («3opsHi
BiitHMY»), Bos-ne-Mopt («["appi [HoTtTep»), dxokep («bermeny»). MoBa muxois Moxe
OyTH CHOBHEHa capKa3My, 3arpo3, MaHIMyJATUBHUX 3BEPTaHb Ta EKCIPECHUBHOI
JIEKCUKH, 1110 TJIKPECIIOE HOr0 aHTArOHICTUYHY TPUPOTY.

- Myapenb: Apxerun Myapels CUMBOJI3yE 3HAHHS, TOCBII, MYAPICTb,
IHTEJEKT Ta IHTYilit0. BiH yacTo BUCTynae HACTABHUKOM JJi Teposi, Ha/lalouu HoMy
1opaju, HACTAHOBH, MIATPUMKY, HAaBYaHHS Ta JyXOBHE KEPIBHULITBO. MypeLb MOxe
OyTH CTapuM BIUTIOAHUKOM, BUYEHUM, yuHuTeseM, (putocopom, Marom abo Oyab-KuM,
XTO BOJIOJI€ TTTMOOKMMU 3HAHHSIMU Ta 3AaTHICTIO OaunTH npaay (O61-Ban Kenooi
(«3opsani BivtHNY), Hamonmop («I'appi Ilotrep»), I'ennansd («Bomomap mepcHiBY).
XapakTepHUMU pHCaMU MOBH MYJIpEls MOXYTh OyTH MeTadOpUYHICTh CYIKEHb,
ajyieropii, MoBYaJIbHI CEHTEHIT Ta CIIOKIHA, PO3BAXIIMBA TOHATLHICTb.

- HiBa B 6imi: lleit apxerun mpencrarise 0e33axuCHY, ClIabKy, 4acTo
KpacuBY KIHKY, SIKIi MOTP1OEH MOPSITYHOK, 3a3BUuaid Bij reposi. Bigrak, MoBa JiBu B
0111 MOXe BimoOpakaTu ii Oe3mopajHICTh Yepe3 MacHBHI KOHCTPYKIli, €MOIliiHI
BUT'YKHU Ta 3BEPHEHHS 110 AOMOMOTY. Xoua el apXeTUIl Moke OyTH KPUTUKOBAHUM 3a
TeHJIEPHI CTEPEOTUIM Ta OO0 €KTHUBAIIO0 KIHOK, BIH 3aJMIIAETHCS MOIIMPEHUM Y
0araThOX >KaHpax, 0COOJIMBO B POMaHTUYHIM JTiTEpaTypi, KIACHUYHUX Ka3Kax Ta CTapuxX

OPUTOJHUIIBKUX  ICTOpisiX. Y  CydyacHiW Jiiteparypi 1ed apxeTur  4acTo
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MEPEOCMUCITIOETHCS, 1 )KIHKM CTalOTh CWIBHIIIMMU Ta He3alexHimmMu (bitocHikKa,
[Tonentonika, npunieca Jles («30psiHi BIHHIY ).

- Koxanenb: ApxeTHI KOXaHOTO 30CEPEIKYETbCSs HAa POMAHTUYHHX
CTOCYHKaXx, JJIOOOBI, MPUCTPACTI, OJIM3BKOCTI Ta eMOLIITHOMY 3B’s13Ky. BiH Moxe OyTu
OPUCTPACHUM, HUKHUM, BIJAAHUM, TPariYHUM a00 3a00POHEHUM, 110 BUSBISETHCS Y
MOBI, HACHYCHI €MOIIIITHO 320apBIECHOIO JICKCUKOI0, KOMIUTIMEHTAMH, 313HaHHSIMH Ta
XYJI0’KHIMHU BUpa3aMH, 110 MepeaatoTh CUTy NouyTTiB. Lleil apxeTun € eHTpanbHuM y
CEHTHMMEHTAJbHUX pOMaHaX, ajieé TaKOXX YacTO 3yCTPIYaeThCs B IHIIMX >KaHpax, /e
TO00B € BaxJIMBOIO dYacTHHOWO croxkeTy (Pomeo 1 Jhxynwerra, mictep apci
(«[opaicTh 1 yniepemKeHHs» ).

- Cupora: Lleii apxerun mnpencTaBiisie NMEPCOHAXKA, SKAW MOKUHYTHU,
3HenoJIeHUI abo mo30aBieHuii cim’i. Bid yacto BiguyBae cebe caMOTHIM, BPa3JIMBUM
1 IIIyKa€ MPUHAJIEKHOCTI Ta NPUUHATTS. MOBa CUPOTH YacTO MOXeE B10OpaxaTH Moro
3aJIEKHICTh, HEBIIEBHEHICTh Ta MparHeHHs 10 Temjaa 1 po3yMiHHi. CupoTra MOxe
MPOWTH TUIAX BiJl KEPTBH 10 repos, 3700yBaroum cuiy Ta HesanexHIicTs (Iappi
[ToTTep (Ha mouatky icropii), Oniep TBicT).

- ByntiBHuk: Ileii apxetun yocoOto€ HEMOKOpy, HE3aJIeKHICTb,
HOHKOH(OPMI3M Ta OIO3HIII0 0 BCTAHOBJICHUX MpaBWI 1 HOpM. BYHTIBHHK MoOxe
OyTH repoeM ab0o aHTUTEPOEM, alie BiH 3aBXKIM KUJA€ BUKIUK aBTOPUTETAM 1 IparHe
3MiH (Po6in I'yn, I'ek ®@innH) [2]. XapakTepHUMH prcaMi MOBH OYHTIBHHKA MOXYTb
OyTH mpsiMi, YacTO MPOBOKATUBHI BHUCJIOBIIOBAHHSA, BUKOPUCTAaHHS CIEHTY Ta
ITHOPYBaHHS 3arajJbHOTPUIHITIX MOBHUX HOPM.

Xoua apXeTUIU € BaKJIUBUM €JIEMEHTOM MAacoBOi JITepaTypH, BOHH TaKOX
MOXYTbh OyTH 00’€KTOM KPUTHKHU. J[esKl KpUTHUKH 3aKUJAI0Th MAacoBId JiTeparypi
CIPOIIEHICTh, CTEPEOTHUITHICTh, KIIIIOBAHICTh Ta EKCIUIyaTallil0 apXeTHUIliB s
MaHIMyJIIOBAHHS €MOLISIMM 4uTadiB. BOHM CTBEp/KYIOTh, L0 BHUKOPUCTAHHSA
apXEeTHUIIIB MOXE MPU3BOJUTU A0 3aKPIMUICHHS F€HACPHUX, PACOBUX Ta COLIAIbHHUX
CTEpEOTHIIIB, a TaKOX JO0 OOMEXEeHHS TBOpYOi CBOOOAUM NHUCHMEHHUKIB.
JIIHrBICTUYHUI aHAJI3 MOXKE BUSBUTH, SIK CaM€ MOBHI KJIIIII€ Ta CTEPEOTHUITHI OMUCH

CHPUSAIOTH 3aKPITMJIEHHIO [TUX YSIBJICHD.
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VY cydacHii JiTepaTypi CIOCTEpIraeThbCsl TEHACHINS 0 MEPEOCMHCIICHHS Ta
JIEKOHCTPYKIIT TpaAUIIHHUX apXeTuIiB. [[MCbMEHHUKHN 4aCcTO HAMararoThbCsi CTBOPUTH
OLTBIII CKIIAHUX, HEOTHO3HAYHUX 1 0araTorpaHHUX MEPCOHAXIB, SIKI HE BIMOBIIAIOTh
YCTAJICHUM apXETUITHUM MOJEsIM. BoHM MOXYyTh pyWHYBAaTU OYIKyBaHHS YHUTAyiB,
MIPEACTABIISIIOYM T€POIB 3 HEMOIIKAMH, JIMXO/11B 3 TO3UTUBHUMH PUCAMU a00 JiBUIb y
0imi, sxi cami cebe psTyroTh. lle mepeocMucIeHHS Y4acTo BimOOpax)aeThCsl y 3MiHI
MOBHHX 3aC00iB, 1110 BUKOPHUCTOBYIOTHCS TMEPCOHAKaMHM, BIIXOJ1 BIJl TPagULIIMHUX
KJIIIIE Ta €KCIIEPUMEHTAX 31 CTUIIEM.

OTXe, apXeTUNu € TOTYXHUM IHCTPYMEHTOM, SKUUA BHUKOPUCTOBYETHCS B
MacoBIH JiTepaTypi, 1 iXHE BTUICHHS 3HAYHOIO MIPOIO 3aJIe)KUTh BiJ MalCTEpHOCTI
aBTOpa y BUKOPUCTAHHI MOBHMX 3ac00iB. JIIHTBICTUUHUN aHATI3 J03BOJISIE BUSBUTH
KOHKPETHI JICKCUYHI1, CTUIICTHYHI Ta JUCKYPCUBHI CTPATErii, [0 BUKOPUCTOBYIOTHCS
JUISL penpe3eHTalli apXeTUIlB, iXHbOI €BOJIIOLII Ta BIUIMBY Ha PELEMNLII0 4YWTaya.
[Topanbu JOCTIIKEHHS MOKYTh OyTH CIIPSMOBAHI Ha OPIBHSUIBHUI aHAJ13 MOBHOTO
BTUICHHS apXETUITIB Y PI3HUX KaHPaX MAcOBOI JIITEpaTypu Ta B PI3HUX KYJbTYPHHX

KOHTCKCTax.
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KAHPOBA CIIEHU®PIKA POMAHIB TEPPI IPATYETA HA
MATEPIAJII KHUT HUKJTY “CMEPTB”
Teppi IIpatuert € ogHMM 3 HANBIAOMIIIUX MHUCHMEHHUKIB y KaHpl (eHTe3l

kirg XX mouarky — XX| cromitrsa. Moro cepis “Discoworld” 3106yma BeecBiTHe
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BU3HAHHS 3aBISKH YHIKQJIbHOMY CTHUJIIO, B SKOMY aBTOp MO€AHY€E T'yMOp, CaTUPY,
ipoHito Ta ¢imocoCchKi HAPATUBH Yy BUTaJaHOMy CBiTi. OKpeMuii 1HTEpeC CTaHOBUTH
IIUKJI POMaHiB, JIe¢ TOJIOBHUM repoeM abo OJHUM i3 TOJOBHUX BUCTymae CMepTh —
anTporiomMop(He CTBOPIHHA 1 O7HA 3 KIH0YOoBUX mocTtaTed B “Ilmockomy cBiTi”. Llei
MepcoHaXXk Hece B cOOl HE TUIBKM CTpax 1 HEBIABOPOTHICTH KIHI, a W TIMOWHHI
PO3AYyMH TIPO CEHC JIFOJCHKOTO JKHUTTS, €TUYHICTh BHOOPY Ta IIHHICTH JIFOJCHKUX
MOYYTTIB.

Merorw AoCHiIKEHHSI € aHaji3 YXaHPOBUX OCOOJIMBOCTEN POMAaHIB LUKITY
«CMepTh», a TaKOXK BU3HAYEHHS POJIl eJeMEHTIB (peHTe3l, ryMopy Ta (hiiocoPpchKoi
TEMaTUKU B KOMIO3MII TBOpiB. KpiM 11bOro, BaXIJIMBO MPOCTEKUTH, K [IpartyerT
IHTErpye KJIaCU4H1 JITepaTypHi TpaIULIi Ta NAPUBAE CTEPEOTUIIN MACOBOI KYJIbTYypHU
yepes 300paxkeHHss CMepri.

Texctu pomaniB 1HKITY «CMEpPTh» PO3TOpPTAIOTHCA B MeXaxX KIACHYHOI
napajurMy, 1€ ICHy€ BUTaIaHUI CBIT 13 BJIACHUMM 3aKOHaMH (13uKHU Ta Marii. OqHak
aBTOp po3risanae ¢GpeHTesi He SK 3acid BTeUl BiJl PEAIbHOCTI, a K 1HCTPYMEHT JIs
pednekcii Hax peasbHUMH npobOieMamu. Y pomaHi «Mop, ydyenb CmepTi» CBIT
[Inockoro cBiTy mocrae sk MpoCTip, A€ OyAeHHE W HaaIpUPOIHE CIIBICHYIOThH
rapMoHiiHO. CMepTh MOCTAa€ HE BCECUIIbHUM MOHCTPOM, @ YAUHOBHUKOM Ha CIIykO01 y
BCECBITI, 110 HA/IA€ )KAHPY CATUPHUHOT TOHAIBHOCTI [1, ¢. 15-16]. Takuii aBTOpCHKHIA
MIX11 — [1€ CBOEPIIHA IEKOHCTPYKIIiSI TEPOIYHOTO €10CYy, HATOMICTh CTBOPEHHS CBITY,
HaOJMKEHOTO JI0 JIIOJIChKO1 OyaeHHOCTI. KpiM Toro, J0CHiKyBaHi POMaHU ILOTO
LUKy HACHYEH1 YNCIICHHUMH 1pOHIYHUMH Ta CApKaCTUYHUMU CUTYAIIsIMH, TApOAI€I0,
IpOI0 Ha KYJBTYPHUX KOJAAX 1 JiTepaTypHux mmabmonax. [IpatdeTT cBimomo pyitHye
nadocHuit oOpa3 CMEpTI, HAISI0UH il JIIOISTHUMU pucamH.
Taxk, Hanpukiaz, y pomati «2KHenb» CMepTh TOYMHAE MPAIIOBATH HA PepMi T iM'IM
bimut BopoTtap i HaBiTh 3aMHUCITIOETHCS MPO IMACTS MPOCTOro KUTTS [2, ¢. 38—40]. 3a
nornoMoro komizmy Teppi IlpatueTT mackye riamOOKy cOLialibHY KPUTHKY, SKa
CTOCY€ETbCA OIOpPOKpATIi, pemirii, KamTaaizMy.

Oxpemo BapTo BUALIUTH (1710COPChKI HAPATUBH Ta IICUXOJIOTTYHUI 00pa3 camoi

CwmepTi B upomy 1ukii. Y «/dymeBHiii my3uni» Cmepts 60peTbes 13 MpoOIeMOoro
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nam'saTi: MO 3aJIMIIAETHCA MIcHs JMoAUHU? YU Moke MHUCTEUTBO 3a0e3MeuuTd
oe3cmepta? [3, ¢. 220-223]. V «Knuemi i yaci» mopyIryeTbcs MUTaHHS [IHHOCTI BIPH:
SKIIO BIPUTHU B KHOBOPIUHOTO Jiycsi» Xordaszepa MoKHA BPSATYBATU CIPABXKHIO CYTh
peanbHOCTI [4, c. 311]. OcobnmBa yBara NMpHIUISETHCS BHYTPIIIHBOMY PO3BUTKY
CMepTi: Ha MOYATKY BIH MOCTA€ SIK XOJOJHOKPOBHUM, O0€3eMOIINHUI repoi, sKuii
BUKOHYE CBOIO poOoTy mexaHiuHo [1, c¢. 20]. [IpoTe MOCTYOBO BHSIBIISIE €MMATIIO,
IKaBIiCTh JI0 JIOJACHKOTO icHyBaHHs, cmiBuyTTs [1, ¢. 145-150]. s Tpanchopmarris
nokaszye rimOokuid rymani3M [IpaTyerra, sKuil HaBITh Y HAWHEMUHYYIIIOMY OauuTh
MO>KJIUBICTh TyXOBHOT'O PO3BUTKY.

Pomanu Teppi [IpatuerTa HE MOKHA BITHECTH 10 KOHKPETHO OJHOIO XaHpy. Y
“Mor” e pucu HaBuaimpHOro pomany (“bildungsroman”). vV “Reaper Man” nasBHi
eNIEMEHTH TPUTOIHUIIBKOT icTopii. “Soul MusIC” mae prcu «MHCTEIIBKOTO POMaHY».
“Thief of time” moeaHye MicTepiro, Ka3Ky Ta COIiaJIbHY CaTHPY.

[TinOuBaroun miaCyMoK, MUK «CMEpPTh» NEMOHCTPYE OaratomapoBy xKaHPOBY
CTPYKTYpY, A¢ ¢eHTe31 TICHO TepeIunTaeThes 13 caTuporo, ¢iurocodiero Ta
MICUXOJIOTTYHOIO MPO3010, O A03BoJIA€ [IpaTueTTy He TUIbKK pO3BaXKaTH YdTava, a i

3MYIIyBAaTH WOr0 3aMUCJIMTUCh Haqg TITMOOKHUMH ITUTAHHAMU 6YTT${.
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KBA3IPEAJIIT IK OCHOBA ®EHTE3IHHOI'O CBITY POMAHY P.

I'Obb «YYEHb BBUBII»: TUITOJIOI'ISI TA CUMBOJIIYHE 3HAYEHHS
denTe3iliHa JTITEpaTypa € BUHATKOBO BaXKJIMBOIO CKJIAJOBOKO CY4YacHOI
KyJIbTYpH, aJ)Ke BOHA J03BOJISIE JTOCHIKYBAaTH COLIaNbHI, TICUXOJIOT14HI, KyJbTypHI

Ta €K3UCTEHIIMHI MUTaHHS Kpi3b MPU3MY BUTaJaHUX CBITIB. OZHUM 13 KIOUOBUX
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€JIEMEHTIB CTBOPEHHS TEPEKOHJIMBOTO ¥ HACHYEHOTro (DEHTE31MHOTr0 CBITY €
BUKOPHUCTAHHS KBa3ipeasiil — yIBHHUX, aJle CHCTEMHO OpraHi30BaHMX 00'€KTIB, TOHATH
abo sBHII, SIKI MalOTh pedepeHTH y AINCHOCTI, MPOTE HE ICHYIOTh y HAIIOMY CBITI
OykBanbHO. Lleli 1HCTpYMEHT J03BOJISIE aBTOpaM HaJaTH BHUraJaHUM CBITaM
BHYTPILIHIO JIOTIKY, MOCTIIOBHICTh 1 PEaliCTUYHICTh, 10 (OPMYy€E B UMTaya 1IIO3110
cupaBxHocti. Poman Pob6in ['0606 «YueHp yOuUBII» € SCKpaBUM MPUKIATIOM
XYyJI0’)KHBOTO TBOPY, J€ KBazipeasdii CIyryloTh OCHOBOIO (PEHTE31MHOI peanbHOCTI,
BU3HAYAIOTh COLAJbHI 1€papXii, CHUCTEMY BJIaJd, MariyHy CTPYKTYpy i HaBiTb
TICUXOJIOT14HI TUITU MTEPCOHAXKIB.

KBazipeanii sik 00'ekTH, 110 0anaHCYIOTh MK BUTaJlaHUM 1 pEealbHUM, TICHO
MOB'I3aHI 3 TAKUMHU TOHATTSAMH, SK KyJIbTypHa alpOKCHMAaIlis, KOTHITUBHA
TPAHCIO3UIlIA 1 CEMIOTUYHE MojeNtoBaHHs. B poMaHi «YueHb yOUBII» 111 cUCTEMA
OyayeThCsl HABKOJIO peTenbHo mpoayMmanoro cBiTy Illectu I'epuorcts, mo BKIO4ae
HU3KY KBasipeaslli — HanmpuKiIaja, Mariydi 3A10HocTi, Takl sk «Bwminas» (Skill) Ta
«3BipuHHICTH» (Wit), TONITUYHY CTPYKTYPY 3 OPJECHOM YOUBIIb TIPH JIBOPi, a TAKOK
YUCJIEHHI COLIIOKYJBTYPHI PUTYalIH Ta €TUKET, K1, XOU 1 HE MalOTh NPSIMOTO aHajiora
B peajJbHOMY CBITI, CHOPUMUMAIOTHCA SIK LUIKOM JIOTIYHI W 3pO3YyMUIl 3aBISKH
BIMCAHOCTI B HAPATUBHY TKaHUHY TBOPY [4].

Opni€ero 3 HallBUpasHIIMX KBazipealiidi y poMaHi € cucrema «BMiHHSI» —
MEHTaJbHA Maris, sika J03BOJis€ OOpaHMM oco0aM KOMYHIKyBaTH Ha BIACTaH,
BIUIMBATH HA YYXXY BOJIIO, MAHIMYyJIOBAaTH PEAIbHICTIO HA P1BHI CBIJOMOCTI. 3 OJIHOTO
OOKy, 1151 3/IaTHICTh — ITIJIKOM BUTaJIaHa, 3 HIIIOTO — BOHA MA€ TITMOOKI MICUXOJIOTTYHI i
HaBiTh HeWpodizionoriyai koHotarii. JlocHiaHUKKM (paHTACTUYHOI JiTepaTypu
BIJI3HAYAIOTh, 110 NOMAIOHI (opmMu Marii € meradopaMHu BHYTPIIIHIX MCUXIYHUX
MPOIECIB, IO  AaCOLIIOIOThCA 3  EMIIATi€lo, TeJemlaTie€lo, 3JaTHICTIO 0
camoiieHTH(diKalii Ta mpoekTyBaHHs oOpaszy «lumoro» [1]. V Bumaaky ®irua,
TOJIOBHOTO T€pOsi poMaHy, « BMiHHS CTa€ 0THOYACHO OJaroCIOBEHHSM 1 MPOKIATTSIM
— BIH 3MYIIEHUN HABYATHUCA KOHTPOJIO HaJ COOOI0, BIAUYKEHICTIO, OJHOYACHO

CTpaXJalouu BiJ BTpaTu iaeHTH4YHOCTI. lle [03BoJise TpakTyBaTH MariyHy
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KBa3IpEIbHICTh SK 1HCTPYMEHT XYJOXHBOTO  JOCIHIJDKEHHS TCHUXOTPaBMH,
COITIAJILHOTO 130JISIIII0HI3MY Ta MOIIYKY CEHCY OYyTTS.

[nma dopma wmarii, «3BIpUHHICTB», AEMOHCTPYE 1HIIY CTOPOHY JIOJCHKOTO
JIOCBIJTy — IHCTUHKTUBHY, TIJIECHY, TBapuHHY. L{s1 KBazipeasis nepegdayae MeHTaIbHE
3IUTTSA 3 TBAPUHOIO-TIOOPATHMOM, IO BUKIWKAE YHCIEHHI €TWYHI W COIialbHI
koHpmikTH, amke y cBiTi Lllectn ['epriorcTs 11 3110HICTH 3aCyIKYETHCS K BapBapChKa
1 HenpuitHATHA. [IpoTe aBTOpKa 00Mpae NUISX T'YMaHICTUYHOTO PEBI3IOHIZMY — Yepe3
po3BUTOK cTOCYHKIB Ditna 3 BoBkoM Houero, ['000 nemMoHcTpye TNHOOKY €IHICTD
JIOJIMHU 1 IPUPOJIH, MIABAKYE 1€PAPXII0 «BUIIIOTO» 1 «HIXKUOTO», IIUBIITI30BAHOTO» 1
«MPUPOHOTOY». TakuM YMHOM, «3BIPUHHICTBY CTA€ KBa3IpEATbHICTIO, sIKa YOCOOIIO€E
aNbTEPHATUBHY MOJIENb MI3HAHHS ¥ CIIBICHYBaHHS, NOPIBHIOBAHY 3 IIAMAHCHKUMH
YSIBIEHHAMHU 200 apXETUIIOBUMHU CTPYKTYpaMHU B3a€MO3B’A3KY JIFOJIMHU 1 3Bipa [4].

He MeHI BaXJIMBOIO KBa3ipeabHICTIO Yy poMaHi € noctaTth lIpuHia-yousLi.
Ponb yOuBII y IPUABOPHOMY YCTPOi HE IPOCTO (PyHKIIOHAIbHA — BOHA 0OpamMyieHa
KyJIbTYpPHUMH, CHUMBOJIYHUMHU Ta PUTYaATbHUMHU O3HAKaMH. YOUBISL BUCTYIMAE
CBOEPITHUM «TAEMHUM MEUeM» KOPOJIIBCHKOI BIaJu, HE Matouu OQiliitHOTO CcTaTyCy,
MPOTE BUKOHYIOUM HAWBAKIIUBIIII 3aBAAHHS JIJIsl 30€PEKECHHS JIEPIKABHOTO MOPSAKY.
Takum 4MHOM, 111 KBa31peaJIbHICTh BIIKPUBAE MPOCTIP AJIA PO3AYMIB PO MPUXOBaHI
MEXaH13MH NOJIITUYHOI BJIaH, PO POJIb «IHCTPYMEHTIB TEMPSIBU» Y MIATPUMIIL CBITIA.
KBazipeanii Takoro Tumy QYHKIIOHYIOTh SK ajeropii TiOpUIHUX COIllaJbHUX
1HCTUTYTIB — HAIMIPUKJIAJl, TAEMHOI MOJIIIIiT @00 CHENCTyK0 y CydacHUX Jep)kaBax, 10
JIIOTH 11032 MyOJIIYHUM JUCKYPCOM, TTpoTe (HOPMYIOTH iCTOpIIO [5].

Kpim TOT0, B pOMaHi IPOCTEKYETHCS YITKE PO3TOPTAHHS KBa3ipealbHUX TOMOCIB
— reorpagiyHUX, KYJIbTYpHUX, AapXITEKTYpHUX 1 HaBITh KyJiHapHUX. MicTo
Kopomiscekuii JIireo, 3 10ro By3pbKMMH BYJIMUKaMHU, MajaamMy 1 IPUTYIKaMU, IIOCTAE
gaK OaraTopiBHEBa CMMBOJIYHA CTPYKTYpa, A€ KOKEH MPOCTIP BIJMOBIJA€ TIEBHOMY
MICUXOJIOTIYHOMY CTaHy mnepcoHaxka. Hampukian, Temna Bexxa — miciie HaB4YaHHS
yOuBCTBa — (YHKITIOHYE SIK MPOCTIp 1HIMa1li{, TEpPETBOPEHHS I0OHAKA HA «IHCTPYMEHT

Biagn». CaMe B TaKUX JOKalisIX GOpMyeThCsS TTUOMHHUM 3B 30K MK 30BHIIITHBOIO
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apXITEKTYPOIO 1 BHYTPIIIHIM CBITOM T€posi, 1110, 3T1HO 3 TOCTIKeHHsIMU Ypcynu Jle
['yiH, € 000B’SI3KOBUM KOMITOHEHTOM MEPEKOHIMBOTO (PeHTE31iHOTO TIpocTopy [6].

Kgazipeanii y pomani ['066 He nuiie HamarOTh CBITOBI JTOCTOBIPHOCTI, aye i
BUKOHYIOTh BaKJIMBI 171€0JioTi4Hi (GyHKIi. BoHrM BOymOBaHI B CHUCTEMY IIIHHOCTEH
CBITYy pPOMaHy, 4yepe3 HUX 3JIHCHIOETHCS colllajgbHa cTpaTH(iKallis, KOHCTPYIOIOThCS
TeH/ICPHI POJIl, MATPUMYIOTHCS a00 MiIBAKYIOTHCS aBTOPUTETH. 30KpEeMa, CTaBIICHHS
10 «3BIPUHHOCTI» SIK J10 3a00pOHEHO1 Marii KOpeJloe 3 YTUCKOM MapriHali30BaHUX
rpyn, a « BMiHHS», JOCTYIIHE JIMILE KOPOJIIBCHKIN KPOBi, PENpPE3eHTY€E HEPIBHICTH 1
npuBiien [4].

OcoOnuBy yBary ciiiJi 3BEpHYTH Ha MOBHI KBasipealii — Ha3BU MpPEIAMETIB,
TUTYJIIB, PUTYaNliB, K1 MM030aBJ€HI MPSMUX BIANOBIJIHUKIB Yy PEANbHOCTI, MPOTE €
BITI3HABAHMMH B KOHTEKCTI HapaTuBy. Taki Tepmind, gk «Skillmaster», « Wit-bond»,
«King-in-Waiting», CTBOPIOIOTH KYJIBTYpHO-CUMBOJIIYHE TOJIE, JIe KOKHA OJMHHIIS
Ma€ JCHOTAaTHMBHY W KOHOTATHBHY Bary. BOHHM CTaloTh MapkepamMu KyJIbTYPHOI
IICHTUYHOCTI CBITY pPOMaHy, yYTBOPIOIOYM METACHUCTEMY BHYTPIIIHBOTO 3HAYCHHS.
Taka mMoBa — 11e He jauie cnocid cTuiizallii, a ¥ MexaHi3M NoOyJAOBH BHYTPIIIHbOI
JIOTIKU CBITY, IO BIATOBIAA€E YSBICHHIO PO (PEHTE3IMHUIN TEKCT SIK CaMOJOCTaTHIO
CEMIOTHYHY cucTeMy [4].

Posrnsmaroun kBasipeanii B poMmaHi «YdeHb YOWMBII» B TNepekiaal, MU
CTUKAEMOCS 3 1€ OJHUM BaXXJIMBUM acCMEKTOM — TpaHC(OpMaIll€r0 CUMBOJIYHUX
CTPYKTYp. YKpalHCBbKHMWM IIepeKia] 3MYLICHUM M[epefaBaTH CKIAJHY MEpexy
acoriariii, 3akjiajgeHy y BHrajaHi TEpPMIHU, IO € CEPUO3ZHUM BUKIMKOM IS
nepeknanada. Tak, Tepmin « Wity y mepexiaai Moxe BTpadyaTy CBOIO 0araTo3HavHiCTh
— Y OpUTiHaJIl BIH OJIHOYACHO O3HAYA€ «KMITIUBICTHY, «PO3YM» 1 MAariuyHy 3/1aTHICTb.
Tomy amanTariis TakuxX KBasipeasili BHUMarae€ rIHOOKOTO PO3yMIHHS aBTOPCHKOTO
3alyMy 1 THYYKOCTI TIepeKIaialibKoro maxoay [3].

VY niacymky, kBasipeanii B pomani PoOin ['006 «YueHb yOuBLI» PYyHKIIOHYIOTh
HE JIMIIe K €CTeTUYHI MPUIOMH, a K CKJIafoBa HIICHOI (ijocodii TBopy. Uepes HUX
aBTOpKa MOJIENIOE AIbTEPHATUBHY PEANBHICTb, Y SIKIM PO3KPUBAIOTHCS TJIMOWHHI

aCTMEKTH JIFOACHKO1 MPUPOJIU, BTSN, Marii, 1ICHTHYHOCTI Ta COLIAIbHUX KOH(ITIKTIB.
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KBazipeanii € He MPOCTO XyA0KHIM CITOCOOOM CTBOPEHHSI BUT'QIaHOTO CBITY — BOHU €
MeTaOPUIHUM CITIOCOOOM OCMHCIICHHS PEaTbHOTO CBITY Kpi3h MPU3MY BHUTaJaHOTO.
Ile poOuTh poMaH HE JWIIE IIKABUM ISl IPOYUTAHHS, a W TTHOOKO 3HAYYIIIAM IS

JITepaTypO3HABUOIO aHAII3Y.

JITEPATYPA

1. Atrebepi b. Crparerii ¢enrte3i. Ilrar Ingiana, Iugiananosnic:
Bupgasuunrso YHIBEPCUTETY Ingiany, 1992. 188 C. URL:
https://archive.org/details/strategies-of-fantasy

2. benci K. Tekcronoriynuii aHamni3 sk METOHA JOCHiIpKeHHsA. EauHOypr:
Edinburgh University Press, 2012. 20 C. URL:
https://www.scribd.com/document/496545472/Belsey-Textual-Analysis-as-a-
Research-Method

3. Benyti JI. HeBumumicTh mepekianaya: ictopis nepekiany, JIOHIOH,
Heto-Hopk: Routledge, 1995. 230 C. URL:
https://www.academia.edu/25783955/Venuti_The Translators_Invisibility A Histor
y _of Translation

4, ['060 P. Yuens BOUBIN . HBIo-I7IopK: Bantam Books, 1995. 416 c.

S. Jxeiimcon @. Apxeosorii MallOyTHbOTrO: OakaHHs, 3BaHE YTOIIE€I0, Ta
i HaykoBi  (anrtactuku. Jlommon:  Verso, 2005. 431 c¢. URL:
https://www.versobooks.com/en-gb/products/1945-archaeologies-of-the-
future?srsltid=AfmBOorYTdFMmUB82WqgJW7VhRVSUdRINdZQZ8xX IvHYVM
mxtQb2gta

6. Jle I'yin, BenukoOpuranis. MoBa HOYl: Hapucu (eHTe31 Ta HayKOBOIi
(aHTaCTUKHU. Hero-Hopk: HarperCollins, 1979. 258 C. URL:
https://manifestolibrary.noblogs.org/files/2018/10/Ursula-K.-Le-Guin-The-Language-
of-the-Night -Essays-on-Fantasy-and-Science-Fiction-1993-HarperPerennial.pdf



https://archive.org/details/strategies-of-fantasy
https://www.scribd.com/document/496545472/Belsey-Textual-Analysis-as-a-Research-Method
https://www.scribd.com/document/496545472/Belsey-Textual-Analysis-as-a-Research-Method
https://www.academia.edu/25783955/Venuti_The_Translators_Invisibility_A_History_of_Translation
https://www.academia.edu/25783955/Venuti_The_Translators_Invisibility_A_History_of_Translation
https://www.versobooks.com/en-gb/products/1945-archaeologies-of-the-future?srsltid=AfmBOorYTdFMmUB82WqJW7VhRvSUdRlNdZQZ8xX_lvHyVMmxtQb2gta
https://www.versobooks.com/en-gb/products/1945-archaeologies-of-the-future?srsltid=AfmBOorYTdFMmUB82WqJW7VhRvSUdRlNdZQZ8xX_lvHyVMmxtQb2gta
https://www.versobooks.com/en-gb/products/1945-archaeologies-of-the-future?srsltid=AfmBOorYTdFMmUB82WqJW7VhRvSUdRlNdZQZ8xX_lvHyVMmxtQb2gta
https://manifestolibrary.noblogs.org/files/2018/10/Ursula-K.-Le-Guin-The-Language-of-the-Night_-Essays-on-Fantasy-and-Science-Fiction-1993-HarperPerennial.pdf
https://manifestolibrary.noblogs.org/files/2018/10/Ursula-K.-Le-Guin-The-Language-of-the-Night_-Essays-on-Fantasy-and-Science-Fiction-1993-HarperPerennial.pdf

134
PO3AIJT II. CTATTI 3A PE3YJIBTATAMM ITPOBE/IEHUX HAYKOBHUX

JTOCJLIKEHD

Mapia Bizok

Hayxoeuii kepigHuk — K.neo.H., 0oy. Illooocunnixoea I'.1.
(Cymcokuii 0epicagHuil nedazoiuHui

yuieepcumem imeni A.C. Makapenka)

METOANYHA TUIIOJIOI'TA HUPPOBUX IHCTPYMEHTIB
®OPMYBAHHS AHI'JIOMOBHOI JTEKCUYHOI KOMIIETEHTHOCTI
YYHIB 6 KIIACY B YMOBAX BIJJTAJIEHOT'O HABYAHHA

Anomauin. YV cmammi Oocniodceno eghekmugHicmo yYu@posux iHCmMpymeHmie 0
VOOCKOHaNeHHsi npoyecy (hOPMYSAHHS AHIOMOBHOI JIeKCUUHOI KOMNEMeHmMHOCMI YUHI8 8 YMO8ax
oucmanyitno2o nasuanus. Ilpoananizoeano QyHKYioHarbHi MONCIUBOCIE PIZHUX MUNIE YUPDPOBUX
pecypcie ma 6usHaueHo ix neodacociyHull nomenyian Ons pobomu 3 JAEeKCUYHUM MAamepianiom.
3anpononosano memoouuHi NPUHYUNU BNPOBAONHCEHHS YUPDPOBUX MEXHONO2I ma npeocmasieno
pe3yibmamu eKCnepUMeHmMalbHO020 OO0CIONCEHHS, W0 0eMOHCMPYIOMb NIOBULEHHS eheKMmUBHOCI
3AC80EHHS IEKCUUHUX O0OUHUYL. Busnaueno nedazociuni ymosu, wo 3abesneyyroms OnmuMizayiro
HAB4AIbHO20 Npoyecy, ma chopmyib08aHO NPAKMUYHI peKOMeHOayii wooo inmezpayii yugdposux
IHCMpyMeHmia y OucCmanyitine HA8YaHHA AH2TUCLKOI MOSU.

Knrouoei cnosa: inwomosna Jnekcuuna KoMnemeHmHuicmv, YU@Pposi iHcmpymenmu,
oucmauyitune  HABUAHMS, aumeniucoka  Mosd, onmumizayisi ~ HAYANbLHO20  NPOYecy,
MYTbMUMOOANbHICMb, A0ANMUBHE HABYAHHS.

IMocranoBka mpoGuaeMu. Y KOHTEKCTI CTPIMKOI JIJKUTaNi3alli OCBITHBOTO
MPOIECYy Ta BUMYIICHOTO IEPEXOJy 3aKjaiB OCBITH 10 JWCTAHIIMHOTO HaBUYaHHS
npoOsema epeKkTUBHOTO (POpMYBaHHS AHTJIOMOBHOT JIEKCUYHOT KOMIIETEHTHOCT] YUHIB
Ha0yBae 0co0MMBOI akTyanbHOCTI. L{udpoBi IHCTpYMEHTH, IHTETPOBAHI B OCBITHE
CEpEIOBHIIE, CTBOPIOIOTh HOBI MOXIIMBOCTI JIJIsSI ONITUMI3allii 3aCBOEHHS 1HIITOMOBHOT
JIEKCUKH, OJIHAK TOTPEOYIOTh TIPYHTOBHOIO JOCHIIKEHHS 1X TEJaroriyHoro
noteHuiany. Bignosinno no Konueniiii HoBoi ykpainchkoi mikoiau Ta JlepaBHOro
cTaHaapty 0a30BO1 CepenHbOi OCBITH, (DOPMYyBaHHS IHITOMOBHOI KOMYHIKaTUBHOI
KOMIIETEHTHOCTI € OJHHUM 13 MPIOPUTETHUX 3aBAaHb CydacHOi OCBITH. BoaHouac,
JTUCTAHIIIHHUN (OpMaT HABUAHHSA CTBOPIOE HHU3KY BUKIMWKIB JJIS TEAArOriB IMOO
3a0€3Me4YeHHs] BUCOKOTO PIBHS 3aCBOEHHS YYHSIMHU aHTJIOMOBHOI JIEKCUKH. 32 TAaHUMH
HAIIMX CIOCTEPEKEHb, TPAAMIIIHI METOAUKU BUKIIAJAHHS JIEKCUYHOTO Marepiainy
noTpeOyIOTh CYTTEBOI aanTaiiii Ta Tpanchopmariii B ymoBax nudpoBoro cepenoBuiia

[2, c. 45].
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AHaJ3 10CHIKEeHB 3 1aHOT MPOOJIEMAaTUKH CBIAYUTH PO 3POCTAIOUNN 1HTEPEC
MeJaroriyHoi CHiUIBHOTH JI0 MUTaHb 1HTErpalii NU(PPOBUX TEXHOJIOTIH Yy mpolec
dbopMyBaHHS IHIIOMOBHOI JIEKCHYHOI KOMIIETEHTHOCTI. BTiM, cmocTtepiraerbes
HEJO0CTaTHA CUCTeMaTH3allisl 3HaHb 11010 €(PEKTUBHOTO BUKOPUCTAHHS PI3HOMAHITHUX
u(ppOBUX IHCTPYMEHTIB CamMe€ B KOHTEKCTI JMCTAHLIAHOTO HABYaHHS JICKCHUKU
aHTJIACHKOT MOBH, IO 00YMOBITIOE aKTyaJIbHICTh JAHOTO JOCIIIKEHHSI.

Mera crarti nonsrae y BHU3HAQYEHHI METOAUYHOI THUIOJOTII UU(PpOBUX
IHCTPYMEHTIB (pOPMYBaHHS aHIJIOMOBHOI JIEKCUYHOI KOMIIETEHTHOCTI Y4YHIB 6 Kjacy B
yMOBax BIJJAJICHOTO HABYAHHSI, @ TAKOX y PO3POOII MPAKTUYHUX PEKOMEHIAIIIH 1010
iX BIPOBA/)KEHHSI B OCBITHIHM TIpolIeC.

AHaJII3 AKTyaJIbHMX [JOCJHiIXKeHb. TEOpeTHYHOI OCHOBOK  HAIIOrO
JOCIIJKEHHST CIYTYIOTh Mpalll BITUU3HSHUX Ta 3apyOLKHHX HAYKOBIIIB. 30Kpema,
KOMYHIKaTUBHO-KOTHITUBHUHN MiAX11 A0 HABUYAHHS 1HO3EMHHMX MOB OOIPYHTOBAHO Yy
poborax C. Hikomnaepoi, O. biruu, Thornbury S., Nation I.S.P. Ha nymky C.1O.
HikonaeBoi, ocobmuBy yBary mnpu ¢GOpMyBaHHI JIEKCUYHOT KOMIETEHTHOCTI CIiJI
NPUAUIATH «PO3BUTKY JIEKCMYHOI YCBIJOMIIEHOCTI, 110 Mepeadavae 3/aTHICTh yUHS
PO3MIPKOBYBaTH Haj TporiecaMu (OpPMYBaHHS CBO€I JIGKCHYHOI KOMIICTEHTHOCTI,
CB1JIOMO BUKOPHUCTOBYBATH JICKCUYHI OJUHUIII Ta CTPATETrii OBOJOAIHHS HUMUY» [1, .
95].

Buksnaa ocHOBHOro Mmarepiajy. JlekcmuHa KOMIIETEHTHICTh € OJHIEID 3
KJIFOYOBUX CKJIQJ0BUX 1HIIIOMOBHOI KOMYHIKaTMBHOT KOMIIETEHTHOCTI Ta mepeadoavae
3IaTHICTh OCOOW TIPABWJILHO BUKOPHUCTOBYBATH JICKCUYHI OJUHUII BiJIMOBITHO [0
KOHTEKCTY criyikyBaHHs. Sk 3a3Hauae [logocunnikosa I'.1., JekcnyHa KOMIIETEHTHICTD
BU3HAYAETHCS SK 3ATHICTh YYHS JIO JIGKCMYHO TIPABWIJIBHOTO 1 HOPMATHBHOTO
oOpMIIEHHSI CBOiX BHCJIOBIIIOBaHb Ta PO3YMIHHS MOBJICHHS 1HIIMX Yy IIPOLEC]
CIUJIKYBaHHs, sika 0a3yeThCsd HA CKIAJHIN 1 JTUHAMIYHIA B3a€MOJIi BiJMOBIIHUX
HaBUYOK, 3HaHb Ta JICKCUYHO1 YCBIIOMJIEHOCTI [6, c. 33].

[Ipomiec  dopmyBaHHS JEKCHUYHOI KOMIIETEHTHOCTI BKJIIOYA€ JEKUJIbKa
MOCTIZIOBHUX €TaliB, SKI MalTh OCOOJMBE 3HAYEHHS B YMOBaxX JAUCTAHIIAHOTO

HaB4YaHHA:
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1. O3HailoM/IeHHS 3 HOBHMM JIEKCHYHMMH OJAUHHUIAMM — rependavae
CTBOPEHHSI MOTHBAIIHHOI OCHOBHU [ISJIBHOCTI, CEMAaHTH3AIlill0 HOBHUX JIEGKCUYHHUX
OJIMHUIIb, JIEMOHCTpAIlil0 1X 3BYKOBOi, rpadiuHoi 1 rpamaTudHoi (opM, HEPEeBipKy
NOBHOTH Ta TOYHOCTI PO3YMIHHS YYHSIMU 3HAUEHHS JICKCUYHUX OJIMHMIIb.

2. ABTOMATH3alisA Aili YYHIB 3 HOBUMH JEeKCHYHUMH OJUHUISIMHU HA
pPiBHi ciioBodopMH, CTOBOCIOTYYEHHS TA PeYeHHsI — CTIPSIMOBaHa Ha (OPMYBaHHS
HABUYOK BHUKOPHUCTAHHS HOBHUX JIGKCUMYHMX OJMHHIIL y THUIOBUX CHUTYaIlIIX
CHUJIKYBaHHA Yepe3 iMITallio 3pa3KiB, MACTAaHOBKY, TpaHC(OpMaIil0, PO3LIMPEHHS Ta
1HIIT BUJIM BIIPAB.

3. ABTOMATH3ANlisl i YyYHIB 3 HOBMMH JIEKCHYHUMM OJUHMISIMH HA
piBHI moHaadpa30Boi €IHOCTI — Ma€e Ha METI HABYMTHU YUYHIB B)KMBATH HOBI JIEKCUYHI
OJIMHHUIIl Y PI3HUX, HOBUX KOMYHIKATUBHUX CHUTYyalliiX, 00'€IHYIOUYM iX y J1aJIOT14HI
a00 MOHOJIOT14HI €JTHOCTI.

4. 3acTocyBaHHsI JIEKCHYHUX OJMHHIBb Y KOMYHIKATUBHUX CUTYaliAX —
nependayae akTUBHE BUKOPUCTAaHHS 3aCBOEHOI JIEKCUKHM Y peadbHUX abo
3MOJIEJIbOBAaHUX CUTYalIIX COUIKYBaHHsA [1, c. 222].

Bigmanene HaBYaHHS 1HO3EMHHX MOB, 3TiJHO 3 BH3HAYEHHSM, HAaBEJCHUM Y
“Insights into Remote Learning and Teaching: Teacher’s Guide”, po3rismaerscs sk
«popma opranizallii HaBUAJILHOTO MPOIECY, OCHOBOIO SIKOi € KEpOBaHAa CaMOCTIMHA
po0oTa CTYACHTIB 13 BUKOPUCTAHHSIM 1H()OPMAIIHHO-KOMYHIKALIMHUX TE€XHOJOTIH, B
yMOBax BIJJAJIEHOCTI CTYIEHTIB BiJ HaBUalbHOro 3akjany» [7]. B ymMoBax
JTUCTAHI[INHOTO HaBYaHHS OCOOJMBOTO 3HAYCHHS HaOyBae po3poOka eheKTHBHUX
M(pPOBUX IHCTPYMEHTIB Ta METOAMYHUX TMIIXOMIB 7O I1X BHUKOPWUCTAHHS IS
3a0€3IeUeHHsI TTOCJ1I0BHOTO (hOPMYBaHHS JIEKCUYHOT KOMIIETEHTHOCTI.

IcHye HU3KaA 0COOIMBOCTEH BIJAIEHOTO HABYaHHS, SIKI BIUIMBAIOTh Ha MPOLIEC
(hopMyBaHHS JIEKCUYHOI KOMIIETEHTHOCTI:

1. 3mina xapakTepy B3aEMOJii Mixk y4UTeJIeM TAa YYHSIMH - OOMEKCHHS
0e3mocepeIHbOr0 KOHTAKTy MOTpeOye BIPOBAKEHHs IHTEPAKTUBHUX (OpM podbOTH

Ta PO3IIMPEHHS KaHAJIIB KOMYHIKAITIi.
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2. Tpancdopmaniss MeToaiB Npe3eHTANil Ta 3aKPiNJIEHHS JIEKCUYHOTO
Marepiajny - HEOOX1/IHICTh BUKOPUCTAHHS MYJIbTUMOAAIBHUX (HOPM MpEe/ICTaBICHHS
1HGOpMaIlii U1 aKTUBI3aIli1 pi3HUX KaHAJIB CIPUHHATTS.

3. IigBuieHHs1 poJii camMocTiiiHOI po0oTH YUHIB - MoTpeda y PO3BUTKY
HABUYOK aBTOHOMHOT'O HaBYaHHS Ta CAMOKOHTPOJIIO.

4, 3pocTaHHsl 3HAYEHHS MOTHUBALIHHOIO KOMIIOHEHTY - BaXKIIUBICTH
NIITPUMaHHS 1HTEpEeCy Ta 3allydeHOCTI YYHIB uepe3 IrpoBi, 1HTEPAKTHUBHI Ta
nepcoHaiizoBani opmu podotu [6].

EdekTuBHICTh BIAICHOTO HAaBYAHHS JICKCUKUA 3HAYHOIO MIPOIO 3aJICKUTH B1J
3IaTHOCTI ~ CTBOPUTH  ITM(GPOBE  OCBITHE  CEpENOBHUILE, SKE  3a0e3neuye
CUCTEMATUYHICTh, KOHTEKCTYaJIbHICTh Ta KOMYHIKaTUBHY CIPSIMOBaHICTb POOOTH 3
JEKCUYHUMHU OJMHUIISIMHU.

Ha ocHOBI aHamizy HayKOBO-METOJAMYHOI JITEpaTypu Ta BIJIACHOTO
MEJaroriyHoro JOCBIAY MPOMOHYEMO KiacHikaliio HU(PPOBUX THCTPYMEHTIB 3a iX
(GyHKI1IOHATFHUM MPU3HAYCHHSIM Yy Tpolieci popMyBaHHS JIEKCHYHOT KOMITETEHTHOCTI:

1.  ImcTpymeHTH mpe3eHTailii jekcumaHoro marepiany (Quizlet, Wordwall,
Nearpod) — 3a0e3meuyioTh BBEJACHHS HOBHMX JIGKCHYHHX OJMHHUIb Yepes3
MyJIbTUMOJIAJIbHE TPEJCTAaBICHHSI (TEKCTOBUM, ayjio-, Bi3yalbHUU Qopmar), 110
ciopusie e(pEeKTUBHOMY 3amnam'siTOBYBAaHHIO Ta JI03BOJIIE BPaxOBYBaTH pi3HI CTHIII
HaBuaHHA y4HIB. Hanpukian, Quizlet mponoHye MOXIUBICTH CTBOPEHHS ITUGPOBUX
(bren-kapToK 3 ayAioCyNpoOBOJOM Ta PI3HUX THUIIIB 1HTEPAKTUBHUX Bpan; Wordwall
JI03BOJISIE  PO3POOJISITH  HABUYajbHI IrpuU 3 JEKCHYHUMH oauHuIpsiMu; Nearpod
3a0e3mnedye IHTETpaIilo JEKCHYHOTO Marepiaqy B IHTEPAaKTHBHI TMpEe3eHTaIll 3
MOJKJTUBICTIO KOHTPOJIIO B peanbHOMY 4aci [3, ¢. 32].

2. IncTpymeHnTH 3aKkpinjieHHs1 Ta aBTOMAaTU3allii JeKCHYHUX HABUYOK
(LearningApps, Kahoot, Mentimeter) — mpomoHy:0Th PI3HOMAaHITHI IHTEPAKTUBHI
BIIPABU JJI TPEHYBAaHHSI HOBOI JIEKCUKH Ha PIBHI CIOBO(OPMHU, CIOBOCIIOIYUEHHS Ta
pedeHHs. LearningApps MICTUTh MIaOJOHW JJIT CTBOPCHHSI BIIpaB Ha 31CTaBIICHHS,

kinacudikalio, 3armoBHeHHsA mporyckiB; Kahoot 1o3Bosisie TPOBOAUTH  ITpOBi
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onuTyBaHHs; Mentimeter 3a0e3nedye MOKIUBICTh CTBOPEHHS XMap CJI1B Ta ONUTYBaHb
3 MUTTEBUM 3BOPOTHHM 3B'sI3K0M [4, c. 75].

3.  Incrpymentu koutpo.io ta monitopunry (Google Forms, Microsoft
Forms) — naroTh MOKJIMBICTH PO3POOKH TECTIB, ONUTYBAILHUKIB Ta (POPM OLIIHIOBAHHS
piBHS c(hOPMOBAHOCTI IEKCUYHUX HABUYOK. BakiiuBo10 (DyHKITIEIO ITUX IHCTPYMEHTIB
€ aBTOMaTU4YHa 00poOKa pe3ynbTaTiB Ta HAJAHHs CTATUCTUYHUX JAHUX, IO JTI03BOJISIE
BUHTEIIIO BIJICTEKYBATH MPOIPEC YUHIB Ta KOPUTYBATH HaBUAJIbLHUM mportiec [3, c. 34].

4.  Incrpymentu komyHikaTuBHOi npaktuku (Flipgrid, Padlet, Jamboard)
— 3a0e3meuyloTh MOJKJIMBICTh 3aCTOCYBAHHS BHUBUYCHUX JIEKCUYHUX OJUHUIL Y
KOMYHIKaTUBHUX CHUTYallisIX yepe3 3amuc BiJCOBIAMOBIIEH, CTBOPEHHS AUCKYCIHUX
JOIIOK Ta CIHUIbHOI POOOTHM HajA MNpoeKTamMu. Taki I1HCTPYMEHTH JO3BOJISIIOTH
MEPEHECTH JICKCUYH1 HaBUYKHU Ha PIBEHb MOHAA(PPA30BOi €IHOCTI Ta KOMYHIKaTUBHOI
B3aemonii [4, c. 77].

5. IncTpymenTHn iHTerpoBanHoro 3acrocyBanHs Jekcuku (TED-Ed,
BookWidgets, Canva) — mpomoHy:OTh MOXKJIMBOCTI JJIi BHKOPHCTAHHS BHUBYEHOT
JIEKCUKU B KOHTEKCTI PO3IIMPEHUX 3aBlaHb, TaKUX SK CTBOPCHHS MpE3CHTAIliH,
iHdorpadiku, BigeonpoekTiB. TED-Ed no3Bomnsie po3poOisiTh ypoKHM Ha OCHOBI
BiteomarepianiB; BookWidgets micTuTh 1m1a0M0HM 1711 CTBOPEHHSI 1HTEPAKTUBHUX
poOounx apkymiB; Canva 3a0e3nedye MOXKIUMBICTh PO3POOKHU Bi13yaJbHOTO KOHTEHTY 3
BUKOPHUCTaHHSM BUBYEHOI JIEKCUKH [5, c. 112].

Thornbury S. Harojionrye Ha BaXJIMBOCTI KOHTEKCTyali3allii JEKCUYHUX
OJIMHUIIb Ta X aKTUBHOTO BUKOPUCTAHHS Y KOMYHIKAaTUBHUX cuTyarisx [4, c. 27]. ¥
IIbOMY acleKkTi IUGpPOBI IHCTPYMEHTH HAJAIOTh 3HAYHI TEepPEBaru, CTBOPIOIOYH
aBTEHTUYHI1 CHUTYyallli CIUIKYyBaHHS Ta 3a0€3Meuyloud 1HTEPaKTUBHICTh HAaBYAIBHOIO
MPOLECY HaBITh B yMOBaX AUCTAHLIHHOTO opMarTy.

VY xoai nociipkeHHs HaMW BU3HAYEHO METOJWYHI MPUHIUIN, HA SKUX Mae
0azyBaTuCs ONTUMI3allisl mpouecy (GopMyBaHHSA JIEKCHMYHOI KOMIIETEHTHOCTI MpuU

BUKOPHUCTAaHHI HM(POBUX IHCTPYMEHTIB:
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1. CHUCTEMHICTh Ta TOCIIOBHICTh BIPOBA/KEHHS IM(PPOBUX TEXHOJIOTINH —
nepeadavyae TOETAlHE 3aCTOCYBAaHHS PI3HUX THMIB IUPPOBUX 1HCTPYMEHTIB
BIJIMOBIAHO 0 CTalii (hOpMyBaHHS JIGKCHUHOI KOMIIETEHTHOCTI. [1, c. 224].

2. Judepenmiamis Ta 1HIUBIAyai3allis HaBYaAHHS — peali3yeThCS 4depe3
MOXJIUBICTh MiA00pPY UM(GPOBUX IHCTPYMEHTIB Ta 3aBAaHb 3 YpaxyBaHHSIM
1HAMBIAyaTbHUX OCOOIMBOCTEH YUHIB, IX CTUJIIB HABUYAHHS Ta PIBHS BOJIOJIIHHSA MOBOIO
[5, c. 63].

3. [HTepaKTUBHICTh Ta MYJIBTUMOJAIBHICTh MPEACTABICHHS JIEKCHYHOTO
Marepiany — 3a0e3nedye aKTUBHE 3ally4€HHsS Y4YHIB J1I0 POOOTH 3 JEKCUYHUMU
OJIMHUIISIMM  4Yepe3 PI3HI KaHaiu CHOPUMHATTS  (BI3yaJIbHUM, aymiaJIbHUM,
KiHecTeTnuHwmii) [3, c. 33].

4, Irpodikarist sk 3aci® MiABUINEHHS MOTHUBAIlll — BUKOPUCTAHHS ITPOBUX
€JIEMEHTIB (3MaraHHs, HaropoJau, PEUTUHIU) Uil CTUMYJIIOBAHHS 1HTEPECY YUYHIB /10
BUBYCHHS JEeKCUKH [1, c. 302].

5. MOHITOpUHT Ta aHANITHKA MPOTPECY 3aCBOEHHS JIEKCUKH — PETYISIPHE
BIJICTe)KEHHS PE3yJIbTATiB HaBYAHHS Ta aBTOMATH30BAHWW aHAJIi3 TUITOBUX MOMIIOK
JUIsl CBOEYACHOTO KOPUTYBaHHSI HABYAJIBHOTO Mpolecy [5, c. 148].

6. [HTerpamiss JEKCMYHMX HABUYOK Y KOMYHIKATUBHY [ISUIbHICTH —
3a0€3MeUYCHHS] MOXJIMBOCTEH ISl aKTHBHOTO BHUKOPHCTAHHS BHBYCHUX JICKCHUHUX
OJIMHUITH Y 3MOJISTLOBAHUX CUTYAIIsAX CIIKyBaHHS [1, ¢. 98].

BianoBigHO 10 KOMYHIKaTUBHO-KOTHITUBHOIO T1IX0Ty, SIKUH Iepeadadae
YCBIJOMJICHE OBOJIOJIIHHS MOBHHUM MaTepiaJioM Ta WOTr0 aKTUBHE BUKOPUCTAHHS B
KOMYHIKaTUBHUX CHUTYallisIX, OCOOJIMBY yBary CIiiJl TPHUIUISTH IHCTPYMEHTaMm, LIO0
3a0€3MeuyIoTh "KOHTEKCTYall130BaHe BUBUCHHS JICKCUUYHUX OJUHUIID 3 TTOAAIBIINM 1X
3aCTOCYBAHHSM y PI3HOMaHITHUX KOMYyHIKaTUBHUX 3aBAaHHAX" [1, c. 97].

Pe3yibTaTH  eKCNEPUMEHTAJIbHOTO JO0CHiI:KeHHs. EKcrepuMeHTanbHe
JOCTI/DKEHHSI, TpoBeJeHe HamMu Ha 0a3i KoMyHasibHOI ycTaHOBH CyMCBHKOi
cnemianizoBanoi mkonu [-III crymeniB Ne7 imeni Makcuma CaBuenka CyMCBKOi
MICBKOI pajii 3 yUHsIMHU 6 Kitacy (n=22) mpotsrom o0epesnst 2025 HaBUaIbHOTO POKY,

Maj0 Ha METI NepeBipUTH €(PEeKTHUBHICTh BUKOPHUCTAHHA KOMIUIEKCY LU(POBHUX



140
1HCTPYMEHTIB 1711 (POPMYBaHHS JIEKCUYHOI KOMIIETEHTHOCTI B yMOBaX JUCTaHIIMHOTO
HaBYaHHS.

Y ekcnepuMmeHTabHIN Tpymi (n=11) 3acTOCOBYBaBCS KOMIUIEKC IHU(PPOBUX
1HCTPYMEHTIB BIJIMOBIAHO /10 PO3p0OJIEHOI METOAMKHU, TO1 K Y KOHTPOJIBHIN IpyIi
(n=11) BUKOpHUCTOBYBAJIUCA TPAIUIIAHI METOAN TUCTAHIIITHOTO HABYAHHS JIEKCUKH.
PesynbTaTt  eKCHEpUMEHTYy TMPOACMOHCTPYBAJIM  MIABUIIEHHS  €(QEKTUBHOCTI
3aCBOEHHSI JIGKCUYHUX OAMHUIL Ha 28% MpH 3aCTOCYBaHHI KOMIUIEKCY IU(GPOBUX
IHCTPYMEHTIB MOPIBHSIHO 3 TPAAULIHHUMU METOAaMH HaBYaHHS.

Haii6i1b111 epeKTHBHUMU BUSBUIIMCS IHCTPYMEHTH, 110 3a0€3ME€UYyIOTh:

. CHCTeMAaTHUYHYy Bi3yaji3allilo JIGKCHKHM 3  ayJaioCYIPOBOAOM, IIIO
MOKPAIIMIIO 3arlaM'iTOBYBaHHS HOBUX CIIiB;

. Oararopa3zoBe MOBTOPEHHS B IHTEPAKTUBHOMY PEXUMI, IO CIPHUSIO
aKTUBI3AIlli JICKCHYHUX OJIMHUIIL Y MOBJICHHI;

. aJanTUBHICTh 3aBAaHb BIJNOBIAHO JO IHJIUBIAYaJBHOTO TEMITY
3aCBOEHHSI, IO 3a0e3meymno nudepeHiiioBanuii miaxia 10 YYHIB 3 Pi3HUM piBHEM
MTOTOBKHU;

. aBTOMATUYHHUI aHalli3 MOMWIOK Ta (OPMYBaHHS PEKOMEHJAIlii, M0
JI03BOJIMJIO BYACHO KOPUTYBATH HAaBYAIBHUN TIPOIIEC;

. MOJKITUBICT 3aCTOCYBaHHS JIEKCUKH y 3MOJEIbOBAHUX KOMYHIKATHBHHUX
CUTYyaIIisiX, MO COpUsUIo (OPMYBAHHIO HABUYOK BUKOPUCTAHHS JICKCUYHUX OJUHUILD Y
peaJbHOMY CIJIKYBaHHI.

Ha ocHoBI mpoBeieHOT0 AOCIIKEHHS BU3HAYEHO TIEIaroriuHi YMOBH, 1110
3a0e3MevyyroTh ONTUMI3aLlilo Mpolecy pOopMyBaHHS JEKCUYHOI KOMIETEHTHOCTI:

1. KomrmniekcHe 3acTocyBaHHSI PI3HOTUIHHUX HU(POBUX 1HCTPYMEHTIB Ha
BCIX eTamnax poOOTH 3 JEKCUKOIO.

2. CtBopeHHST LM(PPOBOTO HABYAIBHOTO CEPEJOBHUINA 3 EJIEMEHTaMHu
aJanTUBHOTO HABYAHHS — pO3po0OKa MEpPCOHANI30BAHUX HABUAIBHUX TPAEKTOPIA 3
ypaxyBaHHSM 1HAWBIIyaJIbHUX OCOOJMBOCTEN YUHIB, iX PiBHS MIATOTOBKH Ta TEMITY
3acBO€HHA Matepiany [4, ¢. 82].

3. 3a0e3neyeHHs TEXHIYHOT TIATPUMKU Ta METOAUYHOTO CYIIPOBOAY YUHIB.
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4.  TloegHaHHS CUMHXPOHHUX Ta aCMHXPOHHUX (opM poOOTH 3 JEKCUYHUM
marepiaiom [1, c. 425].

S. CucreMHa 1HTErpaiis OHJIAWH-PECYpCiB aBTEHTHYHOTO AHTJIOMOBHOTO
KOHTEHTY.

BapTto 3a3naunty, o epeKTUBHICTh HUPPOBUX IHCTPYMEHTIB 3HAYHOIO MIpOIO
3aJIeKUTh BiJ] METOJAUYHO OOIPYHTOBAHOTO MIAXOY J0 IX BUKOpPHUCTaHHs. Sk 3a3Havae
Thornbury S., «uudpoBi TeXHOJIOTII MalOTh CIYTryBaTH HE MPOCTO 3aCO00M Iepeaadi
iHdopmalii, a IHCTPyMEHTOM aKTHBi3alli IMI3HABAJIBHOI MISUIBHOCTI Y4YHIB Ta
CTBOPEHHS YMOB JIJIsl aBTEHTUYHOI KOMyHiKaii» [4, c. 29]. Nation [.S.P. naromomrye
Ha BaXKIMBOCTI «CHUCTEMATUYHOCTI Ta PETYJSIPHOCTI B POOOTI 3 JIGKCUYHHUM
MarepiajioM, 10 MOXXe OyTH 3a0e3ledyeHo dYepe3 aBTOMATU30BaHI CHUCTEMU
MMOBTOPEHHS 3 eJIeMeHTaMH irpodikariii» [5, c. 67].

BucnoBkn. Otxe, JIOCHIUKEHHS  METOAMYHOI  THUHOJOTT  HUGPOBUX
IHCTPYMEHTIB JUisi (D)OPMYBaHHSI aHIJIOMOBHOI JIEKCHYHOI KOMIIETEHTHOCTI YYHIB 6
KJIacy B yMOBaxX BIJJIAJIGHOTO HABYaHHSA JO3BOJMIO PO3POOUTH €PEKTUBHY
Kiacudikaiio MupoBUX PecypciB sl poOOTH 3 JIEKCHKOI. EKcrepuMeHTalibHe
JTOCIIKEHHST TIATBEPAWIO TIABUIICHHS €(EeKTUBHOCTI 3aCBOEHHS JIEKCUYHUX
onvHuLb Ha 28% vy rpyni y4yHIB 6 Kiacy, sSIKI HaBYajiuCs 3 BUKOPUCTaHHSIM
3aMpONOHOBAHOI CHUCTEMH LU(POBUX 1HCTpyMEHTIB. HalOunbll pe3yabTaTUBHUMHU
BUSIBUWINCH 1HTEPAKTHMBHI 3ac00M, IO 3a0€3Meuyl0Th CHUCTEMAaTU4YHY Bi3yalli3allito
JICKCUKH 3 ayliOCYNPOBOJOM, a/IallTHBHE TOBTOPEHHS Ta 3aCTOCYBaHHS JIEKCUKH B
KOMYHIKaTUBHUX CUTYaIlIsIX 3 YPaxyBaHHIM BIKOBUX OCOOJIMBOCTEH IECTUKIIACHUKIB.
BusHaueHi memaroriuHi yMOBH BpaxOBYIOTh CHELHU(IKY BIJAAJEHOTO HaBYAHHA Ta

TICUXOJIOT1YHI XapaKTEPUCTUKHU YUHIB CEPETHBO1 IIKOJIH.
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ENHANCING ENGLISH DIALOGIC SPEAKING SKILLS THROUGH
DRAMATIZATION TECHNIQUES

Anomauin. Y cmammi po3ensoacmvcsa S8UKOPUCMAHHA Memooie oOpamamuzayii O
NiOBUWEHHST HABUYOK OlAN02IYH020 MOBIEHHS YUHI6 7-20 KIACY HA YPOKAX AH2AIUCbKOI MOBU.
Busnaueno npobnemy HU3bK020 pi6HA 2080PIHHA MA MOMUBAYIi ceped WKOAAPIE | 3anpONnOHOBAHO
opamamu3ayiro sIK iHmepakmueHull Memoo supiuienns yici npooremu. Ilpoananizoeano nedacociuni
00CNIOJHCEHH Ma MemoOuyHi 0dcepend, SKi 0eMOHCMPYIOMb, WO OPAMAMUYHI i2pU ma poibOo6i
8NPABU NIOBUWYIOMb YNEGHEHICMb, NIABHICMb [ 3AYIKABNEeHICMb YUHIE Y CHIIKYBAHHI AH2AIUCHKOI).
V3azanvueno pezynomamu onumyeannsa «Bukopucmanns opamamuszayii ma emMoyitiHux memoois y
HABUAHHI AH2NIUCLKOI MOBU VUHI8 7 KIACY», AKI 3aC8I0YUIU NO3UMUBHE CMABIEHHS WKOJIAPIE 00
PONbOBUX 120p MaA IHWUX eMOYIUHUX Memooié HasuawHs. Hasedeno npaxmuuni npuxiaou
opamamudHux mexmix (Poivosi iepu, iMnposizayii, incyeHizayii moujo), 00peyHi OJisi GUKOPUCTNAHHSL
8 cepedHiu wkoni. 3poblieHO BUCHOBOK, WO BNPOBAOINCEHHS OPaAMAmu3ayii 8 HA8UAHHS aAHAIUCHKOTL
MO8U CNPUSIE PO3BUMKY 0IAN02IYHOT KOMNEMEHMHOCME YUHI8 WIAXOM CIMBOPEHHS KOMYHIKAMUEBHO20,
OPIEHMOBAHO020 HA YUHIB CEPeO08UA 3 AKMUBHUM MOBLEHHEGUM | eMOYIUHUM 3ATY4EeHHIM.

Knrouoei cnoea: oianoziune mosnenus, opamamusayis, porvoea 2pda, KOMYHIKAMUGHUL
nioxio, 7 kaac, aHenitcbka Moea, MOMueayis, eMoyitiHa 3a1y4eHicme.

Problem Statement. Developing students’ speaking ability — particularly
dialogic speaking (the ability to engage in dialogues and conversations) — is a central
challenge in middle school EFL education. Seventh graders often struggle to express
themselves in English dialogue due to limited vocabulary, fear of mistakes, and lack of
real communicative practice. Traditional teaching methods at this level may focus
heavily on grammar exercises and reading, with speaking activities often limited to
short, scripted dialogues. Such approaches do not adequately simulate real-life
communication, leaving many students unprepared to hold spontaneous conversations.
Additionally, teenage learners can be self-conscious and hesitant to speak out,
especially in a foreign language environment. This problem is evident in the target
group of 7th grade students, who tend to participate minimally in class discussions and
frequently resort to memorized responses. Without intervention, these learners risk
failing to develop communicative competence in English, which is essential for future
academic and personal use of the language. Therefore, there is a clear need for

innovative, student-centered techniques that encourage active oral participation and
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help overcome the psychological barriers to speaking. One promising approach
identified in modern pedagogy is the use of dramatization in language teaching — that
is, incorporating elements of drama and role-play into classroom activities to create a
more engaging and realistic speaking environment.

Purpose. The purpose of this study is to determine how dramatization
techniques can be used to enhance English dialogic speaking skills of 7th grade
students. This involves analyzing theoretical and practical aspects of using drama-
based activities in EFL instruction and evaluating their effectiveness in improving
students’ interactive speaking abilities. The article aims to: (1) review relevant research
and pedagogical literature supporting the use of dramatization for developing speaking
competence; (2) present the results of a student survey on the usage and perception of
drama and emotional methods in English lessons; and (3) provide practical
recommendations for teachers on implementing dramatization techniques in the 7th
grade English curriculum. By achieving these objectives, the study intends to
demonstrate that drama-oriented methods can address the identified problem by
increasing student motivation, participation, and skill in dialogic speech. The ultimate
goal is to integrate these techniques into everyday teaching practice to foster a more
communicative and effective language learning experience for middle school learners.

Review of Relevant Research. The use of dramatization in foreign language
teaching has been widely discussed by educators and researchers, who highlight its
benefits for developing speaking skills. In methodology literature, dramatization
generally refers to a range of instructional techniques involving acting out roles,
scenarios, or stories as part of the learning process. For example, O. A. Belyanko
defines dramatization in language learning as the creative use of spoken and written
language based on literary plots. In practice, dramatization encompasses activities like
role-plays, simulations, improvisational skits, pantomime, and staging of dialogues or

b

short plays. Charles W. Wessels, in his guide “Drama”, stresses that dramatization is
not only about teaching speaking per se, but a technique that can be used to develop
various language skills in an integrated way. Prior studies have demonstrated the

effectiveness of drama techniques in language education. S. A. Kirichenko and Ye. Yu.
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Kuryayeva (2015) note that dramatization immerses students in realistic
communicative situations and is a natural extension of children’s play, which helps
them learn social interaction through pretend scenarios. They argue that including
elements of real-life situations, problems, roles, and emotions in classroom activities
leads to deeper and more conscious mastering of material, as opposed to superficial
memorization [1, p. 219]. This view aligns with the communicative approach, which
values meaningful interaction.

Research findings consistently show that drama-based methods can significantly
improve learners’ speaking performance. For instance, a pedagogical experiment by
A. H. Ulas (2008) found that 4th grade students who were taught using creative drama
activities achieved markedly better results in oral communication skills compared to
those taught with traditional methods. After a 14-week intervention, the drama group
showed a statistically significant improvement in pronunciation and overall speaking
abilities, whereas the control group (taught via textbook exercises) lagged behind [3].
These results indicate that dramatization techniques can yield measurable gains in
learners’ speaking proficiency, even in a relatively short period. Similarly,
international studies focusing on adolescents have reported positive outcomes. B. N.
Ngo Thi and H. L. Phung (2023) implemented drama activities with 7th graders in
Vietnam and observed that the experimental class’s speaking skills (in terms of
fluency, accuracy, and confidence) improved significantly more than those of the
control class. Students in the drama-enriched lessons became more confident and
willing to speak, and they developed a positive attitude toward using drama as a
learning tool [5]. The findings from that study underscore that drama can transform the
classroom atmosphere: it shifts it from a place of passive language practice to one of
active, creative communication, thereby fostering greater speaking competence.

Beyond linguistic gains, researchers emphasize the affective and social benefits
of dramatization in language learning. Drama activities naturally engage students’
emotions, creativity, and imagination, which in turn can increase their motivation and
lower their anxiety about speaking. C. Boudreault (2010) points out that drama has a

profound impact on learners’ intellectual, social, and emotional development, as it
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builds their confidence and encourages collaboration with peers. Through role-play,
students practice new vocabulary and expressions in context, connecting the English
language with visual and emotional experiences that make the learning more
memorable [2]. In other words, dramatization helps students “bring the language to
life”” and link words to meaningful action, which enhances retention and understanding.
Ukrainian researcher O. S. Pasichnyk (2019) adds that incorporating an emotional-
value component into foreign language instruction plays an important role in the
quality of students’ learning. When learners are emotionally invested in an activity,
such as acting out a role or empathizing with a character, their depth of assimilation of
the material increases [4]. This is supported by the concept that learning is most
effective when it engages not only cognitive, but also emotional and social domains of
the student. Role-playing real-life scenarios can fulfill this by allowing students to
experience feelings of success, urgency, or humor in a safe classroom setting, thereby
making the language practice more authentic and personally relevant.

In summary, the literature suggests that dramatization techniques align with
modern communicative language teaching principles and address several challenges in
teaching speaking. Drama provides a safe environment for learners to experiment with
language without fear of severe criticism, as mistakes can be reframed as part of a role
or performance. It also introduces variety and fun into lessons, which maintains student
interest and reduces the monotony that often hinders participation. The consensus
among experts is that drama-based learning facilitates the development of dialogic
speech by simulating natural communication and engaging students holistically. These
theoretical and research insights form a strong rationale for integrating dramatization
into the EFL curriculum for 7th graders.

Main Body. To explore the practical impact of dramatization techniques, this
study involved both theoretical analysis and empirical observation in a 7th grade
classroom. A survey titled “Buxopucmanns opamamuszayii ma emoyiunux memooig y
HaguauHi auenitcokoi mosu yunie 7 xnacy” (“Using dramatization and emotional
methods in teaching English to 7th grade students’’) was administered to a class of

twelve 7th-grade students from the Putivl Arts Lyceum, who had been learning English
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for approximately three years. The questionnaire included both closed-ended questions
(e.g., “Do drama tasks help you speak English better?”, “Which skills have improved
through such exercises?”’) and open-ended prompts (e.g., “What did you remember
most from drama tasks?”, “How can these tasks be made more useful or
interesting?”). It also addressed students’ emotional engagement, group work
preferences, and how often they reflect on feelings or personal experiences in English
lessons. This structure allowed for gathering both quantitative and qualitative feedback
on their experiences with dramatization in the language classroom.

The survey results provided insightful data supporting the use of dramatization.
Firstly, students reported that traditional speaking exercises (like reading dialogues
from the textbook) were used regularly, but truly interactive drama activities were
infrequent. Only about 15% of respondents said that they engaged in role-playing or
acting in English class “often,” while 50% indicated it happened “rarely” and the
remaining 35% chose “almost never.” Despite this limited exposure, an overwhelming
majority expressed enthusiasm for drama-based learning: 90% of the students agreed
that lessons with role-play or acting out scenarios are “more interesting and fun” than
ordinary lessons, and 85% felt that such activities help them speak English more freely.
When asked about confidence, around 70% of the students noted that they feel /ess shy
speaking English when they are “in character” or performing a role, because they are
not speaking as themselves and thus fear mistakes less. This aligns with pedagogical
assertions that dramatization lowers the affective filter and reduces speaking anxiety.
Moreover, about 80% of students responded that they would like their teacher to use
dramatization techniques more frequently in class. They commented that acting out
dialogues or little skits makes the lessons “lively” and helps them remember new words
and phrases by associating them with actions and emotions.

An interesting finding of the survey relates to emotional engagement: students
were asked whether learning English through games, stories, and dramatic activities
made them feel more emotionally connected to the material. Most respondents (around
75%) answered yes, mentioning feelings of excitement, curiosity, or amusement during

these activities. They particularly enjoyed situations where they could be creative — for
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example, inventing their own ending to a story and acting it out. This feedback
resonates with Pasichnyk’s concept of the emotional-value component in learning,
suggesting that students do recognize a benefit in terms of enjoyment and personal
connection. One 7th-grader, after taking the survey, shared the thought: “When we do
a little performance in English, I stop translating in my head and start thinking in
English because I'm trying to be the character.” Such qualitative remarks illustrate that
drama can encourage learners to think in the target language and use it spontaneously,
which is a key goal of dialogic skill development.

In implementing dramatization techniques during English lessons, several
specific activities proved effective for the 7th grade level. One example is role-play
scenarios based on everyday situations from the curriculum (such as “At the Shopping
Mall” or “Visiting a Doctor”). Instead of simply reading dialogues from the textbook,
students were assigned roles (shopkeeper/customer, doctor/patient) and given a basic
situation to act out, with room for improvisation. They worked in pairs to create short
dialogues, then performed them in front of the class. This not only practiced relevant
vocabulary and phrases, but also forced students to listen and respond to each other —
an essential aspect of dialogic speaking. Observations showed that students were highly
engaged and often added humorous or creative twists to their interactions, indicating a
deeper processing of language.

Another technique introduced was pantomime and guessing games to reinforce
question-and-answer dialog skills. In one activity, a student silently acted out an
everyday action (e.g., cooking, playing guitar, searching for something) and classmates
had to ask in English questions to guess what the action was (“Are you doing
homework?” “Are you looking for a lost item?” etc.). This pantomime game, as
described by S. A. Kirichenko, is a form of dramatization that relies on non-verbal
expression and prompts others to speak by asking questions. Pedagogically, such an
activity encourages spontaneous question formation (an important dialogic skill) and
sharpens students’ listening comprehension as well. Kirichenko (2015) notes that

pantomime can develop learners’ empathy and emotional awareness [1, p. 220].
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The use of short sketches or skits was also piloted. In a group project, students
were divided into small teams (4-5 students) and each team had to create a 3-minute
mini-play entirely in English. They were given themes drawn from their syllabus (“A
School Adventure” or “A Mysterious Invention”) and were encouraged to be as
imaginative as possible. Over a week, teams wrote simple scripts (with teacher
assistance for language accuracy), rehearsed, and then performed their skits to the
class. This activity combined writing, speaking, and listening skills, but most
importantly, it required true dialogic interaction: students had to respond to each
other’s lines in character, maintaining a conversation flow in front of an audience. The
performances were a highlight for the class; even quieter students took pride in their
roles (some acted as narrators, others as characters) and the sense of accomplishment
was evident. Several students stated that preparing a drama performance was
challenging but greatly improved their confidence in speaking English in front of
others. One student said: “At first I was nervous to perform, but after our skit, I felt [
could speak to anyone!”” This suggests that drama projects can have lasting positive
effects on students’ self-confidence and willingness to use English in communicative
situations.

From the teacher’s perspective, integrating dramatization requires thoughtful
facilitation. It is important to create a supportive environment where students
understand that the focus is on communication, not on error-free speech. During these
activities, the teacher took on the role of a facilitator or director — setting the scene,
providing key phrases or vocabulary as needed, and gently prompting students to
extend their dialogues (for example, by asking follow-up questions in role). Error
correction was done indirectly or after the activity, so as not to interrupt the flow of
communication. This approach is supported by methodology experts like Ch. Wessels,
who advocate for a teacher’s guiding role in drama activities rather than a controlling
one [1]. Effective classroom management during dramatization also involves clear
instructions and time limits, as well as assigning roles in a way that every student is
involved (for instance, rotating groups so each has turns to perform and observe).

Through these practices, the 7th grade English class of Putivl Arts Lyceum gradually



150
became more interactive and student-centered. The end result was that students were
noticeably more eager to participate in speaking exercises, even outside of overt
“drama” contexts, which indicates a transfer of skills and confidence to general class
discourse.

Conclusions. The conducted research and practical implementation show that
dramatization techniques can substantially enhance the development of English
dialogic speaking skills in 7th grade students. Firstly, drama-based activities address
the initial problem of low student engagement and fear of speaking by creating a
playful, low-pressure environment. When students assume roles or act out situations,
they become more emotionally engaged and less inhibited, which leads to increased
speaking practice and improved fluency. The findings from the student survey at Putivl
Arts Lyceum reinforce this outcome: learners respond very positively to dramatization
and report greater confidence and interest in speaking English as a result. Secondly,
using dramatization aligns well with modern communicative teaching principles. It
situates language in realistic social contexts — whether through a simulated dialogue at
a shop or a group improvisation — thereby helping students develop not only language
forms but also pragmatic skills like turn-taking, reacting appropriately, and using
intonation and gestures. These are critical components of dialogic competence that
traditional rote exercises often fail to cultivate. Thirdly, empirical evidence from this
and other studies confirms that regular integration of drama techniques can lead to
measurable improvements in speaking proficiency. Students who participate in role-
plays and similar exercises demonstrate better pronunciation, a wider speaking
vocabulary, and a more spontaneous speaking style. Over time, they also build a sense
of camaraderie and collaborative learning, as drama activities often require teamwork
and trust among classmates.

It is important to note that dramatization is not intended to replace other
instructional methods, but to enrich and supplement the existing curriculum. Teachers
should incorporate drama progressively — starting with simple role-play dialogs and
moving to more complex simulations or projects as students become comfortable.

Preparation and reflection are key: educators should prepare students with necessary
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language input (phrases, idioms, functional language) before an activity, and
afterwards engage the class in reflecting on what new expressions or strategies emerged
during the performance. This helps solidify the learning gains made through the
activity. Additionally, potential challenges such as classroom management or initial
student resistance can be mitigated by establishing clear guidelines and nurturing a
supportive class culture where creative effort is praised. The success of dramatization
in the 7th grade context also highlights the role of the emotional dimension in learning.
By tapping into learners’ emotions and imagination, dramatization makes the language
meaningful. As a result, students are more likely to internalize the content and transfer
their skills beyond the classroom.

In conclusion, dramatization techniques are a powerful pedagogical tool for
enhancing dialogic speaking skills among middle school EFL students. This approach
contributes to more dynamic, communicative, and student-centered English lessons.
The 7th graders involved in the study became more active participants in conversations,
overcame some of their fear of speaking, and showed improvement in their ability to
conduct dialogues in English. These outcomes support the recommendation that
English teachers at the secondary level integrate drama elements — such as role-plays,
simulations, improvisations, and short performances — into their regular teaching
practice. By doing so, they will not only address the problem of poor speaking skills
but also foster a learning environment that develops students’ confidence, creativity,
and communicative competence. The evidence presented here is sufficient to
encourage educators to “let the students take the stage” as a means of turning reluctant

speakers into enthusiastic communicators in the English language.
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Nesterova Anna. Enhancing English Dialogic Speaking Skills through Dramatization
Techniques

Abstract. The article explores the use of dramatization techniques to enhance the dialogic
speaking skills of 7th grade students in English as a foreign language (EFL) classes. It outlines the
problem of low speaking proficiency and motivation among learners and proposes dramatization as
an interactive method to address this issue. A review of pedagogical research and methodology shows
that drama-based activities can improve students’ confidence, fluency, and engagement in speaking.
The summarized results of a student survey entitled « Bukxopucmanus opamamusayii ma emoyitiHux
Memodi8 y Ha8YaHHI aHenilicbkoi Mosu yuHie 7 knacyy indicate positive student attitudes toward role-
play and other emotional teaching methods. The article provides practical examples of drama
techniques (role-plays, simulations, improvisation, etc.) suitable for middle school EFL classrooms.
It concludes that incorporating dramatization into English lessons can significantly develop students’
dialogic speaking competence by creating a communicative, learner-centered environment that
fosters active language use and emotional involvement.

Keywords: dialogic speaking skills, dramatization, role-play, communicative approach, 7th
grade, English as a foreign language, motivation, emotional engagement.
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[A®POBI IHCTPYMEHTH MPOEKTHOI POBOTH JUISI ®OPMYBAHHS
KOMIETEHTHOCTI B AHTJATHCHbKOMY MMACEMHOMY MOBJEHHI
(7 KJIAC 3AKJAIIB 3ATAJIbHOI CEPEJIHLOI OCBITH)

Anomauian. Y cmammi pozensinymo epexmusHi yugposi iHcmpymenmu 01s NnpoeKmHoi
OIAIbHOCMI, WO CHPUAIOMb  PO3BUMK)Y 6MIHb NUCEMHO20 MOBIEHHS QH2NIUCLKOIO MOBOI0 Y
cemukaacHukie. Ilpoananizoeano smicm KOMNEMeHMHOCMI 8 AHRNIUCLKOMY NUCEMHOMY MOGIEeHHI,
emanu QOpmMy6aHHA 6MiHb NUCEMHO20 MOGIEHHA MA COYIOKYIbMYPHOI KOMNEmeHmHOCHI.
Busnaueno cymmuicme npoexmmnoi pobomu, ii memoouuHuil nOMeHyian woo0o IHMepaKmueHO20
HABYAHHA NUCEMHO20 MOBJIEHHS, POIb Y (POPMYBAHHT KPUMUUHO20 MUCIEHHS, MEOPUOCMI Ma HABUYOK
KoMaHOHOI pobomu. Pozenanymo emanu npoexmrnoi pobomu 8 Kopenayii 3 emanamu ¢hopmy8arHs.



153

8MIHbL NUceMHo20 Mog@nenHsa. Ilpoananizoeano pezyromamu npoeeoeHo20 ONUMYBAHHS, SKe
3Ac8i04UNI0 THMepec WKOAPI8 00 NPOEeKMHOI OIIbHOCHI K IHMEPAKMUBHOT MeXHON02I] HABYAHHSL
NUCEMHO20 MOBIEHHS Ma HeoOXIOHICMb niosuweHHs iXHbol Yyugposoi epamomuocmi. JJocrioxceno
suxopucmantns yugposux niamgopm Google Docs, Canva, Grammarly ma Pinterest 0ns
Gopmyeanns KoMnemenmHOCMi 8 NUCEMHOMY AHRNINICLKOMY MOGNIEHHI VUHIE 8 YMOBAX 8i00ANIeH020
HABUAHHS.

Knrwowuosi cnoea. komnemenmuicmv 6 aHMIUCOKOMY NUCEMHOMY MOGIEHHI, YuUpposi
IHCmpymeHmu, npoexmua poboma, auenilicbka moea, gioodanerne nasuanns, Google Docs, Canva,
Grammarly, Pinterest.

IlocTanoBka npodiaemMu. 31aTHICTh YITKO Ta TPAMOTHO BHCIJIOBIIOBAaTH CBOi
JTYMKH B TTUCBMOBIA (JOPMI € OJIHIEI0 3 OCHOBHUX CKJIQJJOBUX YCITIIIIHOTO HAaBUYaHHS
aHTJIICHKOT MOBH Y4YHIB 3aKJIa/IIB 3arajibHoi cepeinboi ocBiTh (33CO). @opmyBaHHS
KOMIIETEHTHOCTI B aHrjiicbkoMy nucemHomy MoBieHHI (KAIIM) nosBosisie yuHsM
BUUTHCS HE JIMILIE MepeaaBaTH 1H(QOpMallilo 1HO3EMHOI0 MOBOIO, a i apryMeHTyBaTu
CBOIO TOYKY 30py, aHami3yBaTh (akTu Ta CTPYKTypyBaTH Marepiall, pO3BUBAE
KPUTUYHE MUCJICHHS Ta «M K1 HABUYKI.

®opmyBanHa KAIIM B ymoBax 3MiIlIaHOTO Ta BiJJaJIEHOTO HABYAHHS BUMAarae
BUKOPUCTAHHA OCBITHIX TEXHOJIOTIM, SKI JIONOMOXYTb HIACHJIMTH OCOOMCTICHY
CIPSIMOBAHICTh, IHTEPAKTUBHICTh, KOMYHIKaTUBHO-KOTHITUBHY Ta 3MICTOBHY
HAaCUYEHICTh YPOKY aHIJIIHChbKOI MOBU. CTpIMKHI PO3BUTOK LU(POBUX TEXHOJOTIH
BIJIKpMBA€ HOBI MOXKJIMBOCTI JIJIsI BAOCKOHAJICHHS BMIHb ITMCEMHOTO MOBJICHHSI YUHIB,
30kpema, 3acodbamu npoekTHoi podoTu (I1P). Bukopucrtanns miaatdopm st CHUIBHOTO
peaaryBaHHsI TEKCTIB, CEpBICIB JJid MEPEBIPKA I'PaMaTUKUA Ta CTHIICTUKH, & TaKOXK
BI3yaJIbHUX 1THCTPYMEHTIB JIJIsI TPE3EHTAIlll TPOEKTIB POOUTH HABYAHHS MUCHhMA O1JIbIII
IHTEPaKTUBHUM, TUHAMIYHUM, [[IKABUM Ta €()EKTUBHUM.

Meta cTaTTi nossirae B po3riisiii oprasizaiiii opMyBaHHS BMiHb TUCEMHOTO
MOBJICHHS B y4HIB 7 kjacy 3aco0amu [IP 13 BukopucTaHHsIM ITUGPOBUX IHCTPYMEHTIB
(Google Docs, Canva, Grammarly, Pinterest) y 33CO.

Buxnan ocHoBHOro matepiasy. [luceMo € oHIM 13 HOTUPHOX OCHOBHHX BHUJIIB
MOBJIEHHEBOT [JISJIBHOCTI TOpSAJ 13 YUTAHHSAM, ayAilOBaHHSIM 1 TOBOPIHHSAM.
«KoMneTeHTHICT, B aHTIHCHKOMOBHOMY MHHCEMHOMY MOBJICHHI» BU3HAUYAIOTh SK

«3IaTHICTh peai3yBaTh KOMYHIKallil0 Y MUCbMOBIN (OPMI B JKUTTEBO BAXKIUBUX JIJIS
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MEeBHOr0 BiKYy cdepax 1 CUTyallisX CIUIKYBaHHS BIJMOBIJHO JO KOMYHIKaTHBHOTO
3apmanHs» [1, ¢. 390].

Jo 3micty KAIIM BigHOCSTE: BMIHHS (34aTHICTh BUPAXKATH JYMKH B ITMCbMOBIH
dhopmi), HAaBUYKH (TEXHIYHI, MOBJIEHHEBI, JEKCUYHI, FpaMaTU4HI, a TaKOX HABUYKH
BXKMBaHHS 3ac001B MIXK(Ppa3oBOTo 3B'S3KY), 3HAHHA (JEKJIApaTUBHI Ta MPOLEAYPHI), 1
KOMYHIKAaTHUBHI 3M10HOCTI 0COOMCTOCTI (MOTHBAIlISl CTBOPIOBATH TEKCTH PI3HUX
YKaHPIB; Opl€HTAllls] HA CIIPUMHSTTS TEKCTY YATA4YeM; MepeadadyeHHs peakilii unTaya;
CBIIOMUHM MiAOIp 3MICTY 1 (OPMH TEKCTy, 3 KOPUTYBaHHSM; CIIOHYKaHHA 10 A
napTHepa 1o criikyBaHH) [1, ¢. 390-392].

KATIIM nepenbauae, 1o MOBEllb BMI€ IUIAHYBATH, 31HCHIOBATH 1 KOPUTYBaTH
BJIACHY KOMYHIKATHUBHY MOBEAIHKY 1]l YaC MOPOKEHHS Ta BapitOBAHHS IHIIOMOBHOTO
MOBJICHHS Yy PI3HUX THUIIaX NUCHbMOBHMX BHCJIOBIIIOBaHb BIJIOBIIHO J0 KOHKPETHOI
CUTyalli CHUIKyBaHHS (KOHTEKCTY), MOBJICHHEBOTO 3aBJaHHS ¥ KOMYHIKQTUBHOTO
HaMIpy Ta 3T1JIHO PaBUJI CIUJIKYBAaHHS y HIJIbOBIM HALIIOHAJIBHO KyJIbTYPHIN CHUIBHOTI
[1, c. 390].

Bunuisarote Tpu ocHOBHI ertanu ¢opmyBaHHsS BMiHb KAIIM, ski, 3a
I'.I.TIlogocuuHikoBoro (2023) KOpEnoTh 31 CTaAisIMU IHTEPAKTHBHOTO HaBYAHHS
1HO3€MHHUX  MOB:  pELENTUBHUI  (BUKIHK),  PpPELENTUBHO-PENPOIYKTUBHHMA
(ocmucnenHs), npoayktuBHUil (peduekcis). Ha peuentuBHOoMy ertami BIpaBu
CIIpSIMOBaHI Ha O3HAWOMIICHHS 3 TEKCTOM-3pa3KOM 1 MOro KOMITO3HIIIHHUMH
0COOJIMBOCTSIMHU Ta 3aCBOEHHS CTPYKTYPHUX MOJIENIeH PEUeHb, BIACTHBUX SIK YCHIMH,
TaK 1 MUChbMOBIH (popmam crisikyBaHHs. Ha perenTuBHO-penpoyKTUBHOMY €Tarll Y4aH1
OTAHOBYIOTh OKpEMI HAaBUYKH, HEOOX1HI NIl BIATBOPEHHSI OKPEMHUX YACTUH TEKCTY.
Ha nmpoaykTuBHOMY eTari BIpaBH CIIPSIMOBaHI Ha OBOJIOIIHHS TUCEMHUM MOBJICHHSIM
SK 3aCO00M CIUIKYyBaHHS, CTBOPEHHS BIACHUX UM BTOPUHHUX TeKCTiB [1, ¢. 401; 2, c.
12].

3a BuszHaueHHaM biruu O. B., bopucko H. ®., bopeupkoi I'. E. Ta iH., «ipoekT
— CaMOCTIHHO CIUTAaHOBaHa W peajlizoBaHa poOoTa iHO3eMHOIO MOBoro» [1, c. 128].
I''Il.bonnapenko posrnsgae [IP sk noegHaHHS TEOPETUYHOTO HABYaHHSA Ta

NPAKTUYHOI MISJIBHOCTI, IIO CIpPHsS€ IHTErpamii 3HaHb 1 HaBUYOK Y HABYAIBLHOMY
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nporieci [3, ¢. 39]. 3a O.M.¥Ycrumenko [IP 1ie «TBOpuya HaBUYalbHO-II3HABAJIbHA
1HIIOMOBHA KOMYHIKaTHBHA JiSJIbHICTh YUYaCHHUKIB IIPOEKTY, MpoOieMHa 3a popMoro
npe’ IBJICHHS] HABYAJIbHOTO MaTepialy, IpakTHYHA 33 CIIOCOOOM HOT0 BUKOPUCTAHHS,
IHTEJIEKTyaJIbHO HaBaHTa)KeHa 3a 3MICTOM, CAaMOCTIMHA 3a XapakTepoMm 3/100yTTA
3HaHb, HABMYOK 1 BMiHBY [4, ¢. 156]. KO.I".be3in Ta I'.I.IlogocuHHIKOBA PO3TIIAIAIOTH
[1P six TexHOJOrII0, IO peali3ye AisUTbHICHO-OpIEHTOBAaHUM MiaxiA. B ocHOBI 11p0T0
METO/ly JICKHUTh CHCTEMa KOMYHIKAaTHBHUX 3aBAaHb, Kl (OPMYIOTH CTPYKTYpY
JOCIIIHOT AISUIBHOCTI YYHIB MiJ 4ac IPOEKTYBaHHS [5].

[P € edextuBHUM 3acoboMm ¢opmyBanHs KAIIM. Ilo-mepiie, BoHa crpusie
aKTUBHOMY 3aCTOCYBAHHIO 1HO3EMHOI MOBHM YYHSIMH, IO JIOIIOMara€ pO3BUBATH
HaBUYkd nucbma. Ilo-mpyre, IIP cTuMysnioe KpUTHYHE MHCIEHHSA, aHam3 1
CTPYKTypyBaHHs iH(pOpMaIlii, 110 € BAXJIUBUMHU acliekTamMu B HaB4aHHI. [lo-Tpere,
BOHA 3aJly4a€ Yy4HIB y MpOIEC HABUAHHS, POOJISTYM MOro OUIBII IHTEPAKTUBHUM 1
nikaBuM. bepyun yuyacte y [IP, yuHi He e mokpamniyroTh CBOi MOBHI HAaBUYKH, a i
PO3BUBAIOTH IHTEJIEKTYyaIbHY CAMOCTIHHICTb.

[IP crpusie HE nuIE BIOCKOHAJIEHHIO MOBJIEHHEBHUX KOMIIETEHTHOCTEH, a M
dbopmyBaHHIO dYepe3  1H(DOPMAIINHO-TOCTITHULIBKI  MPOSKTH  COIIOKYJIbTYPHOT
komrneTeHTHOCTI. [IP mepenbauae BUKOpHCTaHHA aBTEHTHMYHUX JDKEpeEl, 30KpeMa
HOBUHHUX CTaTel, BiJieomMarepiajiB, COLlaIbHUX Mepex Ta odimiiiHux caifti. lle
CIIpHSiE PO3MIMPEHHIO COIIOKYJIBTYPHOTO KPYTrO30py YUHIB, O3HAHOMIIEHHIO 3 PI3HUMHU
MOTJIIJaMU Ha TIEBHI CYCHIJIBHI SIBUIIA Ta PO3YMIHHIO KYJBTYPHHUX BIIMIHHOCTEM.
3MICT MPOEKTIB MOXKE OXOILIIOBATH TaKl TEMH, SK TOJIOPOXKi, EKOJOTIYHI IIPoOIeMH,
HaIlllOHAJbHA 1IEHTUYHICTH TOIIO. «COIIOKYIhTYpHA KOMIIETCHTHICTh — I1€ 3/1aTHICTh
0COOUCTOCTI HA0YBATH PI3HOMAHITHUX KYJIBTYpPOJIOTIYHUX, (JIHIBO-) KpaiHO3HABYUX,
COLIIOKYJIBTYPHUX 1 MDKKYJIBTYPHHX 3HAHb 1 KOPUCTYBATHCS HUMH JJIsi JOCSATHEHHS
CBOIX IJIeH B IHIIOMOBHOMY cCHiJIKyBaHHI» [1, C. 429]. 3arajom coLiOKyJIbTypHA
KOMIIETEHTHICTh BKJIIOYA€ KiJIbKa KOMIIOHEHTIB, Cepejl SAKUX HaWMBaXIUBIIIUMU €
COLIIOJIHTBICTUYHHM, COLIOKYJIBTYPHHMIA 1 couianbHui acmnekTH. COLioKyIbTypHUMN
KOMITIOHEHT Tnependavyae 3HAHHA MPO KYJIbTYpY KpaiHU, MOBY $IKOI BHUBYAETHCA,

30Kpema, mpo ii iCTOpil0, COIIaJIbHUN YCTpiil, 3BMYai Ta Tpagulli, IO JTO3BOJIIE
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OpaBUWJIBHO IHTEPIPETYBATH Ta aJanTyBaTUCA IO COLIOKYJbTYPHHUX YMOB.
@opMyBaHHS COIIOKYJBTYPHOI KOMIIETEHTHOCTI € Ba)XJIMBUM €TallOM Yy PO3BUTKY
MMACEMHO1 KOMITIETEHTHOCTI, 0co0muBo B koHTeKcTi [IP. Ileit mpomec peanizyeTncs
yepe3 TPU €Talu: MiAroOTOBYMI, BAKOHABYMI Ta 3aBepIlaIbHUM, 1€ KPUTUYHE YUTAHHS
BHCTYIa€ OCHOBHUM BHJOM JisibHOCTI. Ha miaAroroBuyomy erami BaKJIMBO
chopMyBaTH 3HAHHS MPO KYJIBTYpPHI OCOOJIMBOCTI Ta MOBHI HIOAHCH, SIKI MOXYTh
BUHHMKHYTH ITi/1 4YaC HAITMCAHHS TEKCTIB a00 BUKOHAHHS IIPOEKTIB Y MIKKYJIBTYPHOMY
cepenoBuIli. BUKoHaBUMi eTan BKIIIOYA€ aKTUBHE 3aCTOCYBaHHS 3100yTHX 3HaHb Y
MPaKTUYHUX 3aBAAHHIX, TAKUX SIK CTBOPEHHS TEKCTIB, aHaJ13 aBTEHTUYHUX JIKEPEIl Ta
aganTaris ix A0 crnenu@iku MUIbOBOI ayAuTopii. 3aBepliaibHUN eTan mnepeadadae
KPUTUYHE OCMHCIEHHS BHKOHAHOI pOOOTH, peQIIeKCil0 MI010 BUKOPUCTAHUX
KYJIbTYPHUX 3HaHb Ta MOBHHX 3aC001B, 1110 JI03BOJISE€ BIOCKOHAJIUTH SIK MUCEMHY, TaK
1 COLIOKYJbTYpPHY KOMIIETEHTHICTb. TaKMM YHMHOM, IHTErpallisl COLIOKYJIbTYpPHOI
komrneTeHTHOCTI B [IP copusie po3BUTKY €QEKTUBHHUX HAaBHUYOK MHUCEMHOTO
CHUJIKYBaHHSA, IO BIAMOBIJAIOTh BUMOTAM MIDKKYJBTYPHOTO B3a€EMOpO3yMiHHA [,
c. 425-429; 9, c. 26-30].
ITP mepenbauae, MmO y4HI CaMOCTIHHO BH3HAYaIOTh MPOOJIEMY, PO3POOIISIIOTH
MaH il JOCHIMKEHHA Ta CTBOPIOIOTH KIHIEBUU NPOAYKT, SKUWA Ma€ MPAKTUYHE
3Ha4YeHHs. Takuil MiAXi[ COpusie He Juie TJIMOIIOMY 3aCBOEHHIO HABYAJILHOTO
Marepiaiy, a i po3BUTKY BMiHb aHaII3yBaTu 1H(QOpMAIIlil0, JIOTIYHO BUKIJIAJIaTH CBOI
OYMKH Ta 3aCTOCOBYBAaTHM 3HaHHA y peajbHUX KOMYHIKATUBHUX cuTyamisx. [1P
JI03BOJISIE OPTaHIYHO 1HTErpyBaTH BCl BUIM MOBJICHHEBOI [ISUIBHOCTI, 30Kpema,
MMCEMHE MOBJICHHS, OCKUIbKM [IP BKIIOYae ckimaaHHS TEKCTIB PI3HUX >KAHPIB:
JOCJIITHUIBKUX Ta aHATITUYHUX POOIT, €ce, CIieHapiiB, JUCTIB, OJIOTIB TOIIO.
3a kiHIIEBUM pe3yabTaToM bBOHIapeHko BH3HAYa€ Taki  MPOEKTH:
KOHCTPYKTUBHO-TIPAKTUYHI (IIOACHHUKU CIIOCTEPEKEHb, PO3POOKAa KOMYHIKATUBHUX
CUTYyalliil, CTBOPEHHS Ta OMNHUC Irop TONIO); IrPOBO-POJIbOBI (1HCIIEHI3alll],
ApamMaTu3allis Moii, HalmMCaHHA Ta MOCTAaHOBKA I1°€c); 1H(OpMalliifHi Ta TOCHI THUIBKI
(maroToBKa MOMOBIIEH, aHAMITUYHUX 3BITIB); COIOJIOTIYHI (aHai3 pe3ysbTaTiB

ONUTYBaHb); BUJABHUYI (HAMUCAHHS cTaTel, pedepaTiB); clieHapHi (MiAr0TOBKA IJIaHy
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M03aKJIaCHOTO 3aX0Ay); TBOpUi (MepeKsaj TEeKCTIB, HAIlMCAHHS BJIACHUX TBOPIB) [3,
c. 42].

[1P y HaB4aHHI 1HO3eMHHUX MOB Tepeadavae 4iTKy MOCHIOBHICTh €TaliB, sKa
BU3HAYAETHCS METOIO Ta 3MICTOM JIISUIBHOCTI YYaCHHKIB MPOEKTy. Buainsaiors Taki 4
eTamny: MiAroToBYni (03HaOMJICHHS YUHIB 31 3micToMm [1P, 3aBmanHsAM); BUKOHABUNI
(opranizaiist Ta po60Ta HaJl MMCEMOBUM MIPOEKTOM ); TPE3EHTALIHMIA Ta M1ACYMKOBUH
eranu [6].

Ha miaroroBuoMy erari y4H1 IJIaHYIOTh CBOIO poOOTY Ta rotyrothes ao I1P.
BinOyBaeThcs npeseHTainisi mpoOieMu JTOCHTIKeHHS, (POpMyBaHHS MPOCKTHUX TPYII,
BU3HAYCHHS TeMHU Ta (popMaTy KIHIIEBOTO MPOAYKTY. TaKokK 371MCHIOEThCS JeTaIbHE
naHyBaHHs cTpyktypu [IP, po3mopin posnel cepen y4acCHHKIB Ta MPOTHO3YyBaHHS
HEOOXITHUX 3HAHb 1 HABUYOK.

TemaTuka MPOEKTIB MOKE BapllOBaTHUCS 3aJIEKHO B1J BIKY Ta PIBHS BOJIOJIHHS
MOBOIO. MoJioamuM HIKoJasipaM MiAIMAYyTh TEMHU Ha OCHOBI OCOOMCTOTO JIOCBIiNY,
Hanpukiaanx, My Favorite Animal, My Home. [Ins cTapiiokiacHUKIB MOXHA
3anpornonyBatu Ourein ckimagai temu: Modern Inventions, The Ideal Country.
Buxopucranns iHpopmaIiiiHo-KOMyHIKalIMHUX TEXHOJIOT1N T03BOJISIE CTBOPIOBATH
HAOYHI MpoeKkTH, Taki s;k Famous Museums Around the World, Music in Our Lives. V
CTapIlUX Kjacax e(peKTUBHUMHU NMPOEKTAMU € JOCTIAHUIBKI, TBOPYI, IHPOpMaLliiHi Ta
MPaKTUYHO Opi€HTOBaHi. J[OCTHITHUIIBKI MTPOEKTH MOXKYTh OyTH KOPOTKOTPUBAIMMU
(essays, reports, presentations) a6o mosrorpuBamumu (scientific research, linguistic
investigations). Hanpukinan, yani MoxxyTh nociimkyBaTu MoBHi sBuiia (The Role of
English Loanwords in Ukrainian, Slang in Modern Communication) a6o mpartoBati
HaJ COILIOIHrBicTHUYHUMH Jociimpkennsmu (Language Use in Social Media, The
Influence of English on Youth Slang). [ndopmariiiiti mpoekTH CupusitoTh GOpMyBaHHIO
HAaBHYOK POOOTH 3 BEIUKMMH OOCSATaMHM JaHUX Ta iX CTPYKTYPOBAHOTO ITOJaHHS.
OCHOBHOIO METOI0 LILOTO THUIY MPOEKTY € O3HAHOMIICHHSI YYaCHUKIB 13 TEBHOIO
iH(dopmartiero, 11 aHami3 Ta y3aradbHEHHS JIsS TOMANBINOI MPE3CHTAIll y BUTIIAII
cTarTi, pedepary a6o gomosini. Moro cTpykrypa nepenbauae BU3HAYCHHS METH, BUOIp

mxepen iHpopMaii (iteparypsi, 3MI, 6a3u gaHuX, IHTEPB’10, AaHKETYBaHHS TOIIIO),
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croco6iB ii 0OpoOKM (aHasi3, y3arajibHEHHsI, 31CTaBJCHHSA 3 BIJIOMHMH (pakTamu,
dhopMyIIIOBaHHS apryMEHTOBAaHUX BUCHOBKIB) Ta MPE3EHTALIII0 KIHIIEBOTO MPOIYKTY Yy
BUTJISAI TyOTiKaiii abo ooroBopeHHs [5, ¢. 5]. YuH1 MOXKYTh TOTYBaTH MyJIbTUME1HHI
npe3eHTalii Ha TeMu, 1moB’s3aHi 3 rpamaTrkoro (Compound and Complex Sentences,
Degrees of Comparison of Adjectives, Non-Finite Forms of the Verb), ato
JOCTIDKYBaTH COIIIOKYJIBTYPHI aCIEKTH aHTJIOMOBHUX KpaiH (British vs. American
English, Cultural Traditions in the UK and USA). [IpakTu4HO Opi€HTOBaHI IPOCKTH
J03BOJISIFOTh YUHSM CTBOPIOBATH MaTepiaid, M0 MAlOTh MPAKTHYHE 3aCTOCYBAaHHS:
MIHI-ITIPYYHUKH, CJIOBHUKH, peKOMeH 1a1li1, HaBuasbHi kapTku (Common Punctuation
Rules in English, Word Formation Strategies, Useful Phrases for Academic Writing)
[3, c. 42-43].

BukonaBuuii eran € KIOYOBUM, OCKIJIBKHA TYT PO3MOYMHAETHCS Oe3MocepeaHe
BUKOHAHHS MPOEKTHHUX 3aBJaHb. B yMOBax HaBuaHHS 1HO3EMHOI MOBH II€ BKJIIOYA€E
MOBHY Ta MOBJEHHEBY IMIJATOTOBKY Y4YHIB, MOIIYK, aHali3 Ta CHCTEMaTH3aLlo
iH(hopMmaIrii, HeoOX1HOT JIJISt IPOEKTY.

[Ipe3eHTaniiHuii eTan CHOpSAMOBaHMKA Ha MIATOTOBKY Ta OpraHi3aliio
MPE/ACTABJIICHHS] PE3yJIbTaTiB POOOTH. YUHI CTBOPIOIOTH TMpPE3EHTAIlli, MPOBOIATH
peneTulli Ta Npe3eHTYI0Th CBO1 MPOEKTH y BU3HaueHoMy (hopmati. Ha migcymkoBomy
eTarr 3J1MCHIOEThCA oriHoBanHs [1P. BaxxamnBuMM € gk oIiHKa BUKJIaga4a, Tak 1 caMo-
Ta B3Aa€EMOOIIIHKA YYAaCHHKIB. AHAII3YIOThCS PE3YyIbTaTH POOOTH, BU3HAYAIOTHCS
CHUJIbHI Ta cJIa0Ki CTOPOHHU, IO CIPUSIE MOJNAJIBIIOMY BJIOCKOHAJICHHIO HAaBUYOK
YYaCHHKIB MPOEKTY [7, c. 53].

Bapro 3a3naunTy, 1110 iICHYIOTh JIBa OCHOBHI criocoOu opraxizaiii [1P: miniiamit
Ta iHTerpatuBHuil. JIiH1ITHUN cnioci0 nepeadavae nomnepeHe OnaHyBaHHs HEOOX1THUX
3HaHb 1 HABHYOK TIIepeJ] BUKOHAHHSIM TPOCKTHOTO 3aBJaHHSA. HaTowmicTh
IHTErpaTuBHUM crocid nependavae Oesnocepente 3anypenss y [P i3 moctynoBum
HaOyTTSAM HEOOXIJHUX 3HaHb Yy Tporeci podotu. OOUIABAa MIAXOAM MalOTh CBOI
mepeBaru 1 MOXKyTh OyTH BHKOPHUCTaHI 3aJIe)KHO BiJl HABYAJIBHOI CUTYyaIlii Ta IIiJieh

npoekTy [7, c. 54].
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OnHuM 13 KIIFOYOBUX acnekTiB edekTuBHOCTI [IP € ii opieHTAallis Ha KIHIIEBUN
pesynbTar. KiHueBuii mpoyKT MpoeKTy Ma€ OYTH OCMUCICHUM, KOPUCHUM 1 TaKUM,
10 MOK€ OyTH 3aCTOCOBAHUU y MPAKTUYHIN AISNIBHOCTI. Y XOJ1 BUKOHAHHS MPOEKTIB
YUHI HE JIMIIE BJAOCKOHAJIIOIOTH CBOI MOBJICHHEBI HABUYKH, & i (OPMYIOTh YMIHHS
CaMOCTIMHO TpaIoBaTH 3 iH(MOpMAIli€0, KPUTUIHO MHUCITUTH Ta B3AEMOMISATH 3
THIITMMHU YY4aCHUKaMH OCBITHBOTO TIpOIieCy [8].

Anaimi3 edextuHocTi 1P mig yac memaroriyHoi MpakTHKUA 3A1MCHIOBABCS Ha
OCHOBI OHJIAH-ONIUTYBAHHS cepell YUHIB 7 kiacy HUKHbOCHUPOBATCHKOTO JTIIEIO IMEH1
bopuca ['pinueHka. OCHOBHOIO METOIO ONUTYBaHHS OyJI0 BU3HAYEHHSI pPIBHA
oOi3HaHocTi mmiKoysipiB 3 [P Ta ii BiMBY Ha pO3BUTOK NMUCHMOBUX HaBHYOK 3
aHTTICHKOT MOBM B yMOBAax JMCTAHIIITHOTO HaBYaHHA. Pe3ynmpTaTH JOCTiIKEHHS
nokazanu, o 60% y4HiB 1HOJ1 MpaIOBajIM HaJ MPOEKTaMU Ha YpOKax aHTIIHACHKOI
MoBHU, Toal sIK 40% He poOwimm uporo. Haifuacrtimie BOHM BHKOHYBAJIM HMUCHMOBI
podotu (80%) Ta mpesenramii (40%). BogHouac BHKOpHCTaHHS LU(POBUX
IHCTPYMEHTIB IIiJl Yac BUKOHAHHS 3aBJaHb 3aJMIIAETHCA oOMexeHuM: smiie 40%
mKoysipiB 3actocoByBanu cepBicn Ha kmrant Chat GPT, Grammarly a6o Canva.
binbmricte pecrionzieHTiB BBaxkae, 1o [P Moxke cyTTeBO MOKpamuTy iXHI HABUYKH
MMChMa aHIIIHCHKOI0 MOBOMO. Jlnmme 20% y4HIB 3a3HaYMIIM, 1110 OTPUMYIOTH FPYIIOBI
3aBAaHHS U1 BUKOHAHHS MiJ 4ac AUCTAHIIHOrO HaBYaHHA peryysipHo, 60% — He
MaroTh Takoi mpaktuku B3aram. [l{ogo mortuBarii, 20 % y4HiB 0€3yMOBHO XOYYTh
opatu ydacts y [1P, 60% yuHiB roTOoB1 OpaTu y4acTh 3a YMOBH, 10 TeMa Oy/1e 111 HUX
ikaBoto. HaitOiunpIn nmomupeHnMu tiatrgopMamMu Uit TPYIOBOi poOOTH cepell YUHIB
e Google Meet (100%), Canva, Pinterest Ta Zoom (80%). OCHOBHUMU TPYTHOIIIAMH,
3 SIKUMHU BOHHM CTHUKAlOThCS, € HEOPTaHI30BaHICTh (BIACYTHICTh YITKUX 1HCTPYKIIH Ta
MJIaHy), CKJIAJHICTh HAIMMCAHHS TEKCTIB AaHTJINCHKOIO (CIIOBHMKOBHMM 3amac Ta
rpaMaTuka), MouIykK i onpaioBanHs iHdopmariii (o 60%).

TakuM dYHMHOM, XOuya YYHI 3arajioM BHSBIAIOTH IHTEPEC 1O MPOEKTHOI
TISUTBHOCTI, ICHYye ToTpeda B MIABHMILEHHI PiBHS iXHBOI IUGPOBOI TPaMOTHOCTI,
BJIOCKOHAJICHHI Ta PO3IIMPEHHI MOXIJIMBOCTEH [JIsi TPyHmoBOi poOOTH B yMOBax

HHCTaHHiﬁHOF O HaBYaHH:1.
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3nayny ponb y (opmyBanHi KAIIM 3acob6amu IIP B ymoBax BijgaieHOTO
HAaBYaHHS  BIAIrpa€ BUKOPHUCTaHHS  IHTEpPaKTUBHMX  TexHojyorid. 3a [.L
[TonocuHHIKOBOIO “IHTEpAaKTHUBHE HABYAHHS 1HO3EMHHUX MOB — II¢ CIiemiaiibHa (hopma
opratizailii HaBuYaJIbHO-I13HABAJIBHOI AISJILHOCTI Ha ypOIll 1HO3€MHOI MOBH, MPH K1
y4HI B CKJaal Majoi rpynu (4-8 yd4HIB) BUPINIYIOTh CHUIbHE HaBYalbHE
KOMYHIKaTUBHO Ta / a00 OCOOMCTICHO Opi€HTOBaHE 3aBJaHHA, IMepeOyBaloyd B
aKTHBHIM B3a€MOJii 1 IMO3UTHUBHIN B3a€EMO3aJICKHOCTI Ta TPaIOI0Yd B YMOBax
B3aeMHOI mATpuMKu” [9, ¢. 199]. 3 ypaxyBaHHSAM LbOTO, JOUUIBHO MEPEUTH [0
po3rIsAly UU(PPOBUX IHCTPYMEHTIB, SIKI CHPUSIIOTH PO3BUTKY 1HTEPAKTUBHOTO
HaBuaHHa Ta ¢opmyBaHHio KAIIM 3acobamu mnpoektHoi pobotu. Iludposi
IHCTPYMEHTH BIJKPUBAIOTh HOBI MOXJIMBOCTI i1 €(QEKTUBHOI poOOTH Hal
MMCbMOBUMHM TPOEKTAMH 3 aHTJIIHCHKOI MOBH Ta HAJAIOTh IIMPOKI MOKIUBOCTI IS
3aCTOCYBaHHS IHTEPAKTUBHUX METO/IIB Y BIIJAJICHOMY HaBYaHHI1, JO3BOJISIIOYM YUHSIM
aKTUBHO B3a€MOJIISITH, MPAITIOBATH HaJ CIIUIBHUMHY 3aBIaHHSAMH Ta JOCITATH 3HATHHUX
pE3yNbTaTIB y NMPOIECi HAaBYaHHS MOB.

.G00gle Docs” € BeOOpieHTOBaHOO TTAT(HOPMOFO JIJIsl CTBOPEHHSI, peIaryBaHHs

Ta CIiIBHOI POOOTH HAJ TEKCTOBUMH JOKYMEHTaMH B PEXHMi pealbHOro yacy. li
BUKOPUCTAaHHA HE MOTpeOye BCTAHOBJIEHHS MPOrPAMHOrO 3a0€3MEUEHHS, OCKIIbKU
poboTa 3mailicHIOEThCS uepe3 Opaysep. I[lnardopma iHTErpyeThess 3 1HIIMMU
nudpoBuMu iHCTpymMeHTamu, 30kpeMa Google Drive, Google Meet 1 Gmail, 1o
CIIpUsI€ 3PYYHOCTI ii 3aCTOCYBaHHS B OCBITHbOMY Ipo1ieci. Kpim Toro, 6araToMoBHMIA
iHTepdeic, SKUil MATPUMYE YKPAiHChKYy Ta aHTINChKY MOBHU. PexkoMeHayeMo
BUKOPUCTOBYBATH Iiei 1Tu(pOBUI IHCTPYMEHT Ha Bcix eramnax [1P.

OyHkioHaNbHI  MoOxJuBOCTI  Google Docs BkioyawOTh aBTOMAaTHYHE
30epexeHHsT 3MiH, (YHKI[IF0 KOMEHTYBaHHS, TEPEBIPKY ICTOpii pemaryBaHb, IO
poOuTh ii epeKTUBHUM IHCTPYMEHTOM [JIsi PO3BUTKY HABHYOK AHIJIHCHKOIO
MUceMHOTo MoByieHHs. [mardopma nmiaTpuMye aBTOMaTUUYHY MEPEBIPKY MPABOIKCY Ta
rpaMaTHKH, a TaKOX HAaJa€ PEKOMEHMAIli MOJ0 CTHIICTUYHUX 1 JIEKCUYHUX

NOKpallleHb. [HTerpaiiss 3 J0JaTKOBUMH 1HCTpyMEHTaMH, TakuMu sk Grammarly,
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cripusie opMyBaHHIO HABUYOK CAMOKOPEKIIii, MABUIIIEHHIO SKOCTI MMChbMOBHUX POOIT
Ta BJIOCKOHAJICHHIO MOBHOT KOMIIETEHTHOCTI.

CrinpHa poboTa HaJl TEKCTaMU J03BOJISIE YUHSIM €(PEKTUBHO PO3BUBATH BMIHHS
apryMeHTYyBaTH CBOi JYMKH IMHCbMOBO, a IHTEPaKTUBHUI MTPOLIEC pe/laryBaHHs CIIpUsE
OBOJIOJIIHHIO CTPYKTYpPHHUMH acrekTamu TekctoTBopeHHs. Google Docs € 3pydnum
THCTPYMEHTOM SIK JUIS 1HAUBIAYyadbHOI, TaK 1 AJIs TPYMOBOi poOOTH, IO OCOOIHUBO
aKTyaJlbHO B YMOBaX JUCTAHIIMHOTO HABYaHHA. YYHI MOXYTbh BHKOPHUCTOBYBATU
maatgopMy Il HAMUCAHHS €ce, 3BITIB Ta IHIIUX THCbMOBUX IMPOEKTIB,
JOTPUMYIOUHUCH JIEKCUKO-TPAMATUYHUX HOPM aHTJI1HChKOT MOBH.

V¥ xontekcti [1P 3 dopmyBanus KAIIM Google Docs cnpusiec ogHOYaCHOMY
JOCTYITY KIJIbKOX KOPUCTYBAYiB 10 IOKYMEHTA, 110 A€ 3MOTY PO3MOIIISATH 3aBIaHHS,
KOMEHTYBATH 3M1HU Ta 00roBoproBatu aetaii. OyHKIlis Neperysiay icTopii peaaryBaHb
JI03BOJISIE aHATI3yBaTH BHECOK KOKHOTO YYaCHHKAa M TOBEpTaTHCS A0 IMOMEPeaHIX
Bepciii TekcTy. BOymoBanuit yar 3a0esneuye e(PEKTHMBHY KOMYHIKaIlllO, L0 €
KPUTUYHO BaXXJIUBUM Y JUCTAHIIHHOMY (DOpMaTi HaBUaHHS.

3actocyBanHa Google Docs y IIP crpusie po3BUTKY HaBUYOK CIIBIpALll,
KPUTUYHOTO MHCIIEHHS Ta aKaJeMI4HOi TpaMOTHOCTI. [HTepakTUBHUN XapakTep
miaTGopMH MIABUILYE MOTHBALIIO O HABUYAHHS Ta CHpPUSIE 3AyYCHHIO YYHIB 0
KOJIEKTUBHOI JISUIBHOCTI, IO MO3UTUBHO BIUIMBAE Ha ()OPMYBAHHS KOMIIETEHTHOCTI B
aHTIIHCHKOMY MTHUCEMHOMY MOBJICHHI.

“Pinterest” - e nudpoBuil IHCTPYMEHT, IO CIPHUSE MOIIYKY, 30ePEKCHHIO Ta
oprasizaiii BI3yaJIbHOTO KOHTEHTY Ui HABYAJIbHHUX 1 TBOPYMX 3aBJIaHb.
PexomeHmyemMo 3acTOCOBYBaTHM WOro Ha OpraHizamiifHOMy eTami i UTIoCTpartii
3aBJlaHb Ta Ha eTari npe3enTatii. s miardgopma Hagae 10CTynm A0 MUPOKOTO CHEKTPA
MarepiaiiB, BKIO9aroun iHhorpadiku, cxemu, TabauIl 3 rpaMaTUIHUMU TTPaBUIIaAMH,
MOBHI KOHCTPYKIIli, @ TAKOX IA0JI0HHU sl HAMMCAHHS TEKCTIB.

«Pinteresty xapakTepu3yeThcs SK BidyalibHa 0aza 3HaHb, 10 J03BOJISE YUHIM
3HAaXOJIMTH HAaTXHEHHS JI1 MUCbMOBUX POOIT, Mpe3eHTAalliil 1 KpeaTUBHUX MPOEKTIB.
KopuctyBaui MOXyTh CTBOpPIOBAaTH MEPCOHATI30BaHI TEMAaTW4HI JOLIKU, J0JIAI0Ud

3HAWICH] MaTepiayiv JIJIsl CUCTeMAaTH3aIlii Ta MBUIKOTO JOCTYyMy 0 HuX. Hanpukmian,
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JOIIKK MOXYTh OyTH TpPHUCBAYEHI MEBHUM TeMaMm, TakuM sk «Essay Structurey,
«Academic Vocabulary» abo «Grammar tips».

“Pinterest” takox miaTpuMye (QYHKIIO MONIYKY 332 KIIOYOBUMH CIOBaMHU Ta
BI3yaJIbHUMHU KPUTEPISIMHU, IO JO3BOJISIE YYHSIM IIBUAKO 3HAXOIUTH PpEJIEBaHTHI
Mmatepianu. BukopuctoByoun (GpibTpu moIIyKy, BOHHM MOKYTh OTPUMATH JIOCTYII JI0
CTpYKTypoBaHOi iH(opmMalii Mpo HAMUCAHHS aKaJeMIYHHX TEKCTiB, apryMEHTAIliIo,
CTHJIICTUYHI 0COOJIMBOCTI Ta 0(pOPMIICHHS THCHbMOBHUX POOIT.

BaxnuBoro nepeBaroro miaTGopMu € MOXKJIUBICTh CHUIBHOTO BUKOPUCTAHHS
peCypcCiB: Yy4HI MOXYTh CTBOPIOBATH CIUIbHI JOIIKH JUIsi TPYNMOBHX IPOEKTIB,
OOMIHIOBATHCS 1IeSIMU Ta KOMEHTYBATH 30€peKeH1 MaTepiayid B PEXKHUMI PEaIbHOTO
yacy. Takuii miaxia crpusie epeKTUBHINA B3a€MOJIT B KOJIEKTUBHIA pOOOTI, pO3BUTKY
KpEaTHBHOI'O MUCIICHHS Ta CUCTEMAaTH3allll HAaBYaJIbHUX PECYPCIB.

3aBAsSKMA BI3yaJlbHOMY IMpEACTaBIEHHIO 1H(opMauii 1 muiarpopma copuse
3aCBOEHHIO KIIOYOBHX ACMHEKTIB MUChMA, TaKUX SK CTPYKTypa TEKCTy, moOymoBa
apryMEHTIB 1 CTHJIICTUYHI OCOOJIMBOCTI. YUHI MOXKYTh BUKOPUCTOBYBaTH «Pinterest»
U1 300py KOPHUCHHUX PeCcypciB, 3pa3KiB ece, peKoMeHAallid 1040 BUKOPUCTAHHS
nepexiiHux (pas i CTUICTHYHUX TTpUiioMiB. KpiM TOro, MOXIHBICTh 30€peKEHHS Ta
cucTeMaTHu3allli MarepialliB J03BoJsi€e PopMyBaTH MepcoHaIi30BaHy 0a3y 3HaHb, 110
cipuse ePeKTUBHOMY PO3BUTKY HABHUYOK aKaJeMIYHOTO MUChMa. BukopucraHHs
IHTEPAKTUBHUX PECYPCiB 1 MIAOJIOHIB JOIIOMAra€e y4HsIM CTPYKTYpPYBaTH BJIACHI TEKCTH
Ta BJOCKOHAJIOBATH MHCHMOBY KOMIIETEHTHICTh Yy TIPOIleCl CcaMOCTiHHOI a0o
KOJICKTUBHOI pOOOTH.

“Canva” e onaiH-mIaTGOPMOIO ISl CTBOPEHHSI Bi3yaJbHOTO KOHTEHTY, fKa
MIPOTIOHYE MUPOKUM HAOIP IHCTPYMEHTIB JIs AU3ANHY 1 MIXOAUTH JIJI1 BAKOPUCTAHHS
HAa BHUKOHAaBUYOMY Ta IIpe3eHTalliiiHOMy eTamax. BoHa /03BOJsiE CTBOPIOBATH
npe3eHTanii, iHporpadiku, MocTepu, BiAEO Ta 1HIII TpadivyHl MaTepiaiy, O MOXYTh
OyTH KOpPMCHUMH TIiJI YaC BUKOHAHHS HABYAJIbHUX 3aBJaHb.

VY nHaBuanpHOMY mporeci “Canva” ciyrye e)eKTHBHHUM IHCTPYMEHTOM st
CTBOPEHHSI HAOYHOTO MaTepiaiy, 110 JO0NOMAara€e MOKpallUTH PO3YMIHHS CKJIaJIHHUX

KOHIICTIIIA Ta CIPUSIE PO3BUTKY Bi3yaJdbHOI TPAMOTHOCTI. 3aBMISIKH BEIUKIN KITLKOCTI
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rOTOBHUX IIA0JIOHIB YYHI MOKYTh €EKOHOMHUTH Yac Ha CTBOPEHHI MPE3eHTallli MPOEKTiB,
30CEPEKYIOUUCh Ha IXHbOMY 3MICTI.

OpnHa 3 KITIOYOBHMX MepeBar miaTQopMu — MOXIMBICTH criiabHOI [1P. Yuni
MOXXYTh OJJHOYACHO pEJaryBaTd OJWH JOKYMEHT, 3aJUIIaTH KOMEHTapl Ta BHOCHUTU
IpaBKMd B PEaTbHOMY 4Yaci, IO CIPHUSE PO3BUTKY HABHYOK KOMAHIHOI poOOTH Ta
KoMyHikamii. Jns mouyaTky poOOoTH HEOOXIAHO 3apeecTpyBaTuci Ha Iutatdopwmi,
oOpatu TUI MPOEKTY (HAMpHUKIaA, MPe3eHTallll0 ad0 MOCTep) 1 MPUCTYIUTH A0 HOTO
CTBOpEHHSI.

“Canva” TakoX MT03BOJISIE YYHSM PO3LIMPIOBATH BJIACHI TBOPYI MOJIMBOCTI,
BUKOPUCTOBYIOUM 010110T€KYy 300pakeHb, TpapiuHUX €JIEMEHTIB, JlarpaM Ta 1KOHOK.
Ile copuse MOKpAlIEHHI0O HABUYOK BI3yaJIbHOTO O(OPMIICHHS Ta KPEaTHBHOTO
mucnenHs. [licns 3aBeprieHHs poOOTH MaTepiaii MOXKHa 30€perTd y pi3HUX
(dopmarax ad0 MOAUIUTHCS HUMH 3 THIIMMHU YYaCHUKaMHU HAaBYAJIBHOTO MPOLIECY.

OxpiM Bi3yaJIbHOTO KOMIIOHEHTY, ‘“‘Canva” Mo)ke CIyryBaTH TOTYXKHUM
3acobom st po3BuTky KAIIM. BukopucroByroun mnatdopMmy Ijsi CTBOPEHHS
mianucie A0 iHgorpadik, mnpe3eHTauid ado OJOr-mocTiB, Y4YHI MPaKTUKYIOTh
dhopMyIIIOBaHHSL YITKHX 1 3pO3yMUIMX TEKCTIB aHTJIMCHKOIO MOBOI. PoOoTa Han
3MICTOBHMM HANOBHEHHSM Tpa@iyHUX MaTepialiB CIIOHYKa€ 0 aHaji3y MOBHHUX
KOHCTPYKIINA, pPO3LUIMPEHHS CJIOBHMKOBOTO 3amacy Ta pO3BUTKY HAaBHUYOK
akaJeMiyHoro mnucbMa. JlogaTkoBo, (YHKIlS CIUJIBHOTO peaaryBaHHS JI03BOJISIE
OTPUMYBATH 3BOPOTHUM 3B’A30K BiJ OJHOKJIACHHUKIB Ta BHUKJIAJadiB, IO CIpPHSE
MTOKPAIIICHHIO SKOCTI TUCHbMOBHUX TEKCTIB.

Takum gnHOM, «Canvay € IMIHHUM IHCTPYMEHTOM JIsl CTBOPEHHSI HaBYAIBHHIX
MarepialiiB, 110 JOMOMAarae y4HsM pPO3BHUBATH HE JIMIIE akKaJeMidyHi, a ¥ TBOpUI
HAaBUYKH, TMPAIIOBATH 3 BI3yaJlbHUM KOHTEHTOM Ta €(QEKTHBHO CIIBIPAIIOBATH Yy
IPYIOBUX MPOCKTAX.

“Grammarly” € mnoTy)XHOK OHJAWH-TUIATGOPMOIO JUISI BUKOPHCTaHHs Ha

BUKOHABUYOMY €Tali, BOHA 0a3yeTbcs Ha MITYYHOMY IHTEJNEKTI Ta CHpHUSE

BrockoHaieHHI0 KAIIM. Bona 3a0e3nedye MepeBipKy TEKCTIB Ha HasBHICTb
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rpaMaTUYHUX, TYHKTyalliHUX Ta opdorpadiyHuX MOMUIIOK, MPOMOHYE CTHIIICTUYHI
MOKpAIIEHHS Ta OI[IHIOE 3arajibHUN TOH MUChMA.

VY4HI MOXKYTh BUKOpHCTOBYBaTH “Grammarly” nis mokpamieHHs sIKOCTi TEKCTY,
pOOJISTYM HOTO YITKUM, JJOTTYHHUM 1 O11bII rpaMOTHUM. [InaTdopma n03BoJIsI€ yHUKATH
MOBTOPIB, PO3LIUPIOBATH CIOBHUKOBUM 3amac 1 aJanTyBaTH CTWUJIb HalHMCaHHSA
BIJITOBITHO 10 KOHTEKCTY.

3aBIgKkd  (YHKIIOHATBHUM MOXJIMBOCTIM “Grammarly”, y4Hi He Juiie
BUIPABJISIOTH TOMUJIKH, a ¥ po3BUBatOTh KAIIM. [HCTpyMeHT qonomarae aHaai3yBaTH
BJIACHI TIOMUWJIKH, PO3YMITH iX NpPUYUHU Ta (OPMYBATH TPABHIIbHI MOBIICHHEBI
koHcTpykii. [locTiiiHa B3aeMomisi 13 CHUCTEMOIO CIIPHUSIE€ CBIJIOMOMY 3aCBOEHHIO
IpaMaTHYHUX 1 CTUIICTUYHMX MPABUJI, 110 M1JBUIIYE PIBEHb BOJIOAIHHS aHIIIMCHKOIO
MOBOIO Ta 3a0e3Ie4uy€e BIEBHEHE BUKOPUCTAHHS 11 B aKaJeMIYHOMY Ta MpodeciitHoMy
KOHTEKCTI.

Jlns  mouatky poOOTM HEOOXIAHO 3apeecTpyBaTucs abo0 yBIMTH dYepes
€JICKTPOHHY TOIITY. YYHI MOXKYTh BCTaBUTU TEKCT y BeO-1HTepdelic miatdhopmu abo
BukopuctoByBatu Grammarly Oe3nocepenubo B Google Docs ta Microsoft Word
TICIIs BCTAHOBJIEHHS BIAMOBIIHOTO po3iupeHHs. CucreMa aBTOMaTUYHO MIAKPECITIOE
MOMIJIKH, HAIAI09X PEKOMEH AL 00 X BUMPABJICHHSI, 0 CIIPHSIE CAMOHABYAHHIO
Ta BIOCKOHAJICHHIO HABUYOK peJaryBaHHsI.

Takum gmnaOoM, “Grammarly” € BaxuMBUM IHM(PPOBHM IHCTPYMEHTOM ISt
HaBYaHHs, IO JOIOMAara€e y49HsM He JIMIIE BUIIPABJIATH TOMHIIKH, a W (HOpMyBaTH
HAaBUYKH TPAMOTHOTO Ta 3PO3yMUIOTO MHCHMOBOTO MOBJICHHS, HEOOXITHI IS
aKaJIeMivHOTO Ta MPO(ECIHOTO CIIJIKYBaHHS.

BucHoBku. OTXe, MU MOXXEMO CTBEp/KyBaTH, II0O B yMOBaxX CY4acHOTO
HaBuaHHs [IP — e camocTiitHO crilaHOBaHa Ta peaizoBaHa MisUIbHICTH, M0 TOETHYE
TEOpPETHYHE HABYAHHS 1 TPAKTUYHY IMATOTOBKY 3 BHUKOPHUCTAaHHSAM ITU(POBUX
TexHoJjoriii. BoHa nependadae opmMyIiroBaHHS IEBHOTO HABYAJIBHOTO 3aBJIaHHS, HOTO
JAOCTDKEHHSI Ta MpaKkTUYHE BUKOHAHHS, a PE3ylbTaT MOXE MaTH pi3HI (opmu,
30KpeMa CTBOPEHHsS UU(POBOTO KOHTEHTY, OHJANH-TIpe3eHTallli, BIpPTyaIbHOI

BHCTaBKH a00 1HTEPaKTUBHOTO pecypcy. Lludposi iHCTpyMeHTH 3HAYHO MOKPAIILYIOTh
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nporec [P 3 dopmyBanns KAIIM, Hanmaoum y4HSM MIUPOKI MOXKIJIMBOCTI JJIS
TBOPYOCTI, criBmpaii ta camokopekiii. [lnardpopmu, taki sik Google Docs, Canva,
Grammarly, Pinterest cipusitoTh MOKpaIIEHHIO SIKOCTI TEKCTiB Ta po3BUTKY KAIIM.
BukopuctanHs 1IHMX 1HCTPYMEHTIB JO3BOJISIE HE JIMIIE CIPOCTUTU CTBOPEHHS Ta
penaryBaHHs KOHTEHTY, aje il 3a0e3neuye eQeKTHBHY TpPYyMOBY poOOOTy, L0 €
BaYXJIMBUM €JIEMEHTOM CyYaCHOTO HaBYAJIBLHOTO Mpoliecy. [HTerpais mux mugpoBux
pecypciB  J103BOJISIE yYHSAM OUIbII €(EKTUBHO OpPraHi3oBYBaTH CBOIO pPOOOTY,
3HM)KYBAaTH WMOBIPHICTh IOMHJIOK Ta MOKpallyBaTH 3arajJibHUl pIBEHb iXHIX
MMUCHbMOBUX BMiHb. BiaMIHHICT, Takux IIaTGOpPM IMOJATaE B IXHIM 31aTHOCTI
aJanTyBaTHUCS M1 MOTPEOU YUHIB 1 MPOMOHYBATH HOBI CIOCOOM HaBYaHHSI, CIIPUSIOUN
¢opmyBanHio KAIIM 3acobamu mMpoeKTHOI POOOTH, PO3BUTKY KpPEATHBHOCTI,
aHAJIITUYHOTO MHCIJIEHHS Ta KOMYHIKaTHUBHMX 3A10HOCTed. TOoMy BUKOpHUCTaHHS
IM(POBUX IHCTPYMEHTIB CTA€ BAXJIMBUM €TallOM Y IMIATOTOBI YYHIB /10 pealbHUX
poQeciiHuX BUKJIUKIB, 1€ BAXKJIMBO BMITH ITPAIIOBATH 3 TEKCTAMH P13HOI CKJIATHOCTI

Ta TUILY.
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Ovcharenko Daryna. Digital Tools of Project Work for Forming Competence in English
Writing (7th Grade of General Secondary Education Institutions)

Abstract. The article deals with effective digital tools for project activities that promote the
development of written English language skills of seventh-graders. The content of competence in
English writing, the stages of formation of writing skills and socio-cultural competence are analyzed.
The essence of project work, its methodological potential for interactive teaching of written language,
its role in the formation of critical thinking, creativity and teamwork skills are determined. The stages
of project work are considered in correlation with the stages of formation of written communication
skills. The results of the survey conducted, which showed the interest of students in project activities
as an interactive technology for teaching writing and the need to improve their digital literacy, are
analyzed. The use of digital platforms such as Google Docs, Canva, Grammarly and Pinterest to
develop students' competence in written English in the context of distance learning is investigated.

Keywords: competence in written English, digital tools, project work, English language,
distance learning, Google Docs, Canva, Grammarly, Pinterest.
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(CymcoKuii 0eprcasHuii ne0azoivHuil

yuieepcumem imeni A.C. Makapenka)

E®EKTUBHICTD ITPOBJIEMHOI'O HABYAHHSA Y PO3BUTKY
AHI'JIOMOBHUX JJUCKYCIMHUX HABUUOK

Y emammi pozenanymo epexmusnicmo npodremno2o Ha8YAHHSA Y PO3BUMK) AHSTIOMOBHUX
Ouckycitinux Hasuyox. Poskpumo cymmuicme nouame «npoOieMHe HABYAHHAY», «AH2NOMOBHA
OUCKYCILY, BUCBIMIEHO 0COOIUBOCI BUKOPUCMAHHS 3AC00i8 i Memodié NpoOIeMHO20 HABYAHHS
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3000y6auie ocsimu. 3’sc08aHO, WO OCHOBHUMU Nepesazamu npoOIeMHO20 HABYAHHS € me, WO B0HO
PO38UBAE 30IOHOCMI WKOAAPIE AK CYO €KMIB VUIHHI, SUKIUKAE Y HUX [HMepec 00 HABYAHHS, POOUmMb
HasYanbHULl mamepian Oilbul 00KA308UM | NEPEKOHIUBIUUM,; CHPUSE POPMYBAHHIO CMIUKUX 3HAHb,
BNIUBAE HA eMOYIUHY cqhepy VUHIB, Wo CNpUAE GOpMYBaAHHIO 8CeDIYHO PO3BUHYMOI 0cobUCmMOCHI,
30amHoi supiutysamu MaudymHi npogeciini ma HCummesi npooiemu.

Busnauena axmyanvuicmes po3sumky OUCKYCIUHUX HABUYOK 5K YACMUHU GHOpMYBaHHS
KOMYHIKAMUBHUX KOMnemeHmHocmet. Po3ensinymo ocno6mi usnayenus nowsams, wo Oyau Haoaui
pisHumu  Odocrionuxamu. Hasedeno oOexinbka npakmuuHux 6npas, SAKi MONCYMb NOKPAWUMU
PO3BUMOK AH2TIOMOBHUX OUCKYCIUHUX HABUYOK 3000Y8aUi8.

Knrwouosi cnoea: npobnemue HABYAHHA, AHSIOMOBHUL OUCKYPC, OUCKYCIUHI HABUYKU,
IHO3eMHa MO6Q.

IlocranoBka npoOsemMu. PoO3BUTOK 1 yIOCKOHAJEHHS AHIJIOMOBHUX
OUCKYCIMHUX HAaBHUUYOK NEPLIOYEPTrOBO BIJIOYBAIOTHCS Yy MIKOJSAPIB Ha YypoKax
aHrIiicekoi MoBU. OTHUM 13 TAKUX METO/IIB € TPOOJIEMHE HaBUaHHS, sIKE e(PEKTUBHO
BUKOPUCTOBYETHCS ISl PO3BUTKY AHIJIOMOBHOI JUCKYCIi cepell Y4HIB IpOo]uIbHOI
HIKOJIH.

AHaJi3 OCHOBHMX JOCJTigxkeHb i myOuikauniii. [IpoOmeMHe HaB4yaHHS 1
PO3BUTOK aHIJTIOMOBHOI AUCKYCIi IPUBEPTAIOTh HEAOUSAKY yBary JOCIIIHUKIB y rairy3i
METOJIMKH BUKJIaJJaHHS 1HO3eMHHUX MOB. [IpoBesieH1 JoCIi)KeHHs JOBOJATh, 1110 cCaMe
poOJeMHE HABYAHHS IMOKa3ano cele sIK AIEBUU CMOCI0 PO3BUTKY KOMYHIKATUBHHUX
HAaBUYOK 1 KPUTUYHOT'O MUCJICHHS YYHIB, IO € 3allOPYKOI0 MPOrPecy AUCKYCIHHUX
KoMrieTeHTHocTel. [IpobieMHe HaB4aHHS OyJI0 MPEAMETOM BMBUYEHHS BITUM3HAHHX 1
3apyOikHux  BueHux: O.B. Bomommuoi, [[. Byn (D.Wood), II. I'anmaxepa
(Sh.A. Gallagher), M. Kanpymunoi, H. Muponuyk, B. ITaBnenko, JI. HikiTueHko,
B. Cremin (W.J. Stepien), M. [lIBapnaka, H. IllokiHoi Ta iHmUX. MOBJIEHHEBY
JISUTBHICTD Ta CHUIKYBaHHs qochimpkyBaiu JI. Burotcekuit, M. XKunkin, O. JIeoHTheB,
JI. [Tanamap, B. Ckankin; mpoOsiemi 1HIIOMOBHOT KOMIETEHIlT Ta i GopMyBaHHIO
MPUCBAYEHI Mpalll Takux BueHuX: A. Aujpienka, E. bi6ikosoi, H. [30pis, M. Kenena,
C. Kozaka, H.Konumnosoi, H. Xomcpkoro; 3micTy HaBYaHHS KOMYHIKQTHBHOTO
miaxomay 10 HauaHHs 1Ho3emMHux MoB JI. BipkyH, C. bpymoit, JI. ['onmy6enko,
P. Hxoncon, T. lyuenko, I'. Kurtaiiroponceka, T.JleBuenko, [x.Man6i. Ilpote
HE3BAXKAIOYM HA 3HAYHY YBary J0 3a3HaueHoi mpobyieMu, BOHA MOTpeOye J0JaTKOBOTO
JOCHIKEHHS Ul BU3HAYEHHsI €(EKTUBHOCTI MPOOJEMHOIO HAaBUAHHS y PO3BUTKY

AHTJIOMOBHHUX HHCKYCiﬁHHX HAaBH4YOK.
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Meta crarTi. MeTolo cTarTi € BU3HA4YeHHS €(GEKTUBHOCTI MPOOJIEMHOTO
HaBYaHHS y PO3BUTKY aHTJIOMOBHUX JTUCKYCITHUX HaBUYOK.

Bukiiaa ocHoBHOro martepiany. [IpoOnemHe HaBYaHHS B TaHUH Yac Ma€ KUTbKa
PI3HOBUIB, 3aJI€KHO B1J] TOTO, IKa META BUALIAETHCS MIEAArorom sik ocHoBHa. Lle moxe
OyTH 3aCBO€HHS YYHSIMH 3HaHb, YMiHb 1 HABUYOK — TOJI1 TIEAArOT KEPYye 1 CIIPSIMOBYE
MPOIIEC CTBOPEHHS MPOOJIEMHHX CHUTYAIliH, 1 32 paXyHOK 301JIBIIICHHS CAaMOCTIHHOCTI
OTPUMYBAHMX 3HAHb BOHHU OUIbILIE 3aCBOIOIOTHCS YUHSIMHU, HIK IPU MOSCHIOBAJIBHO-
UTFOCTPAaTUBHUX 1 pENPOAYKTUBHUX METO/IaX, & HABYAIbHUIN MPOIEC aKTUBI3YETHCS 32
paxyHOK 3pOCTaHHSl 1HTepecy 3 OOKy Yy4HIB — MpoOJeMHE HaBYaHHS CIPHSE
yJIOCKOHAJIEHHIO METOMKY BUKJIAJaHHsI 1 CTPYKTYpU HaBYAJIBHOTO MaTepiaiy.

OCHOBHOIO METOI) BUKOPUCTAaHHSA MPOOJIEMHOT0 HABYAHHS M1 4ac PO3BUTKY
aHTJIOMOBHOTO JIUCKYpCY MOXE CTaTh KpEeaTHMBHHMM pICT 3100yBayiB, 0COOJIMBO Y
MpOIIECl BUKOPUCTAHHS TleJaroraMu mpoOJIeMHUX CUTYaIlli, 1[0 CIIOYaTKy HE MaloTh
OJIHO3HAYHOI BIAMOBI/I, 3a0X0Uy€ IIKOJSAPIB 10 TBOPUYUX CIPOO 1 T03BOJISE M B3ATU
HaBuaJbHYy iHIIIaTUBY B cBO1 pyku (Llypkan, Kpaciii, 2015).

Ha nymky B. ITaBneHko, MOXHa BUOKPEMUTH PUCH MPOOJIEMHOIO HABYAHHS 3
BHJIaMHU 0COOHCTICHO-OPIEHTOBAHUX TEXHOJIOTIM:

- TEXHOJIOTiSI BUIBHOTO BUXOBaHHS (PO3BUBAE CAMOCTIMHICTH 1 CAMOMOTHMBALIIIO
3100yBayiB);

- TYMaHHO-OCOOHWCTICHA TEXHOJIOTiS (PO3KPHUTTS MOTEHIANy IIKOJISIPIB, MiITPUMKA
PO3BUTKY OCOOUCTOCTI B PI3HUX Tally36X);

- TEXHOJIOT1sI criBIparli (BUKIaaad 1 3100yBay CIIBIPAIIOIOTh HA TIpaBaxX MapTHEPIB

M1 9ac CTBOPEHHS MPOoOIeMHUX cutyarliii Bucokoro piBua) (ITaBnenko, 2014).

Hocnignukn M. I'onmybeBa Ta B. €ropoBa CcTBEpIKYIOThb, IO METOJ
npo0JIEeMHOTO HaBYaHHS 0a3yeTbCs Ha IICHXOJIOTO-TIENAaroriYHUX OCOOJIMBOCTSIX
oprasizaiiiii OCBITHO-BUXOBHOI'O TMPOLIECY Ta BIJANOBIJIA€ TaKUM KpPUTEPIsAM, SIKi
XapaKTePU3yIOTh Cy0’€KT-Cy0’ €KTHY NEJAroriyHy JisbHICTh, 30KpeMa:

- BIAMOBIIHICTH IUISAM 1 3aBJAHHSM ITiJ] YaC HaBYAHHS 37]00yBaviB;
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- BIJNOBIJHICTh pealbHUM YMOBaM HaBYaHHS 3/00yBadiB, YpaxoBYKOUH IXHI1
TICUXOJIOTIYHI XapaKTepUCTHKU (BIK, pIBEHb HAOyTUX KOMIIETEHTHOCTEH) 1
3aIliKaBJICHOCTI y CAaMOOCBITI TOIIIO;
- PpIBEHb B3a€EMO3AJIECKHOCTI TMenarora Ta YYHIB JJii BUKOHAHHS CaMOCTIHHUX
3aBJ/IaHb;
- ypaxyBaHHS PETJIaMEHTOBAHOTO OOCSATY HAaBUYAJIBHOTO MaTepiany i KIACHHX 1
CaMOCTIMHUX 3aHSTh;
- €JIHICTh TEOPETUYHOI 1 MPaKTUYHOI MiAroToBKM 1mKosipiB (I'oydeBa, €roposa,
2004).

Ha nymky C. Xmeno-Cinsep (Cindy Hmelo-Silver), mpoGiemHe HaBUaHHS — 11€
MIIX11, SKUA CIpUsi€ PO3BUTKY INIMOOKOIO PO3YyMiHHS, KPUTHYHOIO MUCJEHHS Ta
CaMOCTIHHOTO HaBYaHHsI 37100yBauiB. OCHOBHUMH XapaKTEPUCTUKAMHU TAKOT'O MIIXOIY
€:

- OpI€EHTAILlisl HA AKTUBHY Y4YacTh YYHIB Y HaBUYAJIbHOMY IPOIIECI;
- PO3BUTOK aHATITUYHUX 3110HOCTEHN 1 KpUTUIHOTO MUCIICHHS;
- (hopmyBaHHS HABUUOK CAMOCTIHHOTO MOIIYKY 1H(OopMaii;
- 3aCTOCYBaHHs 3HaHb y npakTHuHuX curyarisx (Hmelo-Silver, 2004).
3. Kypnsana 3a3Hadae, 1m0 y NpoOJIeMHOMY HaBYaHHI MOXHA BHU3HAYUTH Taki

OCHOBHI €TaIlu:

MJTOTOBYMI eTan (HaKOMMYEHHS 3HaHb);

- CTBOPEHHS caMe MPOoOJIEeMHOI CUTYyallli Ta CIPUIHATTA ii 3100yBavyamu;

- aHaJi3 MipKyBaHb, CTBOPECHHS MPUITYIIICHD;

- CKJIaJIaHHA IUIaHy JOCIIDKEHHS;

- 3aKpiIUIeHHS HEOOX1JHUX KOMIETEHTHOCTEN, BUPILLIEHHS TPOOJIeMU;

- TepeBipKa i 0OMIH JyMKamu 110710 oTpuManux pe3ynbrartiB (Kypmsum, 2005).

C. Azep Harosionrye Ha OCBITHIX HUISAX NpoOiemMHux cutyamil. Ha aymky
JOCJIITHUKA, OCBITHI LI1JI1 TPOOJIEMHOTO HAaBYaHHS MOYXHA T1JICYMYBaTU TAKUM YHHOM:
1) orpumatu HanexHy 6a3y 3HaHb, BAKOPUCTOBYBATH B MOTPIOHOMY KOHTEKCTI;
2) po3BUBATH HABUYKHU MIPKYBaHHS (BUPILIEHHS TPOOIEM);

3) po3BUBATH HABUYKH CAMOCTIHHOI'O HABYAHHS;
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4) 3a0e3reyuTH OpIEHTOBAHMM HA IIKOJSpA METOJ, HABYaHHA, SKUH €
MOTHBYIOUHUM JIJIsl PO3BUTKY AMCKYyciiiHOro HaBuanus (Azer, 2001).

Jocmianuus 1. 3aiineBa JOBOIUTH, 110 BUKOPUCTOBYBATH METOAM MMPOOJIEMHOTO
HaBYaHHS JUIsl PO3BUTKY JIUCKYCIMHMX HaBUYOK — O3HAYa€ CTBOPEHHS JIJIs 3100yBayiB
OCBITH TIEBHUX yYMOB HaBYaHHS, AKI O CTUMYNIOBaJIM aKTUBHY y4acThb y MpOILEC]
HABYaHHs, 1 e mporiec MaB OM BaroMuil BIUIMB Ha HUX. [li CTBOpeHHSM yMOB
HAaBYAaHHSI MU MAaEMO Ha yBa3l IMIUIEMEHTAIIIIO CIIeiaIbHO PO3pOOJICHUX MTPOOIEMHUX
CUTYaIliil, 1] yac BUPILIEHHS SIKUX OyJle aKTUBI3y€ThCS MOIIYKOBA AISUIBHICTh YUHIB
(3aiinena, 2017).

Mu noropkyemocs 3 Haykouiieto H. [Nonmsipauk (2022), sika BU3Ha4Yae€ OCHOBHI

0COOJIMBOCTI MPOOIEMHOI0O HABYAHHS:

CxuaioBi mpoOJIEeMHOT CUTYalii CyTHicTh Tpo0IeMHOI cuTyarrii

CtBOpeHHs TpoOJIEMHOT CUTYaIlii YYHSIM TIPOIIOHYIOThCS 3aBJaHHs abo
MUTaHHS, Ha SIKi BOHA HE MOXYTh JaTH
OJIHO3HAYHY BIAMNOBIAb,
BUKOPHCTOBYIOUH  JIUIIIC TOTOBI

3HaHHA.

CaMoCTIHUI TTOIIYK PO3B’I3aHHS y4HI JOCITIIKYIOTh npo0iemy,
BHUCYBaIOTh  TIMOTE3U, AaHaNI3YIOTh

Pi3HI MiJIXOJIH.

@opMyBaHHS KPUTUYHOTO MUCITICHHS CTUMYJIIOE JIOTIKY, aHali3 1 TBOpYE

OCMMCIICHHS 1HpOpMalii

AKTHUBHA B3aeMOIid 4acTO peam3yeTbcsl uepe3 TUCKYCIi,
rpynoBy poOOTy Ta IHTEpaKTUBHI

METOJIU HaBUYAaHHS.

OTxe, Ha OCHOBI BHUIIIE3raJlaHuX HAYKOBUX JOCIIIKE€Hb, MOKHa BHOKPEMUTHU
OCHOBHI XapaKTEPUCTHKH MPOOIEMHOTO HaBYaHHS:
- AKTHMBHA Y4acThb y4HIB: y4YHI BUCTYNAIOTh SIK aKTHUBHI JTOCIIJHUKH, a HE MAaCUBHI

ciyxadi;
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- PO3BUTOK AHATITUYHOI'O Ta KPUTUYHOTO MHCIICHHS: aHaji3 CUTYalliil, BUSBICHHS
cynepeyHocTel, popMyItoOBaHHS TOTE3;
- HABUYKM CAMOCTIHHOTO TOMIYKY I1H(OpMaIii: y4HI HABYAIOTHCS 3HAXOIUTH,
(b1IpTpYBAaTH i OCMUCITIOBATH JIXKEpEJIa 3HAHD;
- 3aCTOCYBaHHS 3HaHb Ha MPAKTHUIl: 3HAHHA HAOyBalOTh CEHCY B peaqbHOMY abo
HaOIIMKEHOMY JI0 PEaTbHOTO KOHTEKCTI.

[1i1 yac HaBYaHHS aHTJIOMOBHOT JUCKYCIi TIPOOJIEMHUM MIAX1 I03BOJISE YUHIM
HE TPOCTO 3araM'aTOBYBaTH MOBHI KOHCTPYKIIii, @ 1 BAKOPUCTOBYBATH iX y peagbHUX
KOMYHIKaTUBHUX cuTyarlisx. Llel MeTon 0co0IMBO akTyallbHUM y TIPOLIeCi BUBUCHHS
MOB, OCKUJIbKH CTBOPIOE pealibHI KOMYHIKATHUBHI CUTyallli, SIKi MOTHUBYIOTh YYHIB
BHCJIOBIIIOBATH CBO1 JYMKHU Ta OpaTH y4acTh y TUCKYCIsX.

AHTJIOMOBHA JHUCKYCisi Y HaBYAJIbHOMY CEpPEIOBHUII € 0CcOo0JHUBOIO (hopmMoro
IHTEPaKTUBHOI KOMYHIKallll, SIKA CTUMYJIFOE PO3BUTOK MOBJIEHHEBOI KOMIIETEHTHOCTI
YV4YHIB yepe3 0OMiH TyMKaMH, apTyMEHTAI[II0 Ta KPUTHYHE OCMUCIIEHHS PI3HUX TOUOK
3opy. Juckycis nmepenbayae He JuIIe NMPOCTy Mepenaudy iHdopmalli aHTIiHChKOIO
MOBOIO, aJle ¥ aKTHUBHE 3allyuyeHHS YYaCHUKIB JI0 TPOIECY MHCIEHHS, aHali3y Ta
MOOYIOBH JIOTTYHHUX CYJI’KEHb.

«CrnoBHuk JIoHTMan» moja€e HACTYIHE BU3HAUEHHS TEPMIHY «IHCKYCisD) - 1€
BUJI B3a€MO/I1i, M1 Yac SKOi 37100yBayl OCBITU BUCIOBIIOIOTH 1 OOIPYHTOBYIOTH CBOIi
MIpKYBaHHsI, BIJIMOBIIal0Th Ha ¢)pa3yd YYaCHUKIB M1aJIOTy, TUM CaMUM PO3BUBAIOYH
KOMYHIKaTHUBHI KOMIIETEHTHOCTI y peaibHOMy MoOBHOMY cepeaoBuill (Richards,
Schmidt, 2010).

M. CBaH migKpectoe, M0 y4acTh y aHTJIOMOBHUX JUCKYCISAX PO3BUBAE B yUHIB
3MAaTHICTh JO CIIOHTAHHOTO MOBJIEHHS, IO € OJHUM 13 TOJIOBHUX ITOKa3HUKIB
BOJIOJIIHHS 1HO36MHOIO MOBOIO Ha KOMYHIKaTUBHOMY piBHI (Swan, 2005).

JluckyciliHe MOBJIEHHS € HEBIJ €MHOI0 YaCTUHOK PO3BUTKY MOBHHUX 1
KOMYHIKaTUBHUX HAaBUYOK 3700yBayiB OCBITU. JlOCTIJHUK HArOJIOIIYE, 110

1. Y4Hi MalOTh aKTUBHO B3a€EMOJISTH Yy MPOIECI HABYAHHA, a I O3HAYaE, IO

JUCKYCli, OOrOBOPEHHS Ta B3aEMHHH OOMIH JyMKaMH € BaXJIMBUMU

€JIEMEHTAMHU HAaBYAJILHOTO MPOIIECY.
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2. Tlpouec MoBJIeHHS y KJ1aci Ma€ OyTH MaKCUMaJIbHO HAOJUKEHUM JI0 PeaTbHUX
CUTyallid, J€ Yy4YHI BHCJOBIIOIOTh CBOi JYMKH, TOTOKYIOTBCS a0o
CIEPEYarOThCS 3 I1HIIUMHU, TaKUM YWUHOM IIOKPAITyIOYM CBOi MOBJICHHEBI
HaBUYKH Yepe3 MPaKTHYHE 3aCTOCYBaHHS.
3. Y pO3BUTKY AUCKYCIHHUX HABHUOK YIUTENh BUCTYIA€E HE JIUIIIE K HOCI MOBHOT
KOMIIETEHIII1, ajie i K acmmTaTop, SKuil OpraHi3oBy€e HaBUaJIbHI CUTYaIIii, 1110
CIPHUSIOTh PO3BUTKY IUCKYCIHHUX HaBH4YOK y4HiB (Savignon, 2002).

AHTIIOMOBHA I[I/ICKYCiSI € BaXKJIMBUM KOMITIOHCHTOM HAaBYaHHS 1HO3€MHOI MOBH,

OCKIJIBKU:

CIpHSiE PO3LUIUPEHHIO CJIOBHUKOBOTO 3aI1acy,;
PO3BUBA€E apryMeHTAallliiHI HABUYKH;

(dbopMye BMIHHS BUCJIOBIIIOBATH BJIACHY TYMKY Ta aHaJi3yBaTH MO3UIIIi OTIOHEHTIB;
JoTioMarae 1mojiojiaTu MOBHUM Oap'ep;

CIPHSIE PO3BUTKY KPUTHYHOTO Ta AHATITUIHOTO MUCIICHHS;

PO3BHUBAE MOBHY CITIOHTaHHICTh 1 BIIEBHEHICTh Y BUKOPUCTAHHI aHTJI1ICHKOI MOBU;
CTBOPIOE YMOBH ISl pEaJbHOI MOBHOI TPAKTUKHM B YMOBaxX HaBYAJIbHOTO
CepeIOBUILA.

[ToOGynoBa OCBITHROTO Mpoliecy Ha 0a3l aHTJIOMOBHOI AUCKYCIi CIIpsSMOBaHa HA

aKTHBI3allll0 HaBYaHHSA, (OpPMYBaHHS PEQIEKCUBHOIO MHCIEHHS, aKTyali3aliio Ta

OpraHi3alliro JIOCBiy 3100yBayiB OCBITH, Ma€ Ha METI CITJIbHE BUPIIICHHS POOIECMHU.

XapakTepHUMHU OCOOIMBOCTSIMU METOJTY €:

1. I'pynoBa po6oTa y4acHHUKIB.
2. B3aemogisi, akTUBHE CHUIKYBaHHS yYaCHUKIB MPoILieCcy poOOTH.
3. BepOanbHe criikyBaHHS SIK OCHOBHA (hopMa B3aeMOJIT y MPOILIECt TUCKYCI].

4. YopsiaKOBaHUM 1 CLIPSIMOBaHUI OOMIH TyMKaMH 3 B1JIMIOBITHOIO OPTaHi3aIli€lo

MicLA 1 yacy poOOTH, ajie Ha OCHOBI caMOOpPTaHi3allli y4aCHHUKIB.

5. CrpsAMOBaHICTh Ha TOCSATHEHHS e HaBuaHHs (Myapuk, 2023).

AHTIIOMOBHI JHUCKYCli MOXYTh OyTH pPI3HUX THIMIB: Ae0aTH, KPYIJi CTOJH,

O0OroBOpEHHS B MaJlUX Ipynax, pojbOBl JUCKYCIi TOIIO. [X BUKOpUCTaHHS y MexXax
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npo0JIeMHOr0 HaBYaHHS MiABUILYE €(EKTUBHICTH OBOJIOAIHHS MOBOIO Ta PO3BUBAE
KOMYHIKaTUBHY KOMIIETCHTHICTb.

Jlebatu sk megaroriuHa TEXHOJIOTiSI MaroTh YHIKalbHI (YHKIT 1 BIIITPalOTh
pPOJIb Y PO3BUTKY J1aJOTIYHOCTI Cy4acHOI KYJbTYpPU M MEPEOCMUCIICHH] COIlaabHOT
KOHCOJIiZIaIlil HOPM YH O4YiKYBaHb, a/1)K€ BTPUMYIOThH OajJaHC MIX BIAKPUTUM /11aJIOTOM
1 KpUTUYHUM OCMHCIICHHSIM COI[laIbHUX MPaBWJI 1 HACTAHOB, 3a0€3MEeUyIOTh AKTUBHY
B3a€EMO/Ii10, OOMIH 1JIeIMH Ta apTyMEHTaMH, CTUMYJIIOIOTh YUYaCHHUKIB JIO CITIBITpaIll i
nopo3yMiHHs. Ponb ne0atiB y opMyBaHHI aHTJIOMOBHUX JTUCKYCITHUX HAaBUUYOK:

1. Po3BuTOK aprymeHTauii Ta KpUTUYHOIO MUCJICHHS. YYaCHUKU HAaBYAIOThCS
niI0MpaTu J0Ka3u, GopMyBaTH JIOT14UHI BUCHOBKH, KOHTPAPTYMEHTH.

2. PosmmpenHsi cnoBHHKOBOro 3amacy. lliaroroBka no ne0aTiB BUMarae
BHUBUYEHHS HOBOI JIEKCUKH, TEMATUYHUX BUPa3iB Ta CTUJIICTUYHUX CTPYKTYP.

3. IlpakThKa CIIOHTaHHOTO MOBJIEHHA. Y4acTh y Je0aTax BUMarae pearyBaTu B
PEXHUMI PEATbHOTO Yacy, 10 TPEHYE MBUIKICTh MOBJICHHS.

4. TligBumeHHss BHeBHEHOCTI. Jle6aTu MOTHUBYIOTH Y4YHIB JO0 MYyOJIYHHUX
BHCTYIIIB 1 3MIIHIOIOTh IXHIO CaMOOLIIHKY B MoBJIeHH] (bakanenko, Kypuioga, 2024).

Uepes nebat CTUMYITIOETHCS apTyMEHTAITISl Ta PO3BUTOK JIOTIYHOTO MUCJICHHS
ctyneHTiB. CTyieHTaM MPOIMOHYIOTHCS TEMH JJis1 0OTOBOPEHHS, 1 BOHU PO3AUISIIOTHCS
Ha TPYIMH, SIKI IPEACTABISIOTH Pi3HI TOUKH 30py. KoxkHa rpymna 1onoBigae Ta 3aXUIae
CBOIO TO3UIIII0, a MOTIM BeJle JUCKYCIIO 3 IHIIMMH TPYTIaMH.

Crig 3a3Ha4uTH, 0 METOJ KPYTJOrO CTOJNY HE JIUIIE CTUMYIIOE PO3YMOBY
JISUTbHICTh, ajieé M CHOHYKa€e CTYIeHTIB 10 TBopuocTi. IlomiGH1 3aHATTS BapTO
OpraHi30BYBAaTH, B3SBIIIH 32 OCHOBY ITIKaBl MaTepialii peaiabHoi AiiicHOCTI. 3100yBayiB
MOTPIOHO MOJITUTH Ha TPYNHU Ta 3aMPONOHYBATU iM aKTyaJlbHY JKUTTEBY IpPOOJIEMY,
Ky CJIJI BUPIIIUTH 3 TOYKU 30py mepesar (1 rpymna) ta HemomikiB (2 rpyma). Take
3aHSTTS, IPOBEACHE Y BUTJISA/II AHTJIOMOBHOT IUCKYCIi, MOTpeOye 3HAUHOI KMITIMBOCTI
Ta BUHAXJIUBOCTI, MiJIBUIIY€E TOHYC CIUIKYBAHHS, CTUMYJIIOE MOBHY TBOPYICThH Ta
MoO1Ti3ye anrtazito yuHiB (I'apnuubka, 2014).

Bukopucranns npo0i1eMHOro HaBuaHHs y mpoineci (opMyBaHHS aHTIIOMOBHUX

JAUCKYCIMHUX HAaBUYOK € BAXKJIMBOIO Ta HEOOXITHOIO YMOBOIO B CYYaCHHUX peaisix
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ocBiTU. 151 eeKTUBHOI opraHi3aliii po3BUTKY aHTJIOMOBHUX JIHUCKYCIHHHUX HAaBUYOK

regaroramMm HeoOX11HO:

1.

[linbupaTn akTyanbHi MPOOJIEMHI TEMH, SIKI BUKIMKAIOTh IHTEPEC y4YHIB Ta
BIJIMOBIAAIOTh IXHHOMY PIBHIO 3HAHb.

CrtBOproBaTH HaBYajlbHI CHTYyallii, BUKOPUCTOBYIOUHM pealibHl CHUTYyalii abo
coliaibH1 TpobIeMHu.

OpranizoByBaTu poOOTY B Tpynax Jylsl aHajizy npoodsiemu, 300py iHpopmarii Ta
MIPE/ICTABIICHHS APTYMEHTIB.

MopepyBaT IUCKYCilO, MIATPUMYBATH KOMYHIKATHBHY AaKTHUBHICTh YYHIB,
JoroMarati iM (OpMyJTIOBaTH IyMKH Ta apTyMEHTH.

OuiHIOBaTH pe3yybTaTH, 3IIMCHIOBATH pedIEKCito MICHs AUCKYCli, aHalI3yBaTU
MOBHI ITOMWJIKH, OLIIHIOBATH PIBEHb Y4aCT1 YUHIB.

Po3zrisitneMo npukiaa ynpoBaaKeHHs IPOOIEMHOr0 HaBYaHHS Uil GOpMYBaHHS

AHTJIOMOBHUX JIUCKYCITHMX HAaBHUYOK B CTAPIIIH IIKOJII.

[Iporonyemo obpaTtu Temu, SIKi € Hapa3l aKTyaJbHUMH Ta BIOOpaxaroThbCs B

CY4aCHHUX KaHaJIaX HOBHH.

1.

2.

3.
4.

Tema 1: «Yu nmoTpibHa mkiibHA yYHIPOpMA?»
Y4H1 OTPUMYIOTh 3aBIAHHS JOCITIAMTH apryMEHTH «3a» 1 «IPOTW» IIKUIBHOI
(dopmH B pi3HUX KpaiHaX.
BoHu 00’enHyI0ThCS B TPYyNHU ¥ PO3MOJUISIOTH POl (3aXMCHUKU YHiopMH,
IPOTUBHUKHU, MOJIEPATOP).
['pynu npe3eHTy0Th CBOi apTryMEHTH aHTJIIHCHKOI0 MOBOIO.
[TimcymKoBa TUCKYCIs 3 aHAII30M CHJIBHUX 1 CJTA0KMX apTyMEHTIB.
Tema 2: «SIk TH MOKEIT MOKPAITUTH HaIlle MICTO, SKIIO CTAHEII MEPOM?»
1. Yuni oGupatoTs podi (Mep, eKOJIoT, apXIiTeKTOp, MAMPHUEMEITb TOIIIO).
2. T'otyroTh npe3eHTailii CBOiX pillleHb.
3. OOroBOpIOIOTH MPOEKTH Y (hOpMaTi AHTTIOMOBHOI HapaaHu.
Tema 3: «Hu BapTo mimiTKamM 3a00POHSATH COLIIATIbHI MEPEXKi?».

1. Knac nimudthes Ha JABI TPyHU: OJHA MIATPUMYE TBEPDKEHHS, 1HIIA —

3anepeuye.
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2. Komanaum mno dep3i BHCIOBIIOIOTh apryMEHTH, OIIOHEHTH IIOBHUHHI
CIPOCTYBATH iX 1 IPEICTABUTHU BIACHY TOUKY 30pYy.

3. Ilicns nebatiB BiAOyBaeThCs MiACYMKOBAa peQuieKcis: Y4HI IUISATHCS
Bpa)KEHHSIMHU, OOrOBOPIOIOTh HANNEPEKOHIMBIIII aPTyMEHTH.
apTyMEHTH.

Taxi MeTou 103BOJISIFOTH YUHSIM HE JIMIIE MPAaKTUKYBAaTH aHTIHChKY MOBY, a i
PO3BUBATH HABUYKH KPUTUYHOI'O MUCJIEHHS Ta IyOI1YHOTO BUCTYILY.

PosrnsHemMo HaykoBHMl JOpOOOK BYEHHUX, $KI JOBeJIU €(QEKTUBHICTh
BIIPOBA/KEHHSI MPOOJIEMHOIO0 HABYaHHS B PO3BUTOK AHTJIOMOBHHUX JHUCKYCIHHHX
HaBUYOK.

1. [IpoOneMHe HaBYaHHS CHpPHUSIE PO3BUTKY KOTHITUBHUX HABUYOK, TAKHX SIK
aHaji3, cuHTe3 1 omiHka. L{e € 6a3010 I 3MICTOBHUX JUCKYCiH aHTIIIHCHKOIO MOBOIO
(Barrows, 1986).

2. Po6Gota 3 npobieMHUMU 3aBIAaHHSAMU, SIKI MAlOTh 3HAYEHHS JJI1 Y4HIB,
HiABUINYE IXHIO BHYTPIIIHIO MOTHBAIil0 10 BukopuctanHs moBu (Hmelo-Silver,
2004).

3. JluckyciiiHa MisUIbHICTh Y KOHTEKCTI MPOOJIEMHOT0 HaBYaHHS JO3BOJISIE
TpeHyBaTH MOBJICHHEBI  cTpaTerii, fK-OT: TIEPEKOHYBaHHS, Yy3arajibHEHHS,
nepedpasyBanns (Savignon, 2002).

4, [IpoOneMHe HaBYaHHS MIATPUMYE CHIBIPAII0, HABYAHHS Yy Trpymax i
PO3BUTOK COILIAIbHOT KOMIIETEHTHOCT1, HEOOX1IHO1 i1 AuCKyciid (Johnson, Johnson,
2009).

S. Yepe3 iHTerpamiro 3HaHb 3 IHIIMX TMPEAMETIB, Yy4YHI BYATHCS
BUKOPHCTOBYBAaTH MOBY B IIMPLIOMY KOHTEKCTI, 110 MiJACUIIOE AUCKYCIHHI HABUYKU
(Beers, 2011).

OTxe, 3acTOCyBaHHS MPOOJEMHOTO HABYAaHHA Y PO3BHUTKY AaHTJIOMOBHHUX
JUCKYCIMHUX HABUYOK € €(EKTUBHUM THCTPYMEHTOM ITIJIBUILIEHHS PIBHS BOJOJIHHSA
MOBOIO. BOHO cmpusie poO3BUTKY KOMYHIKATHBHOI KOMIIETEHTHOCTI, KPUTUYHOTO
MUCJIEHHS Ta BMIHHSA apryMEHTOBAaHO BHUCJIOBJIIOBATH CBOI AYMKH. BUKOpHCTaHHSA

IHTEPaKTUBHUX METOJ/IB HABUYaHHS JOMOMarae 3pOOWTH OCBITHIM MpOIEC OLIBII
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I[IKaBUM 1 TPOAYKTUBHHUM. BIIBIIICT JOCHIIHUKIB MOTOKYIOTHCA, IO MPOOJIEMHE
HaBYaHHS €(DEKTUBHO BIUIMBAE HA PO3BUTOK aHTJIOMOBHUX JIUCKYCITHUX HABUYOK, a
came :

1)  po3BHBae HABMYKU CAMOCTIHHOTO MUCJICHHS Ta apryMEeHTAIlil;

2)  dopmye BMiHHS JUCKYTYBaTH Ta 3aXHIIATH BJIACHY TOUKY 30DY;

3)  TOKpallye 3aCBOEHHS 3HaHb Yepe3 aKTUBHE 3ATYYCHHS IO HaBYAIBHOTO
npolecy;

4)  BHUKOPUCTOBYEThCS B CYyYacHiId OCBIiTi, 30KpeMa Yy BUKIAJaHHI
aHTJIOMOBHUX JIUCKYCI;

5) IT1JIBUIITY€ MOTHUBAIIIO YYHIB JI0 HABYaHHS 1HO3EMHO1 MOBH;

6) CTBOPIOE CEPENOBHUIIE IS PEaTiCTUYHOI TPAKTUKUA aHTJIOMOBHOI
JTUCKYCIT;

7)  3MIHIOE TpAJMIIAHI PO BUYMTEIS] ¥ y4dHS, POOJISTYM HABUAHHS OUIBII
IHTEPAKTUBHUM.

[aTerparis mpoOsieMHOTO0 HABYaHHS Yy BUKJIAJaHHS aHTJIINCHKOI MOBH €
€(EeKTHUBHOIO CTPATETI€I0 PO3BUTKY aHTJIOMOBHUX MHUCKYCIHHMX HABUYOK Yy CTapIIHX

KJIacax.
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